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FORTNIGHTLY CONCERT, Saturday, uly 11, at 8. 
CHAMBER CONCERT, at St. James's Hall, Thursday, July 23, 


at 3. 
DISTRIBUTION OF PRIZES, at Queen’s Hall, Friday, July 24, 


at 3. 

METROPOLITAN EXAMINATION for LICENTIATESHIP 
(L.R.A.M.). Syllabus now ready. ; 

Prospectus, Entrance Forms, and all further information of— 


F. W. RENAUT, Secretary. 


- THE ROYAL COLLEGE OF MUSIC. 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 








Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. HuBert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Morey, Esq., M.P. 


The NEXT TERM will commence on Thursday, September 24. 
Entrance Examination, Monday, September 21. 

Syllabus and official Entry Forms may be obtained from 

FRANK POWNALL, Registrar. 
HE GUILDHALL SCHOOL OF MUSIC. 
Managed Me A Corporation of the City of London. 
Principal: Witt1am H.Cummincs, Mus. D., Dub., F.S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Stations 
(District eo Ls 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady superintendent has 
charge of all ladies attending the school. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The College Library is open daily from 10 to 5. On Saturdays the 
College is open from 1o to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: HER Majesty QUEEN ALEXANDRA. 
President: Sir W. H. Houtpswortu, Bart., M.P. 
Principal: Dr. ADoLPH Bropsky. 








The New College YEAR opens on Tuesday, September 29. 

Candidates apply on a Printed Form, obtainable from the Registrar. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 
tions, on application. 

STANLEY WITHERS, Registrar. 
New Professor of the Pianoforte: Mr. Arthur Friedheim. 


UNIVERSITY OF DURHAM. 
The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 


For —,, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 





I, 1903. 





Price 4d.; Postage, 14d. 
Annual Subscription, Post-free, 5s. 


THE ASSOCIATED BOARD 
OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: His Majesty THE KING. 
President: H.R.H. THe Prince oF WALES, K.G. 


LOCAL CENTRE EXAMINATIONS (Sytrasus A). 
Held annually in March and April at all Centres, and in London and 
district in November and December also. Entries for the November- 
December Examinations close October g, 1903. 

SCHOOL EXAMINATIONS (Sy rasus B). 
Held three times a year—viz., March-April, June-July, and 
October-November. 
Entries for the October-November Examinations close October 7, 


ms 


3. 
"Conlee of Syllabus A and B will be sent Post-free on application to 
the Secretary. inet i 

Theory papers set in Local Centre and School Examinations in 
1896 to 1902 inclusive, can be obtained on application. Price 3d. per 
set, per year, Post-free. 
The Board gives annually Six Exhibitions tenable for two years. 

JAMES MUIR, Secretary. 
14, Hanover Square, London, W. 
Telegraphic address: ‘‘ Associa, London." 


BIRMINGHAM AND MIDLAND INSTITUTE. 








SCHOOL OF MUSIC. 


Visitor oe «. EDWARD Etaar, Mus. Doc. 
Principal ... GRANVILLE BANTOCK. 


SESSION 1902-03. 
The Session consists of Autumn Tenn (Se 
ber 20), Winter Term (January 19 to April 4), Summer Term (April 6 
to June 20). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 
Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 


FOUR-MANUAL ORGAN 
FOR SALE. 
BEEN BUILT FIVE YEARS. 


TUBULAR PNEUMATIC ACTION THROUGHOUT. 
WOULD SUIT* LARGE CHURCH OR HALL. 


tember 15 to Decem- 





SPFCIFICATION :— 


CuHorr. SWELL (continued). 
Dulciana. Stopped Diapason. 
Viola. Voix Celeste } ed 
Lieblich Gedact | si Salicional —f STOVER: 
Clarabella poe Gemshorn. 

Bassoon. Piccolo. 

Flute. Mixture, 3 ranks. 
Piccolo. Contra Fagotto, 16 ft. 
Gusae Cornopean. 

goon Oboe. 
Double Open Diapason, 16 ft. Clarion. 


(1) Open Diapason. 


, Tremulant. 
(2) Open Diapason. ic 


Gamba. SOLo. 
Stopped Diapason. Tuba, g-inch pressure. 
Principal. Vox Humana. 
Flute. Harmonic Flute. 
Fifteenth. Clarionet. 
—— 3 ranks. ‘ Tremulant. 
ontra Posaune, 16 ft. 
Trumpet. PEDALS. 
Clarion. Bourdon. 
Open Diapason. 

SWELL. haan Flute. 
Lieblich Bourdon, 16 ft. Violoncello. 
Open Diapason. Sub Bass. 


Violin Diapason. Bombard. 


There are nine couplers and six pneumatic composition pistons. 
he case is of oak. 
Price as it stands, £800; or, {900 re-erected—exclusive of carriage. 
Apply, Carew, Woolhanger Manor, Parracombe, North Devon. 
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VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 
42, BERNERS STREET, OXFORD STREET, Lonpon, W. 


President: THE Most Hon. THE MARQUIS OF ANGLESEY. 





BOARD OF EXAMINATION. 
. H. Lewis, Mus. Doc., D.C.L. (Principal). 
EORGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bentxey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
W. E. Tuomas, Mus. Doc., Oxon. 
Cuar-es R. FisHER, Mus. Doc., F.G.C.M. 





EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Director of Studies: CHURCHILL S1BLEY, Mus.D. 


POSTAL. CORRESPONDENCE LESSONS 
(THEORETICAL). 

Lessons in preparation for the College Diplomas of A.Mus.V.C.M., 
L.Mus.V.C.M., and F.V.C.M. (Theory), to students unable to attend 
personally, are given at the rate of £1 11s. 6d. per term (prepaid), the 
course including all subjects required for these diplomas respectively. 

Special preparation for Degrees in Music, including Matriculation 
subjects. 

Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, July, 1903. 

Local Theoretical Examination, July 2, 1903. 

Practical Examinations are now being held at the various Centres. 

Holder of the Victoria College Vocal Scholarship, 1901: Miss Lotti 
L. Wakelin, L.R.A.M.; 1902, Miss — Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


GUILD OF CHURCH MUSICIANS. > 


42, BERNERS STREET, OxFORD STREET, Lonpon, W. 


President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examination, in June and 
July, 1903, at the following Centres: London, Birmingham, Liverpool, 
Manchester, Glasgow, and Belfast. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Free register for Organists requiring appointments. 

For new Calendar and further particulars, apply to 

Dr. LEWIS, 42, Berners Street, London, W. 





NATIONAL CONSERVATOIRE 
INsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
174, WARDOUR STREET, W. 

Board of Examiners: 

Warden: Professor ALEXANDER Puipps, Mus. Bac. 
CHARLES CHAMBERS, Mus. Doc., Cantab. Jacques HAAKMAN. 
Tito MATTEI. . W. Haypock, Mus. Doc. 

J. W. Jackson, Mus.D., F.R.C.O. D. C. Jones, Mus.D., F.R.C.O. 
H. J. Henniker, Mus.D.,Cantabe Ratpo Horner, Mus.D., Dunelm. 
D. J. JenninGs, Mus. Doc., F.R.C.O. G. Havetock, Mus. Doc. 

The LOCAL EXAMINATIONS are of practical and educational 
utility, by which both Pupils and Teachers derive much valuable 
information, and are an incentive to the progress of Students. 

The PROFESSIONAL DIPLOMAS are of a high standard, and a 
guarantee of qualification (either as a Teacher or Performer). 

Next EXAMINATION (all Towns), July and September. Medals 
awarded. 

Syllabus for Diplomas (Associate, Lic., and Fellow), apply, Registrar. 


APOLLO PIANO PLAYER. 








THE POPE AND THE APOLLO. 





The following letter has been received from the ApolloCompany, Ltd.:— 
To the Editor of THe Musica Times, Ltd. 


Dear Sir,—On June 7th, our Mr. C. H. Wagener, Director- 
General of the Apollo Companies, New York, Boston, and Chicago, 
in conjunction with Mr. Spencer Lorraine, Managing Director 
of the Apollo Co., London, had a private audience with His Holiness 
Pope Leo XIII., in his apartments at the Vatican, on which occasion 
an Apollo attached to a Melville Clark Piano was played before 
His Holiness and a number of Church dignitaries. The Pope 
expressed himself delighted with the Instrument, pronouncing it to be 
‘* Molto miracoloso,’’ which means ‘‘ most wonderful miracle.'’ The 
Apollo and Melville Clark Piano remained in the private apartments of 
His Holiness, being his property. The Apollo is the ony Piano Player 
which has been played hdlere His Holiness, and is the on_y Piano 
Player in his apartments at the Vatican. 

We remain, yours faithfully, 


Apollo House, Tue Apo.to Co., Lrp. 





119, Regent Street, London, W. 


HUGO GORLITZ, 


119, NEW BOND STREET, LONDON, wW. 


Telegrams—Hugonotas, London. Telephone—4o13 Gerrard. 





KUBELIK SEASON, 1903. 
Under the Sole Management of HUGO GORLITZ. 


WILHELM BACKHAUS TOUR, Autumn, 1903. 
Under the Sole Management of HUGO GORLITZ. 
WILHELM BACKHAUS 
Miss AticE HoLLANDER (Contralto) 
Mr. JoHN Harrison (the new English Tenor) 
Miss Lit1an Fou is (the Scottish Violinist) 
Mr. Paut GRimMER (Violoncellist) 
Mr. WILHELM GRUMMER (Accompanist) 
CHAPPELL GRAND PIANOFORTE. 
For Vacant Dates, apply to HuGo Géruitz, 119, New Bond St., W. 





Mr. HUGO GORLITZ is Agent for the Leading Artists of the 
World, and Sole Agent for 
KUBELIK WILHELM BACKHAUS 
MARTHA CUNNINGHAM ALICE HOLLANDER 
JOHN HARRISON (the new English Tenor) 
LILIAN FOULIS (Violinist) PAUL GRUMMER (Violoncellist) 
THE AMSTERDAM ORCHESTRA 
RICHARD STRAUSS, Etc. 





KUBELIK AUTUMN TOUR 
(Under the Sole Management of HUGO GORLITZ) 


OCTOBER 3 To NOVEMBER 21. 
119, New Bond Street, W. 


RICHARD WAGNER FESTIVAL PLAYS, 
PRINCE REGENTEN THEATRE, MUNICH. 
Official British Agency—HUGO GORLITZ, 119, New Bond St., W. 





RICHARD STRAUSS FESTIVAL. 





JOHN HARRISON’S SUCCESS. 


THE TIMES says: 

‘‘ The first of the songs were sung in German, with capital expres- 

sion, by Mr. John Harrison: is a ‘ Friedenserzahlung.’"’ 
THE STANDARD says: 

‘‘The two principal tenor solos were finely sung by Mr. John 
Harrison.”’ 

THE DAILY NEWS says: 

‘Mr. Harrison, the tenor, sang with a sense of dramatic emphasis 
one had not expected from him, and at the same time the quality of his 
voice was good.” 

THE MORNING POST says: 

‘“Of two tenor songs, one ‘ The Vision of Peace,’ the other from the 
last act, both are modelled on Wagner; the second is the more 
striking. The orchestration in the first is heavy, so that the vocalist 
has a hard fight. Mr. John Harrison sang both extremely well.” 

THE DAILY GRAPHIC says: 

‘*Two of them well sung by Mr. John Harrison." 


THE WESTMINSTER GAZETTE says: 

‘“‘The solo parts of which were taken in first-rate style by 
Mr. John Harrison."’ 

THE MANCHESTER GUARDIAN says: 

‘* Two long solos allotted to the hero were sung by Mr. John 
Harrison, who earned great applause by his beautiful voice and 
method, and his sincere and refined dramatic expression. His per- 
formances stamp him as an artist of the first rank."’ 

THE GLOBE says: 
‘* Two tenor solos, well sung by Mr. John Harrison."’ 
THE STAR says: 
‘* Both were sung with conspicuous wanes | of voice and expression 


by Mr. John Harrison, who thereby showed himself more than equal 
to the severest of artistic tasks."’ 





MR. JOHN HARRISON is a Pupil of 
MADAME AMY SHERWIN. 
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PROFESSIONAL NOTICES. 
MISS MARJORIE EATON (Soprano). 


Concerts, Oratorios, &c. 237, Katherine Street, Ashton-under-Lyne. 


~ MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN. (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BERYL CLIVE (Contralto) 
14, Gladsmuir Road, Whitehall Park, N. 


MISS EDITH CRAWFORD (Contralto) 


Concerts, At Homes, &c. 
Glencairn, Cane Hill, Purley, Surrey. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) a 
(Professional Pupil of Albert ped wett, Esq., Yorkshire Training College 
usic, Leeds). 
ee. and Ballad Concerts. 
Terms, apply, Doncaster. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 




















MADAME HURLE-HOBBS (Contralto) 


Oratorios, Recitals, Concerts, &c. 
Address, 37, Briar Walk, Upper. Edmonton, London, N 


MADAME RUTH ROEBUCK (Contralto).. 
Oratorios, Recitals, Concerts, &c. 
64, Bay Street, Blackburn. 


MR. WILLIAM D. VINCENT (Tenor) 
“Old Italian School.”’ 
_Concerts, &c., address, 167, Tachbrook Street, Belgrave Road, S.W. Ww. 


MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals. Pupils (Resident, &e.). _ Sharon, Ealing, W. 


MR. HARRY REYNOLDS (Basso). 
Oratorios, Concerts, Recitals, &c. 
Robinson Road, Mapperley, Nottingham. 


STROH VIOLIN SOLOIST. 
FRANCIS G. CONSTANTINE 


Professional communications only, 9 2, Albany St., Regent’ s Pk., N. Ww. 


M R. WILLIAM WILD (Tenor), of the “Sir 
Charles and Lady Hallé South African Concert Tour, 1895"’; 
of the London (Queen's Hall) Concerts ; of the Richter and Manchester 
Gentlemen's Concerts. Pupil of Andrew Black, Esq. Terms, &c., 

Grosvenor Square, Stalybridge, near Manchester. 


MISS FLORENCE BOWNESS 


(SOPRANO). 
For Oratorios, Concerts, &c. 
_ Apply, Scout House, Newchurch, near Manchester. 


CHANGE OF ADDRESS. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO), 
8, Miadietsn Road, Camden Road, N. 


MISS SYDNEY BUSHNELL 


Care of M Mdme. Susannah SN 4 Portadown Re Road, Maida Vale, Ww. 


MR. FRANCIS GLYNN 


(TENOR), 
High Elms, Burgh Heath Road, Epsom. 


MR. HENRY PLEVY | 


(Of the Beethoven Festival, Pine s S Hall Choral and Crystal Palace 
Concerts.) 
Solo Tenor, Christ Church, Lancaster Gate. 

Banpury PHILHARMONIC SocieTy.—t HiawaTua.’’—‘' Mr. Henry 
Plevy hasan excellent voice, with good compass and style, and he gave 
‘Onaway! awake,’ with the greatest acceptance, his singing being 
characterized by feeling and expressiveness throughout. It was an 
admirable effort... . His other numbers were also well delivered, 
and his high notes rang out w ell in ‘Then the black-robe chief,’ 
which was ably sung.’’"—Guardian. 

Works performed this season are : ‘‘ Messiah,"’ *‘ Elijz th, igo: Redemp- 

** Creation,” 




















tion,’’ ** St. Paul,” ‘‘ Hymn of Praise,"’ konami gs 
“ Sleeping Beauty,’ ene Hiawatha,” ““Acis and Galatea, “s Last 


Judgment, " “Tyanhoe,”” “ May Queen,"’ ‘‘ Crusaders,” ‘‘ Rebekah,” 
‘Holy City,” “Columbus,” ‘ Martyr of Antioch.” 
Address : 30, Hamilton Gardens, N.W. 





MISS MIRIAM EDWARDS 


A.R.C.M. (SOPRANO). 

Of Queen’s Hall, London, and Provincial Concerts. 

‘*T have great pleasure in stating that Miss Miriam Edwards, who 
has studied for some time under me, possesses a brilliant and most 
sympathetic voice, which she uses with great skill and judgment.’’— 
W ILLIAM SHAKESPEARE. 

Miss Miriam Edwards's voice is a brilliant soprano of great 
flexibility, admirably trained. The songs given were excerpts from 
Handel, Mozart, Grieg, and Bemberg. For particular distinction we 
have to mention her exquisite rendering of Mozart's ‘ L’amero.’ ’— 
Birmingham Daily Mail 

Miss Miriam Edwards was the vocalist, and in the first 
part of the programme gave a beautiful rendering of Mozart's ‘ Voi 
che sapete’ (‘Nozze di Figaro’), accompanied by the orchestra. 
Possessed of a full voice, together with an ease and naturalness of 
manner, she gave a very faithful interpretation of the piece, and was 
recalled in consequence... . . An aria, ‘ Una Voce,’ from ‘ I] Barbiera,’ 
by Rossini, affords perhaps greater scope for the vocal powers of Miss 
Edwards than the first item. She sang it with excellent effect, and 
threw into it a characteristic vigour that fully confirmed her previous 
success. She was again accompanied by the orchestra, and subjected 
to an encore. "—Durham Advertiser. 

Miss Miriam Edwards made her debut before a Newcastle 
caida and from every point of view it was extremely successful, 
and highly flattering to the debutante herself. Her first effort, 
Handel's ‘ Lusinghe pit care,’ she sang with delightful taste and 
artistic finish, but it was perhaps in Mozart's ‘L’amero’ (‘Il Re 
Pastore’) that she was heard to greatest advantage. Here she 
displayed a wealth of tone, power, and expression which thoroughly 
cemented her ability in the confidence of her critical audience. Two 
remaining items by Grieg and Bemberg were happily rendered, and 
at the conclusion, Miss Edwards was deservedly awarded a thorough 
ovation.’’—Newcastle Daily Journal. 

” . Miss Miriam Edwards is quite new to us, but she has a 
magnificent voice. She displayed unsurpassable qualities as a mistress 
of vocal art. Inall her songs she evinced purity of voice, method, and 
re of a high order.'’"—Free Press. 

Miss Miriam Edwards is a soprano of exceptional tone on 
the lowe er register, and she was accorded a very flattering reception.’ 
—T he North Star. 

- . The songs of that talented vocalist, Miss Miriam Edwards, 
call for "special mention. As it has been our pleasure to previously 
remark, she possesses a voice of rare qualitiy and training, and her 
rendering on Thursday night of ‘ Scenes that are brightest’ was the 
finest item of the evening.’’—The Leader. 

“ The vocalist was Miss Miriam Edwards, a soprano of 
exceptional ability, who avoided English in both her songs, Handel's 

‘ Lusinghe pit care’ (for including which she deserved thanks) and 
Bemberg’s ‘Nymphes et Sylvains.’ She sang very artistically, and 
met with general appreciation.’’"—The Nottingham Daily Express. 

‘*The soloist, Miss Miriam Edwards, was in splendid voice. She 
was very powerful in her lower register, and rendered her songs with 
admirable taste.’""—North-Eastern Daily Gazette. 


For terms and vacant dates, the usual agents, or Tanworth House, 
Wednesbury, Staffs. 


MISS LILLIE WORMALD 


SOPRANO (Gold Medalist) 
, OF THE 
HALLE anp LIVERPOOL PHILHARMONIC CONCERTS, Etc. 


LIVERPOOL PHILHARMONIC SOCIETY. 
Conductor: Dr. CowEN. THIRD SUBSCRIPTION CONCERT. 
Extract from the Liverpool Courier, November 12, 1902. 

‘ The great treat of the miscellaneous portion of the programme was 
the exquisitely dainty singing by Miss Lillie Wormald of the ‘ Couplets 
du Mysoli,’ from David's ‘ La Perle du Brésil.’"’ 








BIRMINGHAM CHAMBER CONCERT. 
Extract from the Birmingham Post, December 18, 1902. 
‘The singer's success could only be described as brilliant ; no weaker 
term would be adequate."’ 
Extract from the Birmingham me Mail, May 22, 1903. 
‘*Miss Lillie Wormald possesses a lovely rich voice, which almost 
proved too voluminous for the hall."’ 


HUDDERSFIELD SUBSCRIPTION CONCERTS. 
Extract from the Huddersfield Daily Chronicle, March 11, 1903. 

** The vocalist was Miss Lillie Wormald, a soprano singer who has 
mounted the ladder of musical fame very quickly. That her rise has 
been deservedly successful everyone who heard her on Tuesday night 
will unhesitatingly admit. Above everything she did her rendering of 
Acqua’s brilliant song, ‘ Villanelle,’ stood out prominently. The diffi- 
cult cadenza was sung in magnificent fashion, and her trills were 
purity itself.”’ 


* ELIJAH,” FALKIRK. 
Extract from the Falkirk Mail, April 11, 1903. 
‘* Miss Lillie Wormald displayed artistic spiritand powers of declama- 
tion, and brought sympathy and fine expressiveness to bear on the 
interpretation of her numbers.”’ 


For terms and vacant dates apply— 
Miss LILLIE WORMALD, 
18, Hartington Road, 
Chorlton-cum-Hardy, Manchester. 
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MISS MAUD SANTLEY 


(CONTRALTO) 
(Of the Royal Albert Hall, the Queen's Hall, London Ballad Concerts, 
the Harrison (Adelina Patti and Melba) Concert Tours, the 
Symphony Concerts, Belgium, &c.\. 


. . . but with two such exceptional artists as Madame Melba and 
Miss Maud Santley, some slight tapering off at the other end of the 
list might be forgiven. Madame Melba. . . Miss Maud Santley came 
next in .popularity, her powerful voice with its marvellous volume 
and sustaining calibre delighting the auditors, and had repeatedly tc 
concede encores.’’"—Birmingham Daily Argus, Oct. 3, 1899. 

‘*Miss Maud Santiley has a fine, rich voice, and sang with much 
power and beautiful quality of tone.”"—Birmingham Daily Gazette, 
Oct. 3, 1899. 

‘*Miss Maud Santley, who created so marked an impression at 
Messrs. Harrison’s Concert last year, again achieved an artistic 
success.'’—Birmingham Daily Mail, Oct. 3, 1899. 

‘‘A distinct success was scored by Miss Maud Santley, a contralto 
of singular purity and considerable volume.” —- Liverpool Courier, 
Oct. 5, 1899. 

‘* Miss Maud Santley, a contralto of considerable range and finished 
method.'’—Liverpool Daily Post, Oct. 5, 1899. 

‘“Miss Maud Santley sang with artistic style and much verve Saint- 
Saéns’s aria, ‘Amour! viens aider.’’’—Newcastle Daily Leader, 
Oct. 7, 1899. 

‘* Richness, combined with more than ordinary volume, and a gifted 
mobility, were the characteristics of Miss Maud Santley’s contralto 
voice.’’—Newcastle Daily Journal, Oct. 7, 1899. 

‘*Miss Maud Santley gave ‘ Amour! viens aider,’ from ‘ Samson and 
Delilah,’ in which the richness and purity of her mellow contralto 
voice were brilliantly exhibited. Her rendering of the song was 
heartily encored, as was also her other number.'’—A berdeen Journal, 
Oct. 10, 1899. 

‘*The possessor of an organ of exquisite timbre and considerable 
power.’’—Glasgow Daily Record, Oct. 13, 1899. 

‘Miss Maud Santley was in splendid voice, and achieved much 
success, and rendered Saint-Saéns’s ‘Amour! viens aider’ wit 
abundant spirit and in a full and sweet tone.’’—Scotsman, Oct. 13, 1599. 

‘* Has a superb contralto voice, and sings with fine expression.’’— 
Middlesbrough Northern Echo, Oct. 17, 1899. 

‘*Miss Maud Santley charmed the audience with a highly-finished 
rendering of the aria ‘ Amour! viens aider.’ . suited her splendid 
voice admirably, with the result that she had to contribute another 
song.’’--North Star, Oct. 17, 1899. 

‘Miss Maud Santley was a fitting companion of Madame Melba, 
and sang with high vocal quality.''"—Bradford Observer, Oct. 18, 1899. 


Repértoire of all standard oratorios and works, including: ‘‘ The 
Dream of Gerontius "’ and ‘‘ Sea Pictures "’ (Elgar), and ‘* Samson and 
Delilah ’’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
Street, Cavendish Square, London, W. 


~. MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Tenor, Madame Clara Butt’s Tours, October, 1900; Spring, 1902. 
Vacant dates. 55, Chesterton Road, Cambridge. 


MR. GWILYM RICHARDS» 


OR 
For vacant dates, apply 105, North Side, Clapham Common, S.W. 


~ MR. JOHN BROWNING 


(BARITONE), 
Soloist, Leeds Musical Festivals and of the leading English, Scotch, 
and Irish Concerts. Extensive répertoive of over 100 works, 
Season 1902/3, has sung Baritone Solos in sixty works (‘‘ Elijah” 
12 times, ‘t Messiah’’ 10), and at forty Miscellaneous Concerts. 
Booking for Next Season— 
Address, Marlbro’ Grove, Leeds. 


MR. ARTHUR WALENN © 


(BARITONE) 
Of the Albert Hall, Queen's Hall, St. James’s Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c. 
20, Ashworth Mansions, Elgin Avenue, London, W. 


MK. SAMUEL FIELDEN 


(BASSO-CANTANTE) 

‘He possesses a fine bass voice of exceptional compass and power, 
and he gave his songs with characteristic vigour and true vocal art.”’ 
—Todmorden District News. 

‘“*Mr. S. Fielden met with considerable favour.''—Portsmouth 
Evening News. 











Professional Tuner, Expert, &c., of Pianofortes. 
Dealer in all kinds of Musical Instruments. 





2, Hubert Grove, Stockwell, London, S.W. 


MR. JAMES COLEMAN 


(BASS) 
(Vicar-Choral, Lichfield Cathedral). 


RECENT Press NOTICES. 

STAFFORD.—‘‘ Mr. Coleman's contributions were ‘The Deathless 
Army’ and ‘Revenge! Timotheus cries.’ He possesses a powerful 
and well-trained voice, and those present were not slow to show their 
appreciation. His first effort was loudly greeted, but he simply 
acknowledged the plaudits with a bow. However, the audience were 
not to be denied upon his second appearance, and in response to their 
enthusiastic demands he sang ‘ The Veteran's Song.’ ''—Staffordshire 
Advertiser, May 30, 1903. 

‘““Last JupGMEnT.’’—‘' Mr. James Coleman maintained his high 
reputation, and the afr ‘Thus saith the Lord’ afforded opportunities 
of displaying the grand quality and power of his voice.’"—Derb; 
Mercury, April 1, 1903. i 

‘“*Tand of hope and glory’ (Elgar), by Mr. James Coleman and 
chorus, was evidently considered the song of the evening. The 
applause was enthusiastic, and notwithstanding Mr. Molineaux's 
silent but pathetic protest, which he made to the audience watch in 
hand, an encore was insisted upon."'"—Midland Herald, March 28, 1903. 


Terms and vacant dates, apply, The Cathedral, Lichfield. 





CHANGE OF ADDRESS, 
48, DynE Roap, BronpeEspury, N.W. 
Telegrams :—So.orst, Lonpon. 


MR. MONTAGUE BORWELL 


(BARITONE). 
(Westminster Abbey) 
Mr. Henry J. Woop (Conductor, Queen's Hall Concerts) writes :— 
‘1, Langham Place, W., Feb. 14, 1901. 

‘‘Mr. Montague Borwell is an excellent vocalist. 

‘‘He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

‘“HENRY J. Woop.” 

“ ELijAH.’’—ToONBRIDGE.—‘‘ Mr. Montague Borwell was a perfect 
exponent of the fiery Prophet. He is the nearest approach to Santley 
I have heard for a long time. The dramatic instinct, the necessary 
sarcasm, and the devotional spirit of the Prophet were all there. The 
great air, ‘Is not His Word,’ being sung with much spirit, the top F 
rang as resonantly as a bell. The beautiful air, ‘It is enough,’ was 
splendidly sung, and Mr. Borwell had to repeatedly bow his acknow- 
ledgments.’’—Tonbridge Free Press. 

‘ Evyau.'’—STOURBRIDGE.—" Mr. Montague Borwell sang the part 
of Elijah with fine dramatic expression. His taunts to the Priests of 
Baal were marked with bitter sarcasm, his appearances to A /iab with 
dignity, his lament on his betrayal by the people and his invocation to 
God were most impressive."’"—Country Express. 

‘*Faust’’ (BERLIOz).—BALLYMONEY.—‘* Mr. Montague Borwell 
gave a very dramatic exposition of the part throughout... . His 
rendering of the Serenade was simply splendid, whilst his enunciation 
throughout the whole work was perfect.'’—Coleraine Constitution. 

‘Faust’? (GounoD).—SOUTHEND.—‘‘ The pick of the principals 
was Mr. Montague Borwell, whose singing, both technically and 
artistically, was admirable. . . . His rendering of the Cavatina, and 
Valentine’s death scene being beyond reproach.''—Observer. 

AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 

‘ ELijAH."’—WEYPRIDGE. — “‘ Possessing a soprano voice of fine 
quality and wide compass, Miss Winifred Marwood maintained a very 
high standard of excellence in the whole of her contributions, of which 
perhaps ‘ Hear ye, Israel,’ was the most effective.""—Surrey Advertiser. 

‘* ELIJAH.’’—TONBRIDGE.—“* Miss Winifred Marwood made a great 
impression by her rendering of ‘ Hear ye, Israel.’ It was sung as it 
should be—prayerfully, and not shouted to the people.’’—Tonbridge 
Free Press. 

“ HIAWATHA.’’—WEYBRIDGE.—“‘ Miss Winifred Marwood, a soprano 
of wide range and pleasing method, and Mr. Montague Borwell, a 
resonant baritone, took the solos in the second scene, and their treat- 
ment of the deeply pathetic picture left little to be desired.’’"—Swurrey 
Advertiser. 

“TL ALLEGRO.’’—BRIGHTON.—‘‘ Miss Winifred Marwood, who made 
her first appearance at the Society’s Concerts, sang the soprano solos, 
and showed the possession of a voice of bright, clear, and resonant 
quality, with a cultured and finished style of vocalization. She 
achieved conspicuous success in her rendering of ‘Sweet bird, that 
shun’st the noise of folly,’ for which she had to acknowledge the 
enthusiastic applause of a delighted audience.’"’— Daily News, London. 
48, Dyne Road, Brondesbury, N.W. 


MISS 


MARGUERITE SWALE 


PREPARES VOCALISTS for Oratorio, Opera, German Lieder, 
and Ballads, 


VOICE PRODUCTION AND SINGING. 


Recommended by distinguished Artists. 
F., 120, Great Portland Street, W- 
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MR. ROBERT RADFORD 


(BASSO) 
Of the Norwich Triennial Festivals, Queen's Hall Orchestral Concerts, 
Messrs. Boosey’s Ballad Concerts, the Patti Concerts, &c. 

DvorAx's ‘‘STABAT MATER" (NOTTINGHAM).—SACRED HARMONIC 
Society.—‘‘ Mr. Robert Radford achieved a triumph. His glorious 
bass voice was employed with artistic effect in the quartettes and 
concerted music generally, and his treatment of ‘ Fac ut Ardeat’ was 
marked by superb dignity. The lower notes which were called upon, 
down to E flat, were as rich and distinct as an organ pedal.’’— 
Nottingham Daily Guardian, March, 1903. 

“MesstaH'’ (CHELTENHAM). — MusicaL FESTIVAL SocieTy.— 
“The most completely successful of the soloists was Mr. Robert 
Radford, who sang with perfect ease and well-sustained power the 
elaborate and florid bass music. He gave a splendid rendering of 
‘Why do the nations,’ but his most brilliant achievement was ‘The 
trumpet shall sound,’ the obbligato to which was flawlessly played by 
Mr. Solomon.''—Cheltenham Chronicle, April, 1903. 

HARRISON CONCERT (FREE TRADE HALL, MANCHESTER).—“ Lovers 
of ballad music who attended the Harrison Concert in the Free Trade 
Hall could not fail to be struck with the singing of Mr. Robert 
Radford. The audience seemed inclined to be severely critical, and 
therefore the fact that Mr. Radford roused such enthusiasm as to 
secure the only double encore of the evening stands to his undying 
credit. His voice isa real bass, one of those rare sonorous organs which 
remind you of Signor Foli at his best. It is beautifully resonant in the 
upper and middle registers, and merges, as the deeper notes are 
obtained, into a glorious sonority of clear and penetrating power. 
His success was the feature of the evening.''—Manchester Evening 
Chronicle, December, 1902. 

HARRISON CONCERT (ABERDEEN). — ‘‘ The lion’s share of the 
honours of the evening fell to the bass, Mr. Robert Radford, who is 
the possessor of a magnificent voice of great compass, of flexible and 
musical quality, and even from top to bottom. Mr. Radford pleased 
the audience so well that at his two appearances he had to sing no less 
than five songs. Of these the best was perhaps the recitative and aria 
‘She alone charmeth my sadness,’ from Gounod’s ‘Irene.’ It was 
beautifully sung, no less in the dramatic recitative than in the suave 
and graceful aria—a really splendid effort.""—Aberdeen Free Press, 
December, 1902. 

“Mr. Robert Radford made a triumphant first appearance in 
Bristol. He is the fortunate possessor of a remarkable voice—strong, 
full, rich, and resonant. Every note, from the topmost to the lowest 
of his unusual compass, is good, and he seems to do everything with 
enviable ease. The more robust pieces were sung with grand power, 
and the tender ones with delightful expression. His enunciation of 
the words was always most distinct. No wonder the audience was 
roused to enthusiasm and recalled the singer again and again. Mr. 
Radford will undoubtedly come to Bristol again.’’—Bristol Times, 
February, 1905. 

New ADDRESS: 
8, HOLMDALE ROAD, WEST HAMPSTEAD, N.W. 





MR. WHITNEY TEW 


60, JERMYN STREET, ST. JAMES'S, S.W. 


Telephone—2243 Gerrard. Telegrams—‘ Vocally,’’ London. 


MR. WHITNEY TEW 
CAN ACCEPT 
ENGAGEMENTS for Oratorios, Concerts, 
At Homes, 
And can take a few Pupils in Voice Production and 
the Art of Singing. 





NATIONAL COLLEGE OF MUSIC, Lim. 


Patron: THe DuCHESS OF MARLEOROUGH. 
Warden: Dr. TinDALL, A.T.C.L. 
_SPECIAL EXAMINATION, July 14. For Diplomas, and for 
Singers and their Pupils. Medals and Certificates awarded. 


seciliiaiiaicnial W. J. MOSS, 5, Soho Street, W.C. 
LONDON TRAINING SCHOOL FOR 


CHORISTERS, 
POLYTECHNIC, 309, REGENT ST., W. 


PrincipaL: Mr. JAMES BATES. 


Thoroughly trained, experienced SOLO BOYS, holding positions 
as Solo Boys at forty London Churches, can be strongly recommended 
for Church Festivals, Oratorios, Concerts, Organ Recitals, &c. 

CHORUS AND LEADING BOYS also available for all kinds of 
concerted music. 

A branch for the preparation and general education of scholars 
(resident or day) for Cathedral or other Choristerships is now open. 
School and practising rooms, 80, Cambridge Terrace, Hyde Park, W. 

Full particulars of The Secretary, 7, Blomfield Crescent, Upper 
Westbourne Terrace, Hyde Park, W. Telegrams—‘t Musicomane, 
London,"’ Telephone—1074, Western. 


MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s Cathedral) supplies Boys, 


personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


MR. TANN’S SOLO BOYS. 


M®: W. R. B. TANN, Organist and Choirmaster 

of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


THE 
LONDON WIND OQOUINTETTE 
AUTUMN TOUR, 1903 


Will begin on OcToBER 12, 1903. Applications for Vacant Dates (‘On 











Tour "’ or otherwise) should be sent without delay to the Director— 


Mr. EMILE GILMER, 26, Old Bond Street, London, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies At Homes, Banquets, &c. 
Mr. JAMEs BatTEs, Polytechnic, Regent Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 





EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


D® ALLISON instructed by Post Candidates who 

OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours"’ and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred and fifty. Harmony, Counter- 
point, Orchestration, and Revision of Compositions, by Post, to 
correspondents anywhere. Personal instruction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson Street, 
Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray’s Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Soores revised and compositions 
scored. All letters to The Common Room, Gray's Inn. 


M8: J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pees 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 


RTHUR T. FROGGATT, Mus.D., T.C.D., gives 
LESSONS by POST, and prepares for all genuine examina- 
tions. 2, Hampden Villas, Hythe. 


R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 




















R. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 
13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 
R. ATHELSTAN G. IGGULDEN, Mus. Doc. 
(Dunelm), F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey. 


R. TAYLOR, F.R.C.O., L.T.C.L., gives 


LESSONS, and Prepares for bond fide Musical Examinations, 





personally or (Theory) by Post. Eastgate House, Stafford. 
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D® F, J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and pre- 
pares for Musical Examinations. Latest successes: OXFORD FIRST 
MUS. BAC., May,1903; F.R.C.O. and A.R.C.O., 1903; DURHAM, 
1902, 1901, 1900, and all previous years; MUS. BAC., LONDON, 
1902; OXFO D MUS. BAC., 1902, 1901, &c. ; L.R.A.M. (Composition 
and Pianoforte), 1902, 1901, &c.; A.R.C.M. (Theory of Music, Compo- 
sition, and Pianoforte Teaching); CAMBRIDGE and DUBLIN, 
MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., 
and Special Certificates, 1902, 1901, &c.; Senior Associated Board. 
Special and individual attention given to Correspondents. Terms 
moderate. MSS. corrected for Publication. 
Analyses of Classical Works for Examinations. 
yo, Parkhill Road, London, N.W. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘500 Fugue Subjects and Answers," Novello’s 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 
L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. L.R.A.M., 1897-1903, FORTY-ONE SUCCESSES ; 
A.R.C.M., 1897-1903, ONE HUNDRED AND SIXTEEN SUC- 
CESSES. Equally good results in R.C.O. and other Examinations. 
Address—Hazelwood, Dollis Road, Finchley, N. 


R. HERBERT C. MORRIS, F.R.C.O., L.R.A.M., 
4 A.R.C.M., PREPARES CANDIDATES for R.C.O. Examina- 
tions by correspondence. g A.R.C.O. successes and 7 F.R.C.O. 
successes during the past four years. Address, The Close, St. David's, 
Pembrokeshire. 


R. HAMILTON ROBINSON, Mus. Doe.,, 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King's 
College, Lond., Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Corres- 
pondence. Preparation for University R.C.O., and all other Exami- 
nations. Classes. 25, Palliser Road, West Kensington, W. 


R. ALFRED W. TOMLYN, Mus. Bac. (Durham, 
1892), L.Mus.T.C.L. (1888), COACHES for EXAMS. 
Prospectus, &c., 58, Comiston Road, Edinburgh. 


RAINING of TENORS.—MR. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 11, Grazebrook Road, 
Stoke Newington, N. Fullinformation concerning MR. DAVIDSON 
PALMER'S METHOD is contained in his pamphlet, ‘‘ The Tenor 
Voice and Its Training.’’ Price 1s., post-free, from the AUTHOR, at 
the above address; or from JosepH Wruiams, Ltd., 32, Great 
Portland Street, W. 
OICES TRAINED, and SIGHT-SINGING and 
the PIANOFORTE TAUGHT, by Mr. W. A. FROST (Vicar- 
Choral of St. Paul’s Cathedral), at his residence, 16, Amwell Street, 
Myddelton Square, E.C. Many of his pupils have obtained Cathedral 
and otherchoir appointments. Latest successes (Altos) at Holy Trinity, 
Knightsbridge, and St. James's, Garlick Hill. 








R. WARWICK JORDAN, F.R.C.O. (Examiner 

to The Royal College of Organists; Professor of Organ and 
Harmony at The Guildhall School of Music; Organist and Director of 
the Choir of St. Stephen’s, Lewisham; Hon. Organist and Director of 
the Choir of the London Gregorian Choral Association, &c , &c.), has 
a VACANCY for an ARTICLED PUPIL. Magnificent Organ, 
Hydraulic blowing. Daily Choral Services. Choral Celebration and 
Anthem every Sunday. Two Choirs. Address, Grafton House, 
Lewisham High Road, S.E. 


THE ORGANIST of an English Cathedral is 

prepared to receive a talented Youth as ARTICLED PUPIL 
at a half the usual premium. Address, Minster, Novello & Co., Ltd., 
1, Berners Street, W. 


ACATION-PUPIL, Switzerland.—Careful pre- 
paration for Musical Degree, &c. Inclusive terms: board, 
lodging, and tuition, £9 per month. C. Stanley Wise, Mus.B., Cantab., 
Chernex, Vaud, Suisse. 
ARPENDEN, Herts.—St. George’s School. Head 
Master, Rev. R. H. Wix, M.A. Fees, {60 & £50. Reduction to boys 
with good voices. Privatechapel. Organist, Mr. J. Farrant, Mus. Bac., 
Oxon. Large buildings and grounds. Very healthy and bracing place. 


| OVER COLLEGE CHAPEL.—CHORAL 
SCHOLARSHIP VACANT, reducing expenses to £45. 
Particulars of Rev. A. H. Stevens, M.A., Mus.Bac. 
Vy ooo well-trained SOPRANOS and ALTOS 
for high-class Concert work. Thorough knowledge of German 
indispensable. Write, W.O., 42, Westbourne Park Road, Bayswater. 


-IGHT OPERA.—WANTED, good AMATEUR 
VOCALISTS to complete company at Stoke Newington. 
Letter, Conductor, 8, St. Mark’s Villas, St. Mark's Road, N.E. 


TENOR WANTED, for Church in Hammersmith. 


£10. Write, Guy C. Ambrose, 35, Stratford Road, Kensington. 


SOLO TENOR.—Sunday Evening Choir. 10. 
» References. Address, Choirmaster, Guards’ Chapel, Wellington 
Barracks, S.W. 





‘TENOR WANTED, for Presbyterian Church, 

Richmond, Surrey. {10 per annum. Must be good reader, 
Very musical service. Apply, in writing, to R. P. Hart, 7, Ulva Road, 
Putney, S.W. 


OLUNTARY TENORS and_ BASSES 
WANTED, for West-End Church. Write, Organist, Novello 
& Co., Ltd., 1, Berners Street, W. 


WANTED, two Gentlemen, TENOR and BARI. 
TONE or BASS (amateurs), to make quartet with two 


Out-door tour (July and August). References exchanged, 
57, Selhurst Road, South 








ladies. 

For full particulars apply to Tour, 

Norwood, 

VVANTED, LEADING BASS.—Choral Service 
; (Anglican). Salary, £6 per annum. Apply, Friday, 8.30, 

Christ Church, Endell Street, W.C. 


B4ss (not Baritone) WANTED, for a West-Sub- 
urban Church. Powerful voice. £12. Address, C. M., Novello 
and Co., Ltd., 1, Berners Street, W. 


[_4Y-CLERE (Bass or Baritone) REQUIRED, 
for St. Saviour’s Collegiate Church. Two Sunday Services. 
Evensong daily at 5.0. Rehearsals Monday and Friday evenings, 
Apply, Dr. A. Madeley Richardson. 


*ENOR seeks ENGAGEMENT Sunday mornings. 
Small stipend. W., 149, Fulham Road, S.W. 


nL See REP’ TY (accurate reader), ODD SER- 
VICES attended for expenses. Diaphragm, Novello & Co., Ltd., 
1, Berners Street, W. ' 


ASS (not Baritone), well known in the North- 

Eastern Counties, invites Communications frem Agents with 

a view to arranging ENGAGEMENTS. Could hold himself ready 

to act as Substitute should occasion arise. Oratorios a speciality. 

| Press Notices, &c., on application. Apply, Box 22, Novello & Co., 
| Ltd., 1, Berners Street, W. 


RGANIST (under Choirmaster) WANTED, at 

once, for Presbyterian Church, Richmond, Surrey. Salary, {20 
per annum. Good executant essential. Apply by letter, enclosing 
testimonials, to R. P. Hart, 7, Ulva Road, Putney, S.W 


RGANIST and CHOIRMASTER WANTED, 

for St. Jude’s Church, Englefield Green, in the Parish of Egham, 
21 miles from London. Salary, £35 per annum. Address, with 
references and testimonials, The Vicar, Egham, Surrey. 


ORGANIST is willing to DEPUTIZE at churches 
in or near London during the summer months. Moderate 
terms. C.S., care of A. Rombach, 21, Cross St., Hatton Garden, E.C. 





























HE PROFESSOR of the ORGAN at one of the 

principal Continental Conservatoires would be willing to 
DEPUTIZE at an important London Church during August. 11 years’ 
experience as an English Church Organist. Apply, Mus. Bac. Oxon., 
Novello & Co., Ltd., 1, Berners Street, W. 


RGANIST and CHOIRMASTER (30), A.R.C.O., 

desires new APPOINTMENT. Good organ essential. Excel- 

lent testimonials. Experienced. Address, Composer, Novello & Co., 
Ltd., 1, Berners Street, W. 








APPOINTMENT in London. 
Kennington, S.E. s 
NV R. H. L. BALFOUR, Organist of the Royal 
4 Choral Society; and Organist and Choirmaster of Holy 
Trinity Church, Sloane Street, will give an ORGAN RECITAL 
every Saturday, at 4 o'clock, on the grand organ of above-mentioned 
Church, in aid of the Church Decoration Fund. Sh5 

VERY ORGANIST should send for DINHAM, 

BLYTH & CO.'S Specimens and Price List (free) for Litho- 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. _ 


ONDUCTOR (experienced), Mus. Bac., Oxon., 

F.R.C.O., with good critiques, will undertake Musical Direction 

of a prosperous Choral or Orchestral Society in or near London. Small 
honorarium. S.F.Z., Novello & Co., Ltd., 1, Berners Street, W. 


ADY, L.R.A.M. (Pianist), holding highest awards, 

Bronze, Silver Medalist, and Certificate Royal Academy of 

Music, desires VISITING TEACHER'S ENGAGEMENT, in of 
near London. L. 536, Messrs. Deacon's, Leadenhall Street, E.C. 


CCOMPANIST, COACH, certif., highly recom. 

(Gold Med.), 3 mus. degrees, pupil of well-known masters. Per- 

fect sight-reader (MS., Score) ; theorist ; improvises. Songs transposed 

at sight. Brilliant pianist. Memorized Concert répertoire—2oo solos. 
Terms moderate. V.S., Holmes’s, 2, Chapel Place, Cavendish Sq. 


WANTED, by experienced Lady VIOLINIST 

(L.R.A.M.), TEACHING in good School. Very successful 
in Preparing Pupils for Associated Board and other Examinations. 
W.M., Novello & Co., Ltd., 1, Berners Street, W. 
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HOIR EXCHANGE.—CHURCH POSITIONS 
secured for Organists and Singers in the United States and 
Canada. APPOINTMENTS, to be filled on or before September 1, 
1903, NOW_ VACANT in Honolulu (Organistship and Teaching), 
$1700; California, $1000; Michigan, $600 and $800; Connecticut ; 
Maryland; Georgia and Minnesota, $300 to $500. ; 
MUSIC PUBLISHING AGENCY.—Publishers found for Com- 
posers’ Manuscripts. Write The John E. Webster Company, 5, East 
14th Street, New York. 


h RS. HARRISON (late of Penrith) TRANSPOSES 
MUSIC, clearly and correctly. 34d. per page, including paper 
and postage. Thornton Gate, Rossall Beach, Fleetwood. 
ANUSCRIPTS revised. Melodies written from 
dictation, harmonised, orchestrated, or arranged for brass and 
brass-reed bands. Practical lessons in Composition, orally or by post. 
Terms moderate. Highest references. W.J.G., Novello & Co., Ltd., 
1, Berners Street, W. 


ADY wishes to DISPOSE OF a high-class 
PIANOFORTE-TEACHING CONNECTION in and near 
Huddersfield. Miss Hazelwood Jones, Mount Edgerton, Huddersfield. 


J NDIA—TUNER and REPAIRER WANTED, 
age about 22. Apply by letter to S. Harraden and Co., 11, Rose 
Street, Newgate Street, London, E.C. 


UNER WANTED, for Scotland.—Permanency 


_ to good man. Send photo, copies testimonials, and state salary 
required to 20, Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, MANAGER for branch _ business. 
Must _be good Tuner and Salesman. Apply by letter, 
304, Romford Road, Forest Gate, E. 


ANAGER WANTED FOR ABROAD.—Must 

be smart Salesman of Pianos, understand Sheet Music and 

Small Goods, and have knowledge of Book-keeping. Also ASSISTANT 

with good all-round knowledge of the Trade. Liberal salaries, with 

free quarters, in both cases. Address, giving fullest particulars and 
enclosing photo, Nemo, Novello & Co., Ltd., 1, Berners Street, W. 

















WANTED, at once, a capable ASSISTANT, 

either Lady or Gentleman. Must have a good knowledge of 
the trade, be a good salesman, and of good address. Apply Alderson 
and Brentnall, Newcastle-on-Tyne. 


\ { USIC SALESMAN, WANTED, for Scotland.— 
1 - Send photo, copies testimonials, and state salary required to 
27, Novello & Co., Ltd., 1, Berners Street, W. 7 








RGAN for SALE.—Small CHAMBER 

ORGAN. One manual, 3 stops; open diapason, 8 feet; 
stop diapason, 8 feet. Principal, 4 feet. Blown by both hand 
and feet, compass 44 octaves, C to F. 14 octaves of pedals, 
general swell. In handsome mahogany case, decorated gilt pipes 
in front. Height, 8 ft. 6in.; width, 5 ft. 9 in.; depth, 2 ft. 4 in. 
— stool. Apply, A. E. T., Wymondley Lodge, Leamington 

pa. 


ODERN-BUILT ORGANS for SALE.—Two 

Manuals CC to G, and Pedals CCC to F (R.C.O.), £125, 
complete. Also larger instruments. Apply, Eustace IncRam, Organ 
Builder, 361, Liverpool Road, N. 


HREE - MANUAL ORGAN, 26 stops; Two- 

Manual Organ, 17 stops. Several others, suitable for Church, &c. 
Special manufacturers of the celebrated Victoria Model Organs, &c., 
suitable for Mission Churches, Students, &c., with two manuals and 
full-compass pedals, from 50 guineas. W. E. Richardson and Sons, of 
London, Central Organ Works, Hulme, Manchester. 
9 GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty ; 
easy termsarranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 118 years), 
gt, Finsbury Pavement, E.C. Opentill7. Saturdays, 3. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by W1ttIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


RGAN PRACTICE AT HOME.—Rvummens’ 


Organ Pedal Attachment for Pianos. Norman & Beard, Norwich. 


RGAN PRACTICE. Three manuals and pedals: 
One Shilling per hour. 343, Coldharbour Lane, close to 
Brixton Station. 


B CHSTEIN small BOUDOIR GRAND PIANO. 

71 octaves, steel frame, overstrung. Beautiful condition ; been 
slightly used. 57 gns.; cost 110 gns. View at Mr. Fieldwick’s, 
Organist of St. John’s (Cromer House), Putney. 


























YOUNG GENTLEMAN (26; height, 5 ft. 6in.; of 
ho good address and appearance), Disengaged, requires a Berth as 
JUNIOR ASSISTANT in a good Music Establishment. Western 
or southern counties preferred. Has a fair and satisfactory know- 
ledge of sheet music, catalogues, small goods, as assistant pianoforte 
salesman ; also, can do a little pianoforte tuning. Very willing, 
energetic, and full of ambition. Salary moderate. E. E., Novello & 
Co., Ltd., 1, Berners Street, W. 


O BE SOLD.—Old-Established PIANOFORTE, 
ORGAN, and GENERAL MUSIC BUSINESS. Large Tuning 
Connection. Near great military centre. Letters to X., Novello & Co., 


Ltd., 1, Berners Street, W. 

10 / OFFERED to person suggesting any 
locality (if chosen) where there is an opening for small 

well-conducted music business. Write fully. Z., Weeala, 1, Berners St. 


35 VOLUMES ANTIQUARIAN SOCIETY 
: MADRIGALS (WIzByE, Croce, Morey, GIBBONS, PURCELL). 
Price, 15s. the lot. Studio, 12, Gipsy Hill, S.E. 


ORGANS (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber, 
from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 


OR SALE.—Mason anp Ham tin three-manual 

AMERICAN ORGAN, fitted with College of Organists pedals, 

24 stops, and composition pedals. Handsome pipe top, equal to new. 

Hydraulic engine to blower, worked by ordinary house-service 

pressure. To be sold at great sacrifice owing to removal of owner. 

Original cost about £480; will accept £80 cash. P. W. Britton, 
30, St. Mary’s Road, Peckham. 


RGAN (Chamber).—Three manuals, pedal; 20 
stops. Good condition. Sell £150, as removing. Entertain 
Mustel Organ part exchange. 72, Park Road, Norbiton, Surrey. 
RGAN for SALE.—Three manuals, 24 stops (19 
stops, 61 pipes; 5 stops, 49 pipes). Pedal Organ: 2 stops, 8 feet 
and 16 feet open. 6couplers. Address, Organ, care of Edgar Smith, 
The Library, Hailsham, Sussex. 
LARGE modern 3-manual CHURCH ORGAN. 
Full compass ; 41 stops. Immediate sale, £250. Full particulars, 
Eustace INGRAM, 361, Liverpool Road, London, N 











RGANS for SALE or HIRE; or, payable in five 
_ years.—Two new superior high-class ORGANSat £200 and £260, 
on view. Three Second-hand Organs, at £25, £35, £60. Price Lists, with 
specifications for building Organs, from £100 to £2,000. Alterations, 
additions, repairs. Tuners sent to all parts of the United Kingdom. 





Alfred Monk, Organ Works, 556, Holloway Road, London, N. 





NOVELLO’S 
Music Primers& EducationalSeries 


EDITED BY 
Sir JOHN STAINER anp Sir C. HUBERT H. PARRY, 


RECENT NUMBERS. 


s. d 
41. Examplesin Strict Counterpoint. PartI. GordonSaunders 3 0 
4IA. do. Do. Part II. Gordon Saunders 3 0 
42. Summary of Musical History .. C.H.H. Parry 2 o 
43. Musical Gestures... pte ate me ...J. F. Bridge 2 0 
434. Rudiments in Rhyme ae ee as soe F. Bridge 0 9 
44. Basses and Melodies aa Ralph Dunstan 2 6 
45. First Steps at the Pianoforte aie ... Francesco Berger 2 6 
46. A Dictionary of Pianists and Composers for the Pianoforte 
E. Pauer 2 0 
47. Organ Pedal Technique. Part I. B. W. Horner 2 0 
47A. Organ Pedal Technique. Part II. B. W. Horner 2 o 
48. Twelve Trios by Albrechtsberger .. A.W. Marchant 1 6 
49. Fifty Three-part Studies (Both Notations) J.E.Vernham 1 6 
50. Choral Society Vocalisation ss ae «- J.Stainer 2 o 
50a. Do. The Exercises Adapted and Arranged for 
Female Voices ae ei .. A.W. Marchant 1 6 
51. Two-part Solfeggi ... ae James Higgs 1 0 
52. History of the Pianoforte ... A.J. Hipkins 2 6 
53. Scales and Arpeggios Franklin Taylor 2 o 
54. Sonata Form ... te was W.H.Hadow 2 6 
55. A Dictionary of Violin Makers aay .. C.Stainer 2 6 
56. Analysis of Bach's 48 Preludes and Fugues (cr, in Four 
Parts, 1s. each) F. Iliffe rt) 


57. 350 Questions on the Form and Tonality of Beethoven's 
Pianoforte Sonatas (Appendix to ‘Analysis of Form"’) 
H. A. Harding 0 6 
58. First Steps in the Harmonisation of Melodies 
.E.Vernham 1 
Edward Watson 
F. E. Gladstone 
; . ay Ses Berthold Tours 2 o 
Published in paper boards only. 


au 
ao 


59.* ‘‘ Braille’? Music Notation 
60. Five-part Harmony ... ; 
61. The Viola « 


Any number in this series may be had strongly bound in boards, price 
6d. each extra, with the exception of Nos. 5, 26, 37. 374, and 56, 
which are ts. each extra. 





London: Novetto anp Company, Limited 
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Trinity College London (353). 





President: 
Tue Ricut Hon. LORD COLERIDGE, M.A., K.C. 


Warden : 
EDMUND H. TURPIN, Mus.D. 


* MICHAELMAS TERM BEGINS ON SEPTEMBER 25. 


The College provides complete and systematic instruction and 
training in every recognised musical subject for all classes of Musical 
Students. The fee for full-course students is £10 per term. In the 
Junior School, to which pupils are admitted up to the age of 15, the 
fee is £4 4S. per term for the full course. 


The tuition of the College will serve as a preparative for all Public 
Examinations in the Theory and Practice of Music, including the 
Examinations for University Degrees. Students can enter for the 
Course or for special subjects. 

The College Orchestra and Choir and the various Ensemble Classes 
are for Students and Non-Students. 

Courses of Lectures on Musical History, Form, Choir Training, and 
the Art of Teaching are given during the Te rm. 


Special Classes in the ART of TEACHING, as applied to Music. 





SCHOOL OF PIANOFORTE TECHNIQUE, 
Under the direction of Mr. G. E. Bambridge, F.T.C.L., F.R.A.M. 


The Virgil Clavier Department. 
In this branch Mr. Bambridge is assisted by Mr. 
Mr. C. Stiebler Cook, and Mrs. Halkett. 


Albert Bate, 


Open Scholarships of the annual value of £80 each and two 


Exhibitions for both sexes are awarded each year. 





Classes Prospectus, including that for the Junior School and the 
regulations for Scholarships, may be had from the undersigned. 
By order, SHELLEY FISHER, Secretary. 
Mandeville Place, Meniheoier Square, W. 





Just Published. 


HOLDE SIRENEN 


(ZU EINER FEIERLICHEN MUSIK) 
ODE 


VON 


MILTON 
FUR CHOR UND ORCHESTER IN MUSIK GESETZT 


VON 


C. HUBERT H. PARRY. 


Deutsche Ubersetzung von WALTHER JOSEPHSON. 








Preis, Mark 2.50. 
Cnorstimmen, Mark 3. 





London: NovELLO AND Company, Limited. 


THIRD EDITION, REVISED. 


BEETHOVEN 


AND HIS 


NING SYS IPHONIES 


GEORGE GROVE, CB. 








PRICE, CLOTH, GILT, SIX SHILLINGS. 





‘‘T recognise it, without the smallest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
ture. The best informed of professional musicians may learn a 
great deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled 
him to marshal an astonishing array of facts, and whose intimate 
acquaintance with the spirit of the master has qualified him to throw 
light upon pages which, to many, are still obscure. I must be 
satisfied with the remarks already made, earnestly recommending all 
who recognise Beethoven's greatness as shown in his immortal 
Symphonies to obtain Sir George Grove’s volume, and walk in the 
luminous paths through which he is ready to conduct all who trust 
his guidance.’'"—Daily Telegraph. 





Limited. 


NOVELLO AND COMPANY, 


London: 








John Broadwood & Sons’ 


LIMITED, 
NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 


‘MULTUM IN PARVO." 





33, GREAT PULTENEY STREET, LONDON, 


THE LONDON MUSIC SCHOOL 
(LONDON ORGAN SCHOOL). 
Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (close to Oxford Circus). 
Director and Principal: T. H. Yorke Trotter, M.A., Mus.D., Oxon, 








The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Ce Pianoforte, Organ, Singing, Violin, Viola, Violoncello 
and Double-Bass; all Wind and other Orchestral Instruments ; Choir 
Training, Elocution and Stage Deportment, Modern Languages, &c. 

DA D EVENING CLASSES are held in Harmony and 
Counterpoint Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry), and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


No. 61, Novello’ s Music Primers and Educational Series. 


THE VIOLA 
BERTHOLD TOURS 


EDITED ny ALFRED GIBSON. 
Price Two Shillings. Paper boards, 2s. 6d. 
London: NovELLO AND Company, Limited. 


BOSWORTH EDITION. 
NEW VALUABLE MATERIAL FOR 





VIOLIN STUDENTS. 
EMIL KROSS 


ALBUM OF STUDIES. 
In Three Parts. 1s. 6d. each. 

A Selection of rapidly advancing Studies by the 
most celebrated masters (including Spohr, Campagnoli, 
Kreutzer, Corelli, Fiorillo, Rode), in graded progression, 
thoroughly revised according to modern technical prin- 
ciples, with directions as to Fingering, and Explanatory 
Notes. 


PRACTICAL TEACHING MATERIA‘tT 
FOR SOLO VIOLIN. 
In Four Books. 1s. 8d. each. 
A Collection of celebrated Solo pieces of the old and 
new Masters, revised, bowed, and fingered. 








FOR TWO VIOLINS. 
In Six Books. 2s. 6d. each. 

A progressively - graded Selection from the most 
approved Duets by celebrated Masters, in five stages, 
forming a supplement to every Violin Method, and leading 
up to thorough proficiency in Duet-playing. 





MR. EMIL KROSS, the celebrated Author and Arranger of so 
many important Violin Works, gives in the above a number of revisions 
of Studies, Solos, and Arrangements for Violin, such as have not 
appeared for many years. These additions to Mr. Kross’s splendid 
‘“*Gradus ad Parnassum" are of the very greatest value, and will be 
heartily welcomed by every Teacher and ‘Student of the Violin. 

BOSWORTH AND CO.,5, PRINCES ST., OXFORD ST., W. 

And at Lerpzic, Vienna, and Paris. 
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The Musical Times ] (From a lithograph by Baugnier during the visit of Berlioz to London in 1851 [July I, 19 
From the Musical Museum of Mr. Nicholas Manskopf, Frankfort.) 
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BERLIOZ IN ENGLAND. 
A CENTENARY RETROSPECT. 


One hundred years have come and gone since 
Louis Hector Berlioz (his first name is 
omitted in nearly all the dictionaries) made 
his entry into the world. He was born at 
La Cote Saint-André, a small town near 
Grenoble, France, on December 11, 1803. 
Berlioz peve, a country doctor, wished his 
son to follow the medical profession, but all to 
no purpose. At the age of eighteen, Hector was 
sent to Paris as a medical student, but the 
ghastly experiences of the dissecting-room so 
repelled the imaginative young man that he 
forsook the healing art for that of music. He 
entered the Conservatoire de Musique and 
studied under Lesueur for composition. (The 
only instrument Berlioz could play was the 
guitar!) His parents entirely disapproved of 
this change of vocation on the part of their 
son. A violent quarrel with the ‘old people’ 
at home resulted in a stoppage of supplies, 
which compelled the wilful young man to earn 
a scanty livelihood by singing in the chorus of 
an obscure Parisian theatre. A Bohemian side- 
light on those early days is furnished in the 
Musical World of December 15, 1837. The 
extract is specially interesting as being one of the 
earliest references to Berlioz in an English 
musical journal. It forms part of an article 
entitled ‘ Music in Paris in 1837 (Ella’s Musical 
Sketches, MS.).’ _Ella, by-the-way, does not 
give the name of his informant :— 

The early history of Berlioz is romantic and may 
not be void of interest to the reader. He was first 
known to my informant as a chorister in a minor 
theatre; his reserved manners made him unsocial 
and unpopular with his comrades ; by the musicians 
of the band he was remarked as eccentric in appear- 
ance, always proficient in his duties, and yet anxious 
to elude particular notice. My informant from 
motives of curiosity sought the acquaintance of this 
recluse, and one day adjourned to a neighbouring 
estaminet to discuss divers matters on music and sip 
the beverage of a ‘Demie tasse.’ The humble 
chorister produced from his pocket a bundle of MS. 
scores of descriptive overtures and dramatic scenes, 
and amidst the fumes of tobacco, the rattle of 
billiards and dominoes, endeavoured by singing the 
motivi of the various movements to interest his 
companion. When he arrived at a particular 
passage, the sedate and sullen chorister, having 
waxed warm and earnest in his_ gesticulations, 
exclaimed ‘ Voila! le climax!’ and down went his 
fist, smashing all the crockery upon the table. 


So hot-headed and unconventional a pupil as 
Berlioz was regarded with little favour by the 
powers-that-be at the Conservatoire, in fact 
Cherubini, the director, positively hated him. 
During his studentship he composed the 





‘Symphonie Fantastique’ and the ‘ Ouverture 
des Francs Juges,’ two works which, as Mr. 
Dannreuther has well said, ‘are more than 
sufficient to show that he was already the master 
of his masters, Cherubini of course excepted.’ 
Moreover, he was repeatedly plucked in the 
examinations for prizes in composition! But in 
1828 he took the second, and finally (in 1830) the 
first prize—the ‘ Prix de Rome,’ the blue-ribbon 
of the famous French music-school. At the end 
of his three years’ sojourn in Rome, Berlioz 
returned to Paris where, finding it difficult to 
obtain a means of existence by composition, he 
took to writing articles in the newspapers and 
gave occasional concerts. His contributions to 
the Journal des Débats afforded full scope for the 
exercise of his remarkable literary gifts, and he 
had the additional advantage—not always in the 














Gown. tnt 
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Cabman: Cab, sir ? 

Old Gentleman: My friend, I can see that you are speaking, 
but I cannot hear a word you say. I have just come 
from a concert given by Monsieur Berlioz, 

(From Charivari.) 
equipment of musical critics—of possessing a 
technical knowledge of the subject upon which 
he wrote. 

Asa composer and as a man Berlioz was not 
popular in Paris, nor indeed in France. No 
man was more abused or caricatured, and his 
compositions were regarded as the outcome of a 
more or less disordered brain. He endeavoured 
to obtain a Professorship at the Conservatoire, 
but in vain; the only posts with which his 
distinguished name and his Alma Mater are 
officially associated were the appointments of 
Conservateur (1839-1850) and Librarian (1852- 
1869). His compositions are too well known— 
and we may add appreciated—to need further 
reference, and his writings—which include the 
‘Treatise on Instrumentation,’ a branch of the 
art in which he was so consummate a master — 
possess quite a literary charm. After a 
strenuous existence of sixty-five years, Hector 
Berlioz died at Paris, March 8, 1869. 
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Much of an Jn Memoriam nature will be 
written about Berlioz during the remaining 
months of this centenary year. Not a little of 
this will recapitulate what is well known con- 
cerning him biographically, and there will be 
put forward a certain amount of impressionist 
criticism that is of doubtful value. Therefore 
we venture to strike out a new path, one that 
should have special interest for English readers, 
in giving some information concerning the 
visits of the eminent French composer to 
the land of ‘Rule, Britannia,’ where he was 


the Court of France in the year 1833. 


(Page 120.) 
Marriages solemnized in the House of His Britannic Majesty’s Embassy at 


Mr. LOUIS HECTOR BERLIOZ of the Town of Cote Saint André in 


received with hardly less enthusiasm than his 
German contemporary Mendelssohn. 

By his marriage with Miss Harriet Smithson 
(1800-1854), the distinguished Irish actress in 
Shakespearean parts, Berlioz became closely 
connected with these isles. The marriage 
took place at the British Embassy, Paris, 
on October 3, 1833, one of the signatories 
to the register being Franz Liszt, as will be 
seen from the subjoined official copy of the 
marriage certificate, specially procured for the 
purpose of this article. 








the Department of Isére France—Bachelor, and HARRIET CONSTANCE 
SMITHSON of the Parish of Ennis in the County of Clare Ireland—Spinster, 
were married in this House by Licence this third day of October in the year 





By 


( BERTHE STRITCH 


In the presence of - 
P (| ROBERT COOPER 


No. 359. 


France. 
la K 
A as 
[= \% 
et (Stamp) |= 
\ YN 


ee per? / 
RES 





one thousand eight hundred and thirty-three 


This marriage was solemnized between us 


A. P. Inglis Esqre His Britannic Majesty’s Consul-General at Paris do 
hereby certify that the foregoing is a true and faithful Copy of an Entry in the 
Register Book of Embassy Marriages kept at the British Consulate at Paris in 


Witness my Hand and Seal, this seventeenth day of June 1903. 


M. H. LUSCOMBE, Chaplain. 
( L. H. BERLIOZ 

( H. C. SMITHSON 
Jacques HENNER 

F. Liszt 


me 


A. P. INGLIS 
Consul-General 
Paris. 








The Court Journal of October 12 rather cruelly 
refers to the ill-fated union in these words :— 


Miss Smithson was married last week, in Paris, to 
Delrioz (sic), the musical composer. We trust this 
marriage will insure the happiness of an amiable 
young woman, as well as secure us against her re- 
appearance on the English boards. 


An amusing incident of those Parisian days is 
recorded by Harriet Smithson’s fellow country- 
man, the genial and witty George Alexander 
Osborne, who in a most interesting paper on his 
friend Hector Berlioz said* :— 


Miss Smithson was much admired and sought 
after. I remember being at a public ball [at Paris], 
and while walking with her leaning on my arm, we 
were stopped by Mdlle. George, the great French 
tragedian, who took my other arm, making me look 
like an urn with two handles as we paced up and 
down the room. Many were the winks and nods I 
received, one gentleman loudly remarking, ‘ Look at 
that monopoliser of tragedy.’ 





‘Musical Association Proceedings,’ February 3, 1879. 


There is considerable risk attending any 
statement as to the first performance of a Berlioz 
/composition in England. But the Societa 
_Armonica deserve credit for their enterprise in 

introducing the master’s works to English 
‘audiences. The programme of the concert given 
on March 30, 1840, included— 

Overture—Des Francs Juges (first time of 
| performance) Berlioz. 
| On June 1, 1840, the same Society performed the 

‘Waverley’ Overture, and later in the year 
(December) the ‘ King Lear ’ Overture was heard 
| for the first time in this country at some concerts 
| given at the Princess’s Theatre. The ‘ Francs 
Juges’ Overture was also performed by the 
‘unrivalled band of sixty wind instruments, con- 
ducted by Mr. Godfrey,’ at the ‘ Promenades 
Musicales’ given at the Surrey Gardens in May 
and June, 1841. These performances by out- 
siders doubtless drew the attention of the Phil- 
harmonic Society’s directors to the existence of 
the French composer, then thirty-eight years of 
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age, as the programme of the Philharmonic 
concert of March 15, 1841 (conducted by Charles 
Lucas), included— 


Overture—Benvenuto Cellini (first time of 
performance in London) Berlioz. 


These records of early performances prepare 
the way for giving an account of the first visit of 
Hector Berlioz to England. 

Berlioz arrived in London on November 6, 
1847, two days after the death of Mendelssohn. 
He was engaged by Jullien to conduct a season 


THE HOUSE IN WHICH HE 





soon became as valueless as the paper on which 
they were written. Berlioz, however, viewed 
the whole thing through the rosiest coloured 
spectacles. Writing to a St. Petersburg friend 
on November 10, 1847, soon after his arrival in 
London, he says* :— 


You can have no idea of my existence in that 
infernal city [Paris], which pretends to be the centre 
of art. I have just escaped from it, I am glad to say. 
Here I am in England with an independent position, 
financially speaking, such as I never hoped to attain. 
I am entrusted with the direction of the orchestra of 
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CTOR BERLIOZ WAS BORN, 


(From the Musical Museum of Mr. Nicholas Manskopf, Frankfort-on-the-Main.) 


of English Opera at Drury Lane Theatre. The 
agreement between the impresario and the com- 
poser (printed in full in Mr. Joseph Bennett’s 
monograph on Berlioz, p. 84) informs us that 
Berlioz was to be remunerated at the rate of 
£400 for three months’ services, &c., while a 
companion ‘treaty’ stipulated for a grand opera 
from the pen of the composer-conductor for 
which he was to receive the sum of {£800 on| 
the completion of seventy performances. In a 
manner typically Jullienesque these documents 


the Grand English Opera about to open at Drury 
Lane in a month’s time; more than that, I am 
engaged for four concerts to consist exclusively of 
my works ; and, in the third place, to write an opera 
in three acts destined for the season of 1848 ; 
The Director [Jullien] is prepared for any sacrifice, 
and will look to the second year only to recoup 
himself. The chorus and orchestra are 
splendid. We shall not begin my concerts until 
January; I think they will go well. Jullien, our 





* The extracts from the London correspondence are mainly taken 
from the ‘ Life and Letters of Berlioz.’ Translated from the French 
by H. Mainwaring Dunstan. London: Remington & Co, 1882. 





444 





_THE MUSICAL TIMES.—Juty 1, 1903. 





Director, is a bold and intelligent man who knows 
London and the English people better than anybody. 
He has already made his fortune, and has taken it 
into his head to make mine. I am going to let him 
do it, because, to achieve it, he is anxious only to 
employ those means which are sanctioned by art and 
good taste. But I have no great faith in his success. 


The sentence last quoted was all too prophetic, 
In another letter— 


written to Morel in Paris, and dated ‘ 76, Harley 
Street, November 30, 1847 ’—Berlioz gives some 
interesting glimpses of London life in these 


as we shall presently see. 


words :— 


. We shall not begin for a week yet. ‘The 
Bride of Lammermoor’ cannot fail to go well with 
Madame Gras and [Sims] Reeves. Reeves has a 
sweet, natural voice, and sings as well as the fearful 
English language will let him. 

.. . The orchestra is superb, and, except for a 
certain want of precision in the wind instruments, a 
better one could not be found anywhere. We have 
120 chorus-singers, who are also very good. 
Everybody welcomed me very warmly when Jullien, 
at one of his promenade concerts, played the 
‘Invitation a la valse.’ The orchestra gave me 
an ovation, and the public insisted upon a repetition 
of—Weber !* 

.. . | am horribly bored in the charming rooms 
taken for me by Jullien. I have, moreover, received 
any number of invitations since my arrival, and 
your friend, M. Grimblot . . . has introduced me 
to his club; but God only knows the amusement to 
be extracted from an English club. Macready gave 
a magnificent dinner in my honour a week ago. He 
is a charming man, and, in private life, devoid of 
all pretension. 


The opera season opened (at Drury Lane) 


on December 6 with Donizetti’s ‘ Lucia 


Lammermoor,’ sung in English, in which Sims 
Reeves — described as ‘the new tenor’ — at 
once made his mark, and gave great satisfaction 
From a notice of the performance 
contributed by ‘ D. R.’ (Desmond Ryan) to the 
Musical World of December 11, 1847, we extract 


to Berlioz. 


the following :— 


The orchestra was heard to great advantage in 
Beethoven's Overture to ‘ Leonora,’ which, wherefore 
we could not discover, preceded Donizetti’s opera, 
M. Berlioz, deeply versed in the scores of Beethoven, 
directing it with wonderful animation. 

The new conductor, M. Hector Berlioz, established 
on Monday night his continental fame as one of the 
greatest living chefs d'orchestre. The highly efficient 
and artistic manner in which he ruled the mass of 
instrumentalists under his baton was deserving ofall 
praise His conducting was marked with great 
decision and energy, and he exhibited that spirit and 
animation which proved him a true enthusiast in his 
art. It was hardly possible for M. Jullien to have 
selected a more able and competent chef than 
M. Hector Berlioz. 


In a second letter to Morel, Berlioz waxes 
enthusiastic about his first appearance before an 


English audience. He says :— 


I must tell you that the inauguration of our Grand 
Opera was an immense success ; the entire English 
press combined to praise us. . . . Reeves is a price- 
less discovery for Jullien. He hasa charming voice, 





This promenade concert took place at Drury Lane Theatre on 
November 16, 1847, when Weber's ‘Invitation a la valse,’ in its 
orchestrated form by Berlioz, was announced as for ‘the first time,’ 


the reference being ot course to England. 





of an essentially refined and sympathetic character : 
he is a very good musician, his face is very expressive, 
and he acts with all the national vigour of an Irish- 
man. On my appearance in the orchestra the whole 
house gave me a most cordial reception. To begin 
with, we played the lovely ‘Leonora’ Overture (No. 1) 
by Beethoven superbly. 

.. . 1am going to begin rehearsing my symphonies 
six weeks in advance, as soon as the orchestral parts 
and the score of ‘ Harold’ reach me. 


The next letter to Morel—dated ‘ London, 


January 14, 1848’—tells of hard work, the 
influenza, the pricking of the Jullien bubble, 
and the disillusionment of Berlioz :— 


I am working here like a mill-horse, rehearsing 
every day from noon until four o’clock in the after- 
noon, and conducting at the opera from seven o'clock 
till ten at night. We only ceased rehearsing the day 
before yesterday, and I am just beginning to recover 
from an attack of influenza, which made me rather 
anxious so long as I was exposed to the fatigue and 
the draughts of the theatre. 

You have doubtless already heard of the horrible 
mess in which Jullien is involved, and all of us with 
him. Nevertheless, as it is important that his credit 
in Paris should be damaged as little as possible, do 
not mention to anybody what I am going to tell you. 
His loss of fortune is not due to the Drury Lane 
enterprise ; it was all gone before that commenced, 
and he no doubt reckoned upon large receipts to pull 
him through. He is just as reckless as when you 
knew him; he has not the remotest idea of the 
necessities of a lyric theatre, nor even of those plainly 
incidental to thoroughly good musical performances. 
He opened his theatre without a single score belonging 
to him, and with the exception of Balfe’s opera, which 
he has been compelled to have copied, we are living 
just now upon the good nature of Lumley’s agents, 
who lend us the orchestral parts of the operas we 
perform. 

At the present time — is on tour in the 
provinces, making a lot of money by his promenade 
concerts. At the theatre here our nightly receipts 
amount to a respectable total, and, to make a long 
story short, after having been made to consent to a 
reduction of one-third of our salaries, we ave not 
veceiving any pay at all, The chorus, the orchestra, 
and the workmen only are paid every week to keep 
the theatre going. Jullien, however, sold his music- 
selling business in Regent Street a fortnight ago for 
two hundred thousand francs, but I cannot succeed 
in getting paid, and the leading actors and actresses, 
the scene-painter, the chorus and ballet masters, the 
stage-manager—in short, everybody is in the same 
plight that I am. Can you understand such a state 
of things? Nevertheless, he protests that we shall 
not be losers, so we goon... . 

My concert is still announced for the 7th of 
February. I have not cared about having any fresh 
rehearsals for the last few days, but, come what may, 
I shall resume them next Thursday. We are now in 
great hopes that the theatre will not be closed, 
thanks to a loan arranged by a music publisher for 
Mr. Gye, who is Jullien’s representative during his 
absence. 

If Jullien does not pay us when he comes back, I 
shall endeavour to come to some arrangement with 
Mr. Lumley, and give my concerts at Her Majesty’s, 
because there is an advantageous position ready to 
my hand here, the position left vacant by the death 
of poor Mendelssohn. Everybody is telling me so 
from morning to night, and the press and the per- 
formers are alike well disposed towards me. The 
two rehearsals I have had of ‘ Harold,’ the ‘ Carnaval 
Romain,’ and two parts of ‘ Faust,’ have already 
made them open their eyes and ears, so that I have 
every reason to believe that I ought to make a good 
position for myself here. 
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BERLIOZ CONDUCTING A CONCERT OF THE PHILHARMONIC SOCIETY, PARIS. 
CARICATURE BY GUSTAVE DORE, DRAWN AT THE AGE OF 17. 
(From Le Journal pour rire.) 
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Further London experiences as interesting as 
they are amusing are related in the following 
letter to M. Alexis Lwoff, of St. Petersburg, 
composer of the Russian National Anthem. 
The date of this communication is ‘ London, 
January 29, 1848’ :— 


Talking of idiots, if you only knew into whata nest 
of them I have fallen here! God only knows who 
directs the director of this unfortunate theatre! It 
is called the Royal Academy of Music, the Grand 
English Opera, and ever since it opened, that is to 
say for two months, I have done nothing but conduct 
Donizetti and Balfe, ‘ Lucia,’ ‘ Linda di Chamounix,’ 
and ‘The Maid of Honour’ [Balfe]. We had a 
superb orchestra, but our director has taken the 
cream of it with him into the provinces, where he is 
giving popular concerts, and we have to content 
ourselves with what he did not want, and keep the 
ball rolling all the same. 

I hear arguments about music, the public, and the 
artists which would make the four strings of your 
violin break with anger, if they could only hear 
them. I have to listen to English lady singers, who 
would make the hair of your bow twist itself into a 
knot. 

I am engaged here also for tour concerts, and shall 
give the first next week, the 7th of February. We 
have not yet been able to get the whole orchestra 
together once for rehearsal. These gentlemen come 
and go when they please—some in the middle of the 
rehearsal, others before a fourth part is finished. 
On the first day I had no French horns at all; on the 
second I had three, on the third I had two, who 
went away after the fourth piece. That is the 
way they have in this country of understanding 
subordination...... 

I have been ill and confined to my bed for the last 
five days with a violent attack of bronchitis, brought 
on by anger, disgust, and annoyance. And yet there 
is so much to be done here, for the public are both 
attentive and intelligent, and really appreciate 
serious music. 

I have heard poor Mendelssohn’s last oratorio, 
Elijah, It ismagnificently grand, and indescribably 
sumptuous in harmony. 


Berlioz relates the following characteristic 
anecdote of Jullien. The possibility of pro- 
ducing Gluck’s ‘ Iphigenia in Tauris’ was under 
discussion, and Berlioz was asked to give an 
outline of the characters, plot, scenery, dresses, 
&c. When he stated that in Act 4 Pylades 
enters with a helmet on his head, Jullien ex- 
claimed in an ecstasy of delight: ‘A helmet? 
We are saved! I shall order a gilt helmet from 
Paris, with a coronet of pearls and a tuft of 
ostrich feathers as long as my arm, and we shall 
have forty representations.’ No wonder that 
Berlioz exclaimed ‘ Pro-di-gious !’ 

We may now leave Jullien (who soon found 
his way into the Bankruptcy Court) and refer 
to the first concert given by Berlioz in England. 
This event took place at Drury Lane Theatre on 
the evening of February 7, 1848. Here is the 
one-man (and the great man) programme :— 


PART 1. 


Overture to the Carnival of Rome. 
Romance ‘The Young Shepherd’ (words by 
M. de Vere). : . 
Miss Miran. 


Harold in Italy—symphony in four parts, with 
solo on the Tenor, performed by Mr. Hill. 





Part II. 

The first and second acts of the lyrical drama of 
‘Faust.’ Soloists: Mr. Sims Reeves, Mr. Gregg, 
and Mr. Weiss. 

Part III. 

Cavatina (Benvenuto Cellini) 

Madame Dorus Gras. 

Chorus of Souls in Purgatory (Requiem). 

Funeral Oration and Apotheosis; being the Finale 
of the Triumphal Symphony composed for double 
Orchestra and Chorus expressly by order of the 
French Government, on the removal of the remains 
of the victims of July; and on the inauguration of 
the Column of the Bastille. 

The solo part performed by Herr Kcenig on the 
alto trombone. 


The following notice of this initial concert 
from the Musical World of February 12, 1848, 
speaks for itself. After stating that ‘ the recep- 
tion awarded to M. Berlioz by the English 
public was highly flattering, and his success as 
brilliant and decided as his most enthusiastic 
disciples could have desired,’ the critic (in all 
probability Mr. J. W. Davison) goes on to 
say -— 

The band and chorus, conducted by M. Berlioz, 
erected upon the stage, numbered about two hundred 
and fifty performers, who exerted themselves with 
unparalleled zeal to testify their respect for the com- 
poser whose works they were interpreting; and a 
more perfect and magnificent performance was 
perhaps never listened to. The band was as one 
instrument, upon the strings and pipes of which the 
conductor seemed to be playing. By the way, we 
may mention here that M. Berlioz fully realized his 
continental celebrity as a chef d’orchestre ; his beating 
was emphatic and intelligible, and the mass of instru- 
mentalists followed the slightest indication of his 
baton, the minutest shade of expression which he 
desired to obtain, with marvellous accuracy. The 
solo singers, Madame Dorus Gras, Messrs. Sims 
Reeves, Weiss, and Gregg, exerted themselves with 
praiseworthy zeal. 

Not a little of the unusual excellence of this per- 
formance is due to the highly favourable impression 
which M. Berlioz has known how to produce among 
the members of his orchestra, by his polished and 
courteous manners ; no conductor that ever entered 
an orchestra was more affable in his demeanour, or 
more gentlemanly in his conduct. M. Berlioz 
respects and loves his orchestra; and herein he 
shows himself a man of head no less than heart ; for 
without the means of expression how could a com- 
poser communicate his genius to the world? The 
orchestra is the voice which the dumb musician is 
compelled to borrow in order to tell mankind of the 
great thoughts that stir within him, of the impressions 
he receives from natural phenomena, of the move- 
ments of his heart and being, under the ever-changing 
influence of passion. None understands this better 
than M. Berlioz—who has given so many proofs 
of being a poet and a philosopher. 


Berlioz’s own account of his concert may now 
be given. It is taken from a letter addressed to 
his friend Auguste Morel, and dated ‘ London, 
February 12, 1848’ :— 

Not until to-day have I had time to write to you. 
My concert came off last Monday with brilliant 
success; the performance was a magnificent display 
of animation, power, and precision. We had five 
rehearsals for the orchestra, and eighteen for the 
chorus. My music has taken with the English 
public like a match to gunpowder; I was recalled 
after the concert. As usual everywhere, the 
‘Marche Hongroise’ and the ‘Scéne des Sylphes’ 
were encored. Everybody of note in the musical 
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world was at Drury Lane on the occasion, and the 
majority of the prominent artists came and con- 
gratulated me after the concert was over. They did 
not expect anything of the sort; they anticipated 
diabolical, incomprehensible, and harsh music, 
devoid of charm. We shall see what line our Paris 
critics will take now. Davison himself wrote an 
article for The Times, half of which was shut out for 
want of space, but the portion that did appear has 
produced an effect. Ido not know what he really 
thinks; with opinions such as his, there is no 
knowing [!]. Old Hogarth, of the Daily News, was 
in a most comical state of agitation. ‘ My blood is 
all on fire,’ he said to me; ‘never in my life have I 





Although Berlioz failed to ‘catch’ his salary 
he certainly did not ‘catch it’ from the music 
critics of the London press, who, for a wonder, 
seem to have been well disposed to the new 
man and his novel methods. He further writes 
(from London) apropos of his concert and the 
English press :— 

Life in London is even more absorbing than in 
Paris; everything is in proportion to the immense 
size of the place. 

I get up at noon; at one o’clock come visitors, 
friends, new acquaintances, and artists furnished 


- MISS... SMITHSON, 
MADAME BERLIOZ, 
(From a scarce print in the Musical Museum of Mr. Nicholas Manskopf, Frankfort-on-the-Main.) 


been excited by music in this way.’ I am casting 
about now to and out how I can give my second 
concert. As Jullien is nolonger paying his musicians 
or his chorus-singers, I dare not expose myself to the 
danger of finding them fail me at the last moment. 
Last night, after ‘ Figaro,’ the desertion began. The 
French horns gave me notice that they would not 
appear again. And my salary is wandering about 
the country—Heaven only knows whether I shall 
ever catch it ! 





| 
| 
| 


with introductions. Whether I like it or not, I lose 
three good hours inthis way. From four to six I work ; 
if I am not invited anywhere, I go out then and dine 
at some distance from my lodgings. I read the papers, 
and after that the hour for theatres and concerts 
arrives, and I stay listening to music of one sort or 
another until eleven o'clock. Three or four of us 
then betake ourselves together somewhere, and 
smoke until two in the morning. You know, more 
or less, all about the unexpected and tumultuous 
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success of my concert at Drury Lane. In a few 

hours it disconcerted all conjectures, favourable or 

hostile, and overthrew the whole fabric of theories 
as regards my music which had been constructed 
here upon the preposterous Continental criticisms. 

The whole of the English press, thank goodness, has 

pronounced in my favour with extraordinary warmth, 

and, except Davison and Gruneisen, I did not know a 

single critic. 

It is different now; the principal among them 
have called upon me, and have written to me, and 
there is frequent and cordial communication between 
us. It is along time since I felt so truly pleased as 
I did when I read the article in the Atlas, which I 
sent to Brandus, and which he has not had trans- 
lated. It is by Mr. Holmes, the author of a ‘ Life of 
Mozart,’ very popular here. Mr. Holmes came with 
the idea that he should hear harsh and stupid music, 
nonsense, Xc., Xc. 

You would have been very pleased with this great 
victory, I assure you. We must now pursue the 
enemy, and not fall asleep at Capua..... 

The criticism of Edward Holmes which so 
greatly pleased Berlioz speaks well for his 
intuitiveness and outspokenness. It is much 
too long to be quoted in full, but the opening 
paragraph must be given as showing the 
generous spirit in which it was written, and also 
that there were competent musical critics in 
London half-a-century ago :— 

CONCERT OF HECTOR BERLIOZ. 

Since the first production of ‘ Fidelio’ in England 
we have listened to nothing with such excitement and 
enthusiasm as to some of the compositions of M. 
Berlioz, performed in his very interesting concert on 
Monday at Drury Lane. The discovery of a new 
pen in the art, exercised in the highest and most 
serious departments of music, with all the grave 
intention of a Beethoven or a Gluck, and in this lofty 
and independent walk realising effects which delight 
the imagination and warm the sympathies of the 
hearer, is no slight event. We the more cordially 
acknowledge the powerful impression made upon us 
by this first hearing of the compositions of M. Berlioz, 
because we went among the most mistrusting and 
infidel of the audience. Detraction and false 
criticism in professional whispers and newspaper 
paragraphs had predisposed us to expect a critical 
penance on the occasion; and this, coupled with a 
somewhat pardonable unwillingness hastily to believe 
in original genius, or that the implements of the great 
German masters had passed in reversion to a 
Frenchman, rendered us anticipative of anything but 
pleasure. Surprise and gratification were complete, 
as all these prejudices were dispersed before the 
beautiful, the original and poetical effects of the 
music; and we can only say that if Berlioz is not 
Beethoven—he who can maintain such an activity of 
attention during four hours by the frequency of 
original and interesting conceptions, must be a 
worthy follower of that master, and a poet-musician 
of no common stamp. We left the house with an 
earnest desire to hear the whole of the music again, 
and as soon as possible. . . (Atlas, February 12, 1848). 


A continuation of the letter of March 15, 
1848—interrupted by the Atlas extract—furnishes 
us iutey alia with Berlioz’s opinion of the 
Philharmonic Society :— 

The directors of Covent Garden want to arrange 
a Shakespearian concert, composed of ‘ Romeo,’ 
‘ King Lear,’ the ‘ Ballade sur la mort d’Ophélie,’ and 
‘The Tempest.’ We had a meeting on the subject the 
day before yesterday, and I then told them that I would 
not consent to organize the performance on any terms 
whatever, unless they guaranteed me fifteen days’ study 
for the voices, and four rehearsals for the orchestra. 
They are now seeing how they can manage this. 





The season of the Philharmonic Society com- 
menced the day before yesterday. They played a 
symphony by Hesse (the organist of Breslau), very 
well written, very cold, and very useless ; another in 
A [the Italian Symphony] by Mendelssohn, admir- 
able, magnificent, and in my opinion, very superior 
to the one, also in A [the Scotch], which was given 
in Paris. The orchestra is very good; except in 
regard to a few of the wind instruments, no fault can 
be found with it, and Costa conducts it perfectly. 
Nobody would believe that the Society have not 
invited me to contribute to its concerts, but it is 
nevertheless true. It is said that they will be driven 
to do so by the newspapers and their own committee. 
But I shall be very cautious about putting myself in 
the velvet paws of the pig-headed old men who 
manage that institution. 


He then refers to the possibility of a permanent 
residence in Engand. What if this had come to 
pass ? :— 

If I were to begin to write about all these 
trivialities I should take up too much of your time, 
and you can very easily imagine them. Briefly, I 
shall remain here as long as I can, because it takes a 
long time to make a position for oneself. Fortunately, 
circumstances are in my favour. Sooner or later 
the position will come, and I am told that it will 
be a solid one. 


Berlioz gave his second concert—this time at 
the Hanover Square Rooms—on the afternoon 
of June 29, 1848. The programme included a 
repetition of the ‘Harold in Italy’ Symphony— 
that distinguished artist Mr. Hill (uncle of the 
Messrs. Hill, of New Bond Street) again 
performing the viola obbligato—the ‘ Carnaval 
Romaine’ Overture, selections from ‘ Faust,’ some 
songs, and Weber’s ‘Invitation a la _ valse,’ 
orchestrated by Berlioz. The newspapers had 
not to-report the prevalence of empty benches— 
and London contained only half-the population 
it does now ; on the contrary, we learn that ‘ the 
audience was crowded with well-known amateurs 
and professors of music; scarcely anyone 
eminent as a lover or practitioner of the art was 
absent.’ Nothing could be more appreciative 
than the criticisms passed upon this second 
concert, and Berlioz seems to have approached 
very closely to Mendelssohn in winning the 
hearts of the English people. 

It is interesting to find him as a specially 
invited guest at the annual dinner of the Royal 
Society of Musicians held on February 22, 1848. 
Moreover, he was honoured with a special toast. 
To quote from the account of the banquet in the 
Mormng Post :— 


The health of the celebrated Hector Barlioz (sic) 
was drunk amidst the cheers of the room. He 
replied in French that the honour conferred upon 
him by such a meeting was as heart-cheering as it 
was unexpected ; that he had been received by the 
artistes of England with almost fraternal affection, and 
that his brethren of the press had warmly held forth 
to him the warm hand of fellowship. 


We find that he did not disdain tc conduct his 
Hungarian March (‘ Faust’) at a concert given 
by the Amateur Musical Society, and that he 
attended the concerts of the Sacred Harmonic 
Society and Musical Union—in fact he seems 
to have entered con amore into the musical life of 
the Metropolis in the eventful season of 1848. 
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Chopin was here—most probably he and Berlioz 
met—as were also Thalberg and Charles Hallé. 
The Illustrated London News of February 12, 1848, 
contained a portrait of Berlioz, and the letterpress 
accompanying it referred to him as ‘an excellent 
classic scholar, a choice wit, and full of fine 


enthusiasm.’ 

Berlioz remained in London for a period of 
eight months. <A pleasant au vevoiy found 
expression in the Musical World of July 8, 
1848 :— 

Hector Berlioz returns to Paris, covered with 
laurels acquired in ‘ unmusical England,’ early in the 
next week. Berlioz came here unknown and 
unrecommended, except by the glory of his name; 
he leaves behind him many friends, who will ever be 
anxious to hear of his progress, and will look forward 
with sincere pleasure to his next appearance in 
London. 

How different from the farewell (in 1855) to 
Wagner ! 

That Berlioz was highly gratified and deeply 
sensible of the kindness shown to him in 
England is recorded in a letter written by him 
to the Morning Post of July 10, 1848, and which 
we quote from the English translation furnished 
by the Atheneum five days later :— 

Sir,—Allow me to avail myself of your journal to 
express in a few words sentiments natural after the 
reception I have met with in London. 

I am about to return into the country which they 
call France, and which afterall ismine. I am going 
to see in what manner an artist can live there, or 
how long a time it will require for him to die in the 
midst of the ruins under which the flower is crushed 
and buried. But of whatsoever length be the 
suffering which awaits me, I shall preserve to 
the last the most grateful recollection of your 
intelligent and attentive public, and of our 
brothers of the Press, who have so nobly and 
constantly supported me. Iam doubly happy to have 
been able to admire among them the excellent 
qualities of goodness, talent, intelligent attention 
combined with honesty in criticism: they are the 
evident tokens of a real love for Music, and to 
the friends of this noble art, now so poor, promise for 
it a future by inspiring them witha certain assurance 
that you will not allow it to perish.—The personal 
question is here only a secondary one; for you may 
believe me I love music better than my music—and I 
wish that more frequent opportunities of proving this 
had been granted to me. 

Yes, our muse, affrighted by all the fearful 
clamours which echo from one corner of the Continent 
to the other, seems to me secure of an asylum in 
England; and the hospitality will be all the more 
splendid in proportion as the host best recollects that 
one of her sons is the greatest of poets—that Music is 
one of the divers forms of poetry, and that on the 
same liberty as Shakespeare has employed in his 
immortal conceptions depends the development of 
the music of the Future. Farewell, then, all you who 
have treated me so cordially. I leave you with pain 
of heart, repeating involuntarily the sad words of the 
father of Hamlet, ‘ Adieu’! adieu ! remember me.’ 

HEcToR BERLIOZ. 


The remaining visits of Berlioz to England 
will be treated of in subsequent issues. We are 
indebted to Mr. Nicholas Manskopf for kindly 
lending us, from his Musical Museum, Frankfort- 
on-the-Main, three of our Berlioz illustrations 
and the signature which accompanies the 


F. G. E. 


THE APOSTLES. 


In the April issue of THE Musicat Times 
(page 228) an outline was given of the libretto of 
Dr. Elgar’s new oratorio composed for the 
approaching Birmingham Festival, with a 
promise of furnishing some details of the music 
at a future time; this promise we are now able 
to fulfil. ; 

In laying out his oratorio the composer has 
had in view the fact that the chorus is an 
intellectual force, and not a body of people more 
or less interested in what is going on who are 
merely called upon to utter reflective com- 
mentaries on the action. 

The work is written, as is usual with Dr. Elgar, 
on the /eit motif plan. The composer, as in his 
previous oratorio, has utilized—or perhaps it 
would be more accurate to say has reflected—the 
spirit of some of the Gregorian tones. An 
example of this will be found in the theme 
representative of the Apostles themselves, taken 
from the Gradual ‘Constitues eos,’ in which 
power is promised to them and to their successors 
for all time. It stands thus in its original 
form :— 
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but resulting from its Elgaristic metamorphosis 
it becomes :— 
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The Prologue — beginning with the words 
‘The Spirit of the Lord is upon me’—opens 
with a short orchestral introduction, in which 
the following theme, inseparably connected 
throughout the work with the foregoing idea, 
is prominent. Here it is:— 
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The prayer. of Christ is always suggested by 
this mystic succession of chords :— 
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The has its representative 


motif :— 
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and the Promise—‘ the earth bringeth forth her 
bud, &c., so the Lord will cause righteousness 
and praise to spring forth’—has the following 
theme :— 
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This is amplified and ultimately reaches its 
fullest development when the establishment of 
the Church is assured. 

The other characters — Petey, Judas, Mary 
Magdalene, &c. — have their own individual 
themes, and the whole oratorio is knit together 
with that suggestiveness which we have been 
led to expect from Dr. Elgar’s previous 
creations. 





An interesting addition has to ke made to the 
article in our last issue on Trinity College, 


Cainbridge. The Milton treasures in the Library 
have been enriched by the presentation of 
the autograph score of Sir Hubert Parry’s 


‘Blest pair of Sirens,’ the gift of the composer. It 
bears the following subscription : 
Finished, Jan. 7, 1887. Written at Wilton and 





in London. C. Hupert H. Parry. 


THE LAST CHAPTER. 


In the reading of the music of the past, in the 
appreciation of it, and in the criticism of it, there 


—f|always enters an element which engrosses me 


exceedingly and which may be regarded from 
a-many points of view. That element has many 


—,|facets; it may be considered as belonging in a 


sense to the beginning, to the middle, or to the 
end of musical transition from one school to 
another. For with the study of each musical 
chapter you may note how strange a confusion 
combines together the end of the last and the 
beginning of the new; that element is the 
mysterious continuity of thought which is 
perpetual, but which in its parts is separated by 


-—=| different thought, emotion and rule, into different 


chapters. The shepherd who watched the 
stars on the plains of Shinar conceived a 
rudimentary idea of the rhythm of the firma- 
ment which translated itself to his pulses, 
and which thereby evolved a certain musical 
conception of the most rudimentary kind— 
musical nevertheless. But the ‘music of the 
spheres’ involved his own personal creation ; 
and one may, in a spirit of gentle reasoning, 
suppose that his own share in the originality of 
the combination was united to the thought of 
the musician who came after, so that, link by 
half-link, the great message of music has swept 
its slow way down the arches of Time, each link 
supported by the half-link that had gone before, 
until we begin to recognize that any last chapter 
in music represents part of the past and part of 
the future. The thought is not without its 
illuminating quality; for it contains the elemental 
significance of the effect of the past upon the 


-| present and of the effect of the present upon the 


future. In other words—and the phrase does 
not in any way disturb any definite theories 
upon the value and position of modernity in 
music—the last chapter in the generation of any 


—f| great school of music does not call for the word 


Finis to be written against it upon the advent 


‘e.| of any composer, or upon the really historical 
-|completion of any great musical school; that 


ultimate point comes when, midway in the new 
prophet’s career and teaching, he has finished 
with the past, when, even as Columbus, he has 
definitely set his sails towards the West, when 
he is for an artistic El Dorado. But that, for 
the moment, is another story. 

The time comes then when the modern 
musician, who has learned so much from a former 
time, who has interwoven past influences into 
his novel no less than into his future, leaves 
that past; and, as always happens with creative 
musicians, he has little enough gratitude for the 
great assistant geniuses who have helped him 
along towards his renewal of life. The marching 
progress of music is very much like the march- 
ing progress of any science, art or literary 
chapter. It depends so much upon the things 


that are done; and yet it is so often persuaded 
completely to deny its ancestry. When a new 
genius sets forth upon his career, he usually, 
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in the pride of youth, intentionally tries to forget 
his generation, and yet he remembers it for the 
sake of its accomplishment. He looks forward; 
yet is he held by the trammels of the past. And 
therefore, in some mysterious way, the past, 
using angels’ wings—wings possibly beating unto 
exhaustion—spreads its influence over him, and 
for a time he is restrained and hushed. He is 
merely in leash. He, in a word, is only among 
those who desire to complete the last chapter ; 
and his youthful views of the past naturally 
influence his desire for the future. Then, slowly 
arising from the things that have gone before, he 
begins to note a wonderful dream, a dream 
unthought of, undesired perhaps, but nevertheless 
most certain of its appearance, rising out of his 
brain. With pulses of life all quickened, with a 
desire inflamed, the dream, he understands, must 
be realized in action. The last chapter, so far as 
the new artist is concerned, has been completed ; 
the new chapter is to commence. Let it not be 
thought that this is any merely incidental 
occurrence, any fanciful linking of generation 
with generation. The history of music teaches 
so much through every succession of family to 
family. The theory may be tested as a truth 
from every point of view. 

Take, for a single instance, the career of 
Beethoven. He was indeed destined to complete 
a symphonic chapter, even as Mozart was 
destined to complete an operatic chapter before 
him. Yet, upon carefully gauging the matter, 
you will find that Beethoven had to hark 
back upon the past before he could begin 
to complete his chapter. Again this was a 
case of the link and the half-link; again the 
new genius, in the act of spreading forth glorious 
wings towards the future, was compelled to use 
all the flight already accomplished by the dreadful 
past ; and, with that, the future genius completes 
his own chapter, before another such arises to 
overlap his work and to start away upon a new 
dayspring. We should not, however, forget that 
the advent of great genius is also the occasion 
of the spreading of a private school of impostors 
who, recognising in part this theory of the ‘ last 
chapter,’ are very ready to rise upon such waxen 
wings as those of Dadalus, upon which the sun 
has but to shine in order to melt their ambitions 
and to send them flying to ruin by the simplest 
of mundane laws. 

The tragedy of the completion of a final 
chapter in music rests in the irrevocable struggle 
of a new greatness striving with a double 
influence—a struggle so often marked on the 
one side by human suffering and human pain, on 
the other by human neglect and human contempt. 
There are ingenious scientific arrangements—to 
be, for a moment, frivolous—in any magic-lantern 
effects, whereby you will find that a new pictorial 
subject very gradually effaces the old, and that 
there is a moment when there seems to be 
almost a struggle between that which is passing 
and that which is to be novel to the spectator. 
It is at this midway point—if one may at once 


transfer the simile to the art of music—where 
the last chapter begins, and the old chapter 
reaches its end. In the mingling of types 
there is often a terrible confusion; and it is at 
this point that the cheaper and more popular 
forms of music step in and, for a moment, in the 
confusion of things, make an unthinking multi- 
tude applaud the effects of cheapness. To return, 
nevertheless, to the more serious point of the 
subject, one finds that music is so much a matter 
of period and of interval, in its immediate 
significance and effect, that the fading out of a 
past spirit and the beginning of a new thought 
become so identified that they constitute in 
themselves the final, the ultimate, the dying 
thought of a generation. My point may be 
explained even more definitely. Music is the 
counterpart, in its progress, of human life. But 
generations overlap one another; the old men 
do not die in their ripeness just because the 
young men are advancing towards their middle 
age. The last chapter is not always a definite 
severance between the past and the future. The 
summer leaves have haif the freshness of spring 
upon them, even though the spring has died ; 
the autumn gold is half casketed in the green of 
the summer. Winter is the chapter that is the 
last of the aforegone things, and the first of the 
things that are to be. Palestrina had the 
monastic spirit with him, and his spirit turned to 
a sort of solemn triviality. The spirit of Mozart 
and of Gluck languished towards Bellini and 
Donizetti. Purcell and Handel spent them- 
selves in Bishop. Thus, link and half-link, the 
last chapter is completed ; but because there is 
ever a new half-link the continuity of music 
goes on, just as sun and half-sun make up our 
summer and our winter. 
VERNON BLACKBURN. 





Occasional Wotes. 


The Nave of Truro Cathedral is to be consecrated 
on Wednesday, the 15th inst., when the Prince of 
Wales (Duke of Cornwall) and the Princess of 
Wales intend to honour the ceremony with their 
presence. There will be three full choral services 
during the day, at which the music will be under 
the direction of Dr. M. J. Monk, Organist of the 
Cathedral, with Dr. D. J. Wood, Organist of Exeter 
Cathedral, at the organ. We hope to give an 
account of the event in our August issue, when 
Truro will form one of the illustrated articles in our 
Cathedral Series from the pen of ‘ Dotted Crotchet.’ 








Hans von Bilow had a caustic tongue. On one 
occasion after playing at a concert he was presented 
with a laurel wreath. This token of appreciation he 
at once deposited under the pianoforte, stating that 
while he was very much obliged, he was not a vege- 
tarian! Another story of his wit is related in the 
‘Life and Letters of Sir George Grove,’ noticed in 
another column. At St. Louis the redoubtable Hans 
gave a concert at which a dreadful screaming soprano 
preceded him. Asa little prelude to his solo, Hans 
played the recitative from the Choral Symphony 
‘O friends, not these tones!’ ‘Just like him,’ 





says Grove. 
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Dr. Walther Josephson, the conductor of the 
Duisburg Gesangverein and of the Musical Festival 
referred to on page 478, was born at Barmen, 
Rhenish Prussia, on April 16, 1868. The son of a 
Protestant clergyman, he studied art and literature 
at the Berlin University, and musical history with 
Philipp Spitta, the famous biographer of Bach. 
Professors Reinhold Succo and Johann Schulz were 
his teachers of composition and pianoforte. In 1893 
he accepted the post of conductor of the Oratorio 
Society, and organist of the Evangelical Church at 
Insterburg, East Prussia. He remained for six years 
in that little town on the Russian Frontier, and during 
that-period founded the Lithuanian Musical Festivals. 
In 1899 he exchanged the east of the Empire for the 
west, by accepting the conductorship of the leading 
Choral Society of Duisburg on the Rhine. Here he 





DR. WALTHER JOSEPHSON. 
CONDUCTOR OF THE DUISBURG GESANGVEREIN 
AND OF THE RECENT MUSICAL FESTIVAL. 


labours amid more congenial surroundings and 
within easy access to such well-known art centres as 
Diisseldorf and Cologne. He has already conducted 
two musical Festivals in Duisburg,—one in 1901, the 
other in May last—while every winter he performs 
with his Gesangverein a number of important 
works by old and modern masters. In 1go1 he 
was appointed Koniglicher Musikdirector. That 
Dr. Walther Josephson is alive to the importance of 
moving with the times is proved by his having 
secured the first performances in Germany of 
Bruckner’s posthumous Ninth Symphony, and 
Sir Hubert Parry’s ‘Blest pair of Sirens,’ of which 
latter he has made an excellent German translation. 

The following extracts from German newspapers on 
the first performance in the Fatherland of Sir Hubert 
Parry’s ‘Blest pair of Sirens’ and the work itself 





will be read with interest by reason of their gratifying 
nature :— 


Dr. Josephson undoubtedly deserved well of his 
audience by introducing this composition, since he was 
not only responsible for the poetic German translation, 
but also for the first performance of this valuable 
work in Germany. The venture succeeded com- 
pletely: the work achieved a striking success 
(durchschlagenden Erfolg). A laurel wreath was proof 
to the jubilantly applauded composer that it is not 
difficult for Germans to accept the good from 
whatever direction it comes. (Generalanzeiger.) 

The work, which had been rehearsed by the chorus 
with exceptional care and appreciation, met with an 
enthusiastic reception. The composer, a fresh, 
elastic gentleman of fifty-five, was greatly honoured, 
and he was presented with a splendid laurel wreath 
as a memento of the Duisburg Festival. (Duisburger 
Zeitung.) 

The work made a powerful impression, and we can 
only thank Dr. Josephson that he has acquainted us 
with this pearl amongst English compositions. The 
great applause with which the composer was greeted 
was thoroughly justified. (Rhein- und Ruhy Zeitung.) 





A charming story is told in connection with the 
late Sophie Schloss (since 1850 Frau Gurau), one of 
the most distinguished singers in Germany, who 
recently died at the age of eighty-one. At the Lower 
Rhine Musical Festival of 1836, at which ‘St. Paul’ 
was produced, her father Herr Schloss, although 
a perfect stranger to the composer, importuned 
Mendelssohn to hear his little daughter sing. He said 
that it depended entirely upon his (Mendelssohn’s) 
verdict whether his little girl should be educated as a 
singer or not. When the child, aged fourteen, was 
led into the room where the composer of ‘ St. Paul’ 
was seated, she was terribly nervous, the colour of 
her cheeks rapidly changing from red to white. 
Mendelssohn was quick to perceive her state of 
mind. Kindly stroking the head of the little maiden, 
he said to her in tones of encouragement: ‘ Now, 
what will you sing tome?’ The dark eyes brightened 
and the youthful face smiled as she replied: ‘ Auf 
Fliigeln des Gesanges’ (‘On wings of song’). ‘ Really!’ 
said he, ‘Well then, let us take flight together.’ 
He then seated himself at the pianoforte and 
accompanied her in his own composition, while she, 
encouraged by the confidence he had inspired in her, 
poured forth the lovely tones of her rich contralto 
voice, filling the room with their beauty. As 
Mendelssohn withdrew his hands from the instrument 
he said to her: ‘That was excellent! You have a 
golden voice, and must positively become a great 
singer.’ Sophie soon afterwards entered the Paris 
Conservatoire, where she became the favourite pupil 
of Bordogni, studying with ardent zeal, and fired by 
the ambition that she might ‘soon be able to sing 
something tolerably good to him ’—the kind stranger- 
composer who to the end of his life was one of her 
best friends. 


The draft programme of the Birmingham Musical 
Festival (to be held on October 13, 14, 15 and 16) 
has been issued. Dr. Hans Richter retains his post 
as conductor, and Mr. R. H. Wilson, of the Hallé 
Choir, Manchester, will make his first appearance 
at Birmingham as chorus-master of the Festival. 
The scheme will include ‘Elijah’ (Mendelssohn) ; 
‘Messiah’ (Handel); Mass in B minor (Bach) ; 
Psalm xiii. (Liszt); Te Deum (Bruckner), first per- 
formance in England; ‘ Voyage of Maeldune’ 
(Stanford) ; Symphonies by Mozart, Beethoven, and 
Berlioz, and ‘The Apostles’ (Elgar), composed 
expressly for this Festival. 
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Sir Alexander Mackenzie contributes (on p. 456) 
the third and last of his graphic and interesting 
letters on his Canadian tour. That it has been 
an unqualified success is evident to all concerned 
and to sundry others who have watched the course 
of events from afar. The Cycle of the Musical 
Festivals has not only accomplished good all round, 
but it has created an untold interest in music 
throughout the Dominion. Canada is full of musical 
possibilities, and the visit of Sir Alexander has been 
the means of putting life into many new organiza- 
tions, and doubtless has kindled fresh enthusiasm in 
previously existing societies whose excellent work he 
has not omitted to cordially acknowledge in these 
columns. 





im! . 


The untiring zeal of Mr. Charles A. E. Harriss, 
of Ottawa — who devoted two whole years to 
perfecting the arrangements—calls for acknowledg- 
ment in terms of highest appreciation, and he 
thoroughly deserves all the kudos which resulted 
from his splendid organization of the scheme. To 
Sir Alexander Mackenzie heartiest thanks are due, 
—with a special chord of gratitude on the part of his 
‘brither’ British composers—together with felicita- 
tions on his splendid achievement. Sir Alexander 
has said very little in his letters about his own 
compositions, but we have means of knowing that he 
scored heavily in the heartiness with which they were 
everywhere received. Finally, the stack of Canadian 
newspapers lying on our table forms a full chorus of 
appreciative testimony, free from any discordant note, 





to the manner and matter of the scheme so admirably 
organized by Mr. Harriss, and conducted with so 
much tact, efficiency and enthusiasm by the genial 
Principal of the Royal Academy of Music. We give 
as one of our Special Supplements a portrait group 
of those who so ably co-operated in carrying out the 
preliminary details of the Festivals. The following 
is the key to this pictorial representation of good 
men and true :— 


(Unless otherwise stated—Hon. Sec., &c.,—the names 
are those of A ssociate-Conductors.) 
A.€ His Excellency The Right Hon. THe Eart or Munro, 
G.C.M.G., P.C., J. P., LL.D., Governor-General, President. 
B. Sir ALEXANDER CAMPBELL Mackenzie, Mus.D., LL.D. 
F.R.A.M., Conductor. 
C. Cuarves A. E. Harriss, Director of Festivals. 


1. Roselle Pocock, London, Ont. 
2. Martin W. McEwan, BC.L., Hon. Sec., Brantford, Ont 
3. Arthur J. Forward, Hon. Treasurer, Ottawa. 
4. J. Harold Brown, Moncton, N.B. 
5. H.K. Jordan, Brantford, Ont. 
6.> Edgar J. Birch, Ottawa. 
7. J.J. Jones, Hon. Sec., New Westminster, Man. 
8. James F, Morrisey, Hon. Sec, Hamilton, Ont. 
g. Alex. R. Irwin, Hon. Sec., Brandon, B.C. 
to. Henry N. P. Chesley, Hon. Sec., Ottawa. 
11. E. Howard Russell, B A., Victoria, B.C. 
12. F. Dyke, Vancouver, B.C. 
13. Edward J. Chadfield, Mus.B. Oxon., Woodstock, Ont 
14. R.G. Allan, Hon. Sec., St. John, N.B. 
15. Geo. Phillips, Hon. Sec., Victoria, B.C. 
16. L.H.J. Minchin, M A., Hon. Sec., Winnipeg, Man. 
17. Rhys Thomas, Winnipeg, Man. 
18. Bruce Carey, Hon, Treasurer, Hamilton, Ont. 
1g. C.L.M. Harris, Mus. D., Hamilton, Ont. 
20. A. E. White, New Westminster, B.C. 
21. Horace W. Reyner, Mus. B., Montreal. 
2. A.S. Clarke, Hon. Sec., Halifax, N.S. 
23. F. B. Fenwick, Brandon, Man. 
24. Stewart Houston, B.A., Hon. Sec., Toronto. 
25. C.H. Porter, Halifax, N.S. 
26. J.J. Dawson, Hon. Sec., Woodstock, Ont. 
27. A. Watts, Hon. Sec., New Westminster, B.C 
28. G.H. Findlay, Hon. Sec., Montreal. 
29. Herbert Taylor, Victoria, B.C. 
30. Albert Ham, Mus. D., Oxon., Toronto. 
31. A. E. Holstead, Hon. Sec., Moncton, N.B. 
32. J.J. Goulet, Montreal. 
33. F.H. Torrington, Mus. D., Toronto. 
34. James S. Ford, St. John, N.B. 
35. J. H. Smith, Vancouver, B.C. 
36. J. Arthur Paquet, Quebec. 
37. Arthur Dorey, Festival accompanist, Ottawa 
38. Arthur Lavigne, Hon. Sec., Quebec. 
39. F.H. Blair, Montreal. 
40. E. Ricketts, Hon. Sec., Vancouver, B.C. 


A slight correction has to be made in the informa- 
tion furnished on p. 309 of our last issue. Sir 
Alexander received the honorary degree of Doctor 
of Music from the University of Toronto, not that of 
LL.D. from Trinity University in that city. 


The letter from Mr. J. C. Clarke (who is the 
conductor of one of the best male-voice choirs in the 
country) which we print on page 482, deserves 
the serious attention of the authorities responsible 
for the choice of music used at Welsh Eisteddfodau. 
The fondness of Welsh male choirs for realistic 
and picturesque music of a rather low art-value is 
remarkable. The hurly-burly of a battle with its 
moans and gasps of the wounded, the roaring of 
lions,—if not the wagging of their tails—earth- 
quakes, hurricanes, catastrophes, are the subject- 
matter over which the fervent Welsh choralist 
loves to vent his tense emotionalism and to 
tear his passion to tatters. It is often magnificent 
and thrilling, but is it quite music? The 
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evolution of this situation is interesting. Most 
of the existing English compositions of the best 
class for male voices have been influenced in their 
style and, what is of more importance, their choice 
of resource by Cathedral traditions. The top part 
is almost invariably only possible for a high male 
alto, a class of voice not at all common in 
Wales. Hence Welsh choirs have been hard 
pressed to find varied music to suit their 71.7.B.8. 
constitution. In this stress they were led to 
use adaptations of pieces selected from the 
ample repertory supplied by well-known French 
composers for the innumerable male-voice choirs in 
France, and they soon found that this dramatic and 
nervous music was suited to their peculiar genius. 
The next step was for Welsh composers to imitate 
more or less successfully this style of composition. 
The question now is, should Welsh choirs continue 
to lavish their splendid natural capacity on music 
for which musicians generally have little respect, 
and the practice of which tends to render them 
incapable of performing the finest music and unable 
pit themselves against the best English male 
cnolrs r 


The reference in last month’s issue to Herr Josef 
NeSvera, and the performance of his ‘ De Profundis’ 
at the Bridlington Musical Festival (page 383), has 
elicited from the composer the following letter 
addressed to Messrs. Novello :— 

ESTEEMED Sirs,—THE MusicaL Times of June 
having printed my portrait and a very kind criticism 
of my ‘De Profundis’ may I beg of you to be good 
enough to convey to the Editor as well as to ‘ Herr 
Dotted Crotchet’ my sincerely felt thanks for their 
kindness. Altogether the accounts about my work 
received from England have made me so happy that 
I have made up my mind to make the acquaintance 
of that good country as soon as possible. Our news- 
papers printed translations of the accounts of the 
Festival at Bridlington. 

Thanking you most heartily for your kind interest 
on behalf of my work, I am, 

With highest esteem, 
Your gratefully devoted 


JoseFr NESvVERA. 


During his visit to London for the Festival of 
which his music formed the chief feature and 
attraction, Herr Richard Strauss found time for a 
visit to the Royal College of Music. It was, to be 
exact, on the afternoon of Tuesday, June g, and 
the interest of the visit was concentrated in the 
performances of the students’ orchestra, which, 
under the composer's own direction, played his 
symphonic poem ‘Tod und Verklarung.’ “Though 
it had been rehearsed but once by Sir Charles 
Stanford, it was played with a zest and precision, 
and with a fine quality of tone-colour, that 
obviously astonished as well as pleased the 
composer, On such an occasion compliments are 
apt to be of a somewhat perfunctory character, 
but there could in this case be small doubt of 
the genuineness of the praise which Herr Strauss 
bestowed, and which, if it may without indiscretion 
be made public, he afterwards reiterated in con- 
versation, going so far as to affirm that he had 
never before heard so fine a performance from a 
students’ orchestra. Considering the exacting 
nature of the music, this was high praise, but it was 
by no means undeserved. Afterwards, under 
Sir Charles Stanford’s conductorship, the band was 
heard in Wagner’s ‘ Huldigungsmarsch,’ which gave 
Strauss an opportunity of judging of the ensemble 
better than when he was at the conductor’s desk. 





The absence of an overture to ‘Israel in Egypt’ 
has led to various expedients in supplying a want 
that is not felt in Handel’s other oratorios. THE 
MusicaL Times of April, 1870, contains the following 
information concerning a performance of ‘Israel’ 
by the Windsor and Eton Amateur Choral Society, 
conducted by the late Dr. G. J. Elvey :— 

The opening recitative was preceded by an 
introductory symphony composed by Dr. Elvey, we 
believe for a portion of his musical degree. 





Handelian enthusiasm finds a votary so far north 
as the Shetland Isles. We hear of a gentleman who 
came all the way from Lerwick in order to sing in 
the chorus at the recent Handel Festival. Dr. Manns 
did not regard him as ‘a rash intruder,’ but as a 
rational Scot who would pursue the ‘ even tenor of 
his ways’ in helping to ‘swell the full chorus.’ 


Echoes of a luncheon-table at the Handel 
Festival :— 
That wherever Handel got it from, its there ! 
That the soprano leads were not so good as the 
Leeds sopranos. 
That 2,000 Yorkshire singers could——(but this 
sentence had better remain like Schubert’s B minor 
Symphony). 


A tablet has been affixed to the house 
Fleischmanngasse 451, Vienna, in which the 
composer Gustav Albert Lortzing lived between 
1846-49. An interesting letter of his, by-the-way, has 
recently been published. It was written, evidently 
from this address, by the composer to his brother on 
November 10, 1847. Lortzing had just received the 
news of the death of Mendelssohn, which deeply 
impressed him. At that period he was conductor at 
the An der Wien theatre, and was rehearsing the 
choruses to ‘ Antigone’ for a performance to be given 
in honour of Mendelssohn, who was expected to 
come and conduct his ‘ Elijah.’ Lortzing writes :- 
‘Now we must give the work [‘Antigone’| without 
him! He will listen to it from above, but how it will 
please him we shall never know.’ 

Colonial enterprise in music is spreading. Follow- 
ing closely upon certain events in Canada comes the 
news of a Festival to be held at Wellington, New 
Zealand, in October next, ‘not only in the general 
interests of choral music, but also as a suitable mode 
of commemorating Mr. Robert Parker's twenty-fifth 
year of musical work in Wellington.’ The draft 
scheme includes the performance of the following 
works :— 


Golden Legend, Elijah, Hiawatha’s Wedding 
Feast and Death of Minnehaha, The Desert, 


Blest pair of Sirens, (Edipus at Colonos, Suite in F 
for Strings (Parry), Stanford’s Last Post, in addition 
to compositions by Elgar, &c. 
Mr. H. A. Parker is the secretary of the Festival, 
to which not a few in the old country will heartily 
wish all success. 

Dr. Henry Hiles, who framed the conditions for 
the establishment of the Faculty of Music in the 
Victoria University of Manchester, and has for 
several years been the acting Professor at that 
Institution, has responded to the invitation of the 
Council of the University of New Zealand to under- 
take the supervision of the exercises submitted by all 
candidates for degrees in music in that University 
across the seas. 


The conclusion of the Biographical Sketch of 
Sir Sterndale Bennett is unavoidably held over till 
our August issue. 
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A FASCINATING BIOGRAPHY.* 


‘It could not have been better done’ is the 
impression one receives while reading this delightful 
‘Life’ of ‘G’—an impression that is deepened as 
one page after another is perused, and confirmed 
when the book is regretfully put down, but to be 
taken up and read through again. Mr. Graves has 
not only told the life-story of Sir George Grove with 
consummate masterfulness, but in such a manner as 
to revivify that remarkable personality. 

What a wonderful career it was! Engineer— 
working in pattern and fitting shops at Glasgow as a 
common mechanic, building lighthouses, and making 
railways; Secretary of the Society of Arts and the 
Crystal Palace; Biblical student, profound and 
enthusiastic; Founder of the Palestine Exploration 
Fund; Programme-annotator; Editor of Macmillan’s 
Magazine and frequent contributor to the periodical 
press; first Director of the Royal College of Music ; 
and last, but by no means least, Editor of the 
‘Dictionary of Music and Musicians,’ familiarly 
known as ‘Grove.’ To these varied pursuits must 
be added the authorship of the volume ‘ Beethoven 
and his Nine Symphonies’ and of a Geography 
Primer ; also his interest in Chinese porcelain, 
and other hobbies. Versatile to a degree, his life, 
one long record of hard work and highly charged 
with industrious endeavour, was one worthy of all 
emulation. 

We are not altogether surprised to learn that as a 
child he was lively and at times exceedingly mis- 
chievous. An early instance of his ever-bubbling 
humour is recorded in an act of boyish mischief 
whereby an al fresco lecture at school was completely 
demoralized by Master George’s ‘ stealthy application 
of a burning-glass to the trousers of a stooping 
schoolmate’! Music soon entered into his life. The 
periodical visits of the Grove family—who seventy 
years ago resided where Wandsworth Road Railway 
Station now stands—to the concerts of the Sacred 
Harmonic Society furnish a pleasant picture of 
youthful enjoyment. We quote from Mr. Graves’s 
narrative :— 

The house-key was hidden under the gate, and 
supper left out for them on their return, which was 
seldom before eleven, for they footed it both ways. 
To secure good places in the 3s. unreserved seats, 
they had to be there long before the doors were 
opened, and then there was a regular hurdle-race 
over the benches to the front row. The interval 
before the performance began was spent in examining 
the score or watching the players come in—Perry the 
leader, Lindley and old ‘ Drag.’ (Dragonetti), the 
famous double-bass player. Throughout the oratorio 
‘G.’ acted as expounder and commentator, never 
failing to signal attention to his favourite passages. 
Those were golden evenings of halcyon days; they 
used to sing nearly the whole way back to Clapham 
—a habit which led to the memorable comment of a 
friendly policeman near the turnpike on the Wands- 
worth Road. The Groves had fallen in with a noisy 
party from a neighbouring inn, and the policeman 
who followed to keep them from being molested and 
walked part of the way with them, thus delivered his 
soul on the subject of music: ‘ Well, Sir, some likes 
the pihanny, and some likes the flute, and some likes 
various sorts of instruments; but as for me, Sir, I 
like the wocal. 
the wocal!’ 

_ His knowledge of the Bible was such as to draw 
from Dean Stanley the remark ‘that Grove was the 
best Old Testament theologian he knew.’ All this 


Indeed, Sir, I may say I’m a hog at 


* The Life and Letters of Sir George Grove, C.B., Hon D.C.L. 
(Durham), Hon. LL.D. (Glasgow). Formerly Director of the Royal 
London: Macmillan and 


College of Music. By Charles L. Graves. 
Co., Ltd. 1903. 





is fully brought out in the book under notice. His 
power of observation and fondness for comparisons 
is exampled in the following extract from a letter to 
a correspondent. He says :— 

Did you ever notice that at the first enumeration of 
the inhabitants of the world (Gen. iv. 20, 21, 22) they 
are divided into three great sections—herdsmen, 
musicians, and engineers? It struck me as very 
interesting when I first observed it. 


Turning to the musical interests of Sir George 
Grove’s varied career, it is perhaps not surprising to 
learn that when he first heard Beethoven’s Choral 
Symphony (under Berlioz, in 1852) he ‘could make very 
little of it. Not until he began his official connection 
with the Crystal Palace did the musical instincts 
within him began to blossom and bring forth fruit 
abundantly in the valuable analytical programmes so 
worthily associated with his name. The Beethoven 
references in the book are very interesting. For 
instance, at one time he thought of compiling a 
‘ Beethoven Dictionary.’ This from a letter: ‘ Every 
now and then I get terribly impatient to begin the 
second edition of my article on Beethoven in the 
Dictionary as a separate volume. I look forward 
greatly to it. I will have all the portraits, views 
of spots, houses, etc., facsimiles of writing and music. 
By degrees, perhaps, I may do the same with 
Mendelssohn and Schubert.’ Yes! Beethoven, 
Mendelssohn, and Schubert were his triumvirate, 
Schubert being the predominant partner; no wonder 
that he was amused and pleased at the fitness of 
things when in walking along the streets of the City 
he espied the collocation ‘ Shoobert and Grove, wine 
bottlers.’ ‘What a horrible bore you must think me,’ 
he wrote on one of his innumerable postcards, ‘ but 
Schubert is my existence.’ 

We get some pleasant reminiscences of musicians. 
Here are two of Costa. ‘Costa’s friend, Captain 
Lyon—an old Queen’s messenger who lived with 
him—had broken his leg, and on one occasion I asked 
him if he was getting better. ‘Oh, yes,” said Costa, 
“he will walk on crotchets.” ‘At a rehearsal of 
“ Lohengrin ” Costa said: “ Bring back the man with 
the goose.”’ From Costa to Brahms is a great step, 
but the stories concerning the latter are equally 
entertaining. The first was told to Grove by 
Dr. Joachim :— 

Brahms was at W. *s house at Coblentz. W-—— 

is a great amateur of wine, and brought up some very 

special vintage and set it before Brahms, saying, 

‘Now, Herr Brahms, this wine must be drunk with 

great consideration. It is the same thing among 

wines that you are among composers.’ On which 

Brahms at once remarked : ‘ Do you happen to have 

Bach in your cellar? Ifso, bring him up at once.’ 


Another, related by Dr. Mandyczewski, is typically 
Brahmsian :— 

A lady at Hanover wanted to make him play at an 
evening party, but he wouldn't. First he got her to 
stand in the curve of the grand piano while he stood 
at the keyboard, leaning across the lid so that it could 
not be opened, and talking hard to her all the time. 
And when at last she did get the lid opened, he at 
once struck the low C with his left hand and a high 
C sharp with his right, and said, ‘ How can I play, 
on a piano that is so fearfully out of tune ?’ 





The following extracts relate to his valued 
colleagues at the Royal College of Music :— 

Parry's ‘ Blest Pair '—a noble work, which improves 
every time. 

I must leave off [writing a letter] for Parratt is 
looking over my shoulder with a horrid expression of 
countenance (you know how fiendish he can look 
when he chooses). 


The latter in fun, of course. And this leads us to 
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give some examples of Grove’s humour. His stories, 
jokes, and the like were highly amusing, and how he 
enjoyed telling them! ‘Laughter holding both his 
sides’ was a not inconsiderable quantity in his 
personality. The ‘Life’ bristles with specimens 
of ‘the lighter side,’ extracted from his numerous 
note-books and recounted from personal recollection. 
At one time it appears he actually contemplated 
making a collection—for an article or book—of 
jeux d@esprit. We learn that the abbreviation for the 
General Railway Station, Chester (which, by-the-way, 
Grove helped to build), was ‘G. S.,’ but this a Chester 
tradesman took to mean ‘ Julius Cesar’! Sir Joseph 
Paxton once remarked that something had made ‘his 
blood broil’; and an agitator holding forth in Knowle 
Park, Sevenoaks, referred to the ‘pelebium blood’ of 
the owners. A Spurgeon anecdote tells of how the 
great preacher once sought the retirement of Sir 
George’s private room at the Crystal Palace in order 
to ‘have a smoke.’ ‘Then you do not mind an 
occasional cigar, Mr. Spurgeon,’ said the genial 
secretary. ‘Oh, yes I do, young man,’ he replied, 
‘it is the regular cigar that I like.’ We read of the 
lady who, after a inost impressive performance at a 
Crystal Palace concert, said: ‘You might have 
heard a mouse drop’; of the Englishman who, wishing 
to say the proper thing in bidding good-bye to a 
Frenchman, said: ‘ Au reservoir,’ to which Monsieur 
replied: ‘Tanks’!; of the captain of a steamer in the 
East who is said to have shouted :— 


Ease her, stop her, 
Who's for Joppa ? 


And then the Irish bull: ‘A man defending marriage 
with a deceased wife’s sister said, “I am not myself 
a marrying man, but if I were, my wife should 
certainly be one of them”’; and finally the 
* Limerick ’ :— 
There was a musician at Rio, 
Who attempted to play Hummel’s Trio ; 
But his skill was so scanty, 
He played it Andante, 
Instead of Allegro con Brio. 


It must not however be assumed that frivolity 
was the outstanding feature of Grove’s life, much as 
he enjoyed refined humour. No, not at all. Many 
deeper notes are sounded in this largely autobio- 
graphic volume. ‘Get all the education you can,’ 
said he in effect to some school children at 
Sydenham, ‘ and then never miss a chance of helping 
others.’ Says his friend the Rev. William Addis, 
who records this: ‘ It was a lesson which he, if ever 
a man did, faithfully practised throughout his long 
life’; and this is perfectly true. To a former Royal 
College student who was feeling despondent about 
her literary work he wrote: ‘It’s dogged does it.’ 
In these four words he preached the lesson of 
self-help which he had learned so well in fructifying 
his own natural gifts. This from a letter written on 
a Sunday in August :— 


What a lovely day it has been to-day. I went toa 
church where I had only been once before and heard 
a Te Deum. Such fine music, and so well sung and 
so devotional, that as it finished I said to myself, 
what more does one want? What a noble hymn it is 
—the tears were in my eyes more than once ; so they 
were during the Creed too. 


Again, in a letter to Sir Herbert Oakeley, written in 
the spring, he said :—‘ Spring strikes me every year 
with more force and more moral significance. So 
may it be always! I long to keep my freshness and 


my youth: to enjoy the beauties of Nature and Art 
more and more every year, never to get stiffened 





against novelty or blasé with antiquity, but to keep a 
boy’s heart to the end of life. And what I wish for 
myself I wish for you and for all my friends.’ This 
was eminently characteristic of the man. Moreover, 
his kindness knew no bounds. Many a worker in 
music or literature will reverently treasure to their 
dying day the memory of his kindheartedness, his 
ungrudging sympathy, his practical help, no less than 
his breezy personality. 

Mr. Graves modestly says that his ‘ Life’ of Sir 
George Grove ‘ may serve to give some notion of the 
man, his work, and his character to those who never 
met him, as it can hardly fail, with all its short- 
comings, to refresh and reanimate the affection of 
those who came within his sphere of usefulness.’ 
The ‘shortcomings’ we have been unable to discover ; 
suffice it to say that the book is fascinating to a 
degree, and we heartily commend it to our readers. 





SIR ALEXANDER MACKENZIE ON HIS 
CANADIAN TOUR. 


LETTER III.* 
To tHE Epiror oF THe Musica TIMEs, 


S.S. Ionran, May 16, 1903. 

Dear Sir,—The horns of the dilemma in which 
the conclusion of my last letter left me were the 
only instruments at my command on the evening of 
April 28, for the detention caused us to arrive ten 
hours behind time for the rehearsal at Winnipeg. 
But I was at work right early in the morning with 
Mr. Danz’s Orchestra from Minneapolis (Concert- 
meister Herr Carl Riedelsberger), preparatory to an 
expressly-called choral rehearsal in the afternoon. 
Here it may be said that throughout the tour many 
of these choral rehearsals were held during the 
luncheon-hour, when the singers could the more 
readily absent themselves from business, and music 
was (indeed) the food of love. In the evening we 
gave the only work by a foreign composer during the 
entire Cycle, and little did I think that I should 
have conducted the first performance of a complete 
oratorio in the wild and woolly West, and that work 
‘Elijah’! Previously expressed desires to hear this 
masterpiece, with Mr. Watkin Mills (who is by no 
means unknown here), had induced the Director to 
include it in our scheme, and the great interest 
evoked in the performance amply justified his 
acquiescence. Upwards of 2,000 people attended 
the concert, at which a large choir by singing with 
intention and vigour gave evidence of the capital 
training of Mr. Rhys Thomas. To my own little band 
of solo vocalists was added Miss Jeannie Rankin, 
a former Royal College of Music student now 
resident in Montreal, who sang the contralto part 
with much acceptance. 

Among the audience at the succeeding matinée 
(April 30) were 1,000 school children—a pleasant 
sight those happy faces, and our efforts seemed to 
meet their approbation. I can see at this moment a 
couple of urchins nudging each other in great glee 
whenever Miss Ethel Wood indulged in a flight into 
the upper register, and they became _ positively 
apoplectic with suppressed laughter at the skirl of 
the bagpipes in ‘The Little Minister’ Overture. 
Passing from gay to grave, let me record that 
Coleridge-Taylor’s ‘The Death of Minnehaha’ was 
attentively listened to by 4,000 adults on the same 
night, while Lincoln Bennett’s (not the hatter’s) 





* Sir Alexander Mackenzie's previous letters (Nos. 1 and 2) appeared 
in our issues of May and June, pp. 317 and 385. 
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‘Eventide,’ a melody for strings, provoked the 
encore it invariably secured whenever it was 
performed. The cantata received every justice from 
the chorus and made a profound effect upon the 
large audience. The incoming trains brought many 
visitors to this Winnipeg Festival; moreover on my 
still further westward journey I had occasion to note 
the keenness of the desire for music, and to hear of 
the well-intentioned efforts to raise choirs. I 
gathered also that as communication becomes more 
easy, combination between the smaller towns will 
certainly be effected for that purpose. After the 
concert the Lieut.-Governor, Sir Daniel MacMillan, 
gave his (postponed) reception and supper, at which 
we were made to forget that our train started for 
Brandon at 7 o’clock on the following morning. 

Brandon, less than’ a full score years old, and 
aptly characterized as the ‘Baby’ of the Cycle, 
was reached by mid-day. After partaking of the 
Mayor’s hospitality, I proceeded to meet a newly- 
formed choir which I was informed had hitherto 
never seen a baton in the air nor had sung with 
an orchestra. The conductor must have had 
much hard preliminary work, since a proportion 
of the singers had to be taught the time- 
signatures and elements of music! This ‘rag-time’ 
state of matters, although not applying to all the 
members, might well have discouraged the stoutest 
heart, but our Prairie Choir was much too keen about 
its work to fail, and, as it proved, came out of the 
ordeal with distinct credit to itself and Mr. Frank B. 
Fenwick, the resident musician. 

The success of their maiden effort (on May-day) 
and the manifest eagerness to establish a musical 
organization caused me to address the singers 
as the audience were moving out, and I think 
that my words of encouragement and thanks 
were as sincerely felt as they were spoken. All 
the seats had been disposed of two hours after 
the sale of tickets had been started (three weeks 
before), and excursion trains to bring the good folk 
to Brandon had to be cancelled. Owing to the fore- 
sight of the residents in outlying districts, who had 
taken the precaution to send money-orders previous 
to the opening of the sale, many of the inhabitants 
were excluded from a concert in their own town. 
But it was impossible to meet the request to repeat 
the performance, as we had to leave for Vancouver 
on the same night. The attention of the audience 
throughout was remarkable; the proverbial pin 
might have been heard to drop while we played the 
before-mentioned “Eventide” (with its ppp—— 
ending), and I might have given it even a third 
time. 

Our eager desire to see the wonderful panorama 
of the ‘ Rockies’ was not gratified quite so soon as I 
expected, for on waking up next morning we found 
ourselves but thirty miles from Brandon, and likely 
to remain there, by reason of another wrecked 
freight-train in front. This became serious; the 
possibilities of making Vancouver in time to play on 
Monday evening (May 4) were fading rapidly, and 
gave rise to much discussion and calculation. It 
took from Friday night until Monday evening at 
6 o'clock to reach our destination, and that was only 
accomplished by putting on a fearsome speed during 
the latter part of the journey. The return trip 
offered ample leisure to realize the nature of the 
track we had been whisked along—and be thankful. 
The surpassing grandeur of the scenery made me 
forget all but the problem of keeping faith with the 
Vancouverians, and after consultation my friend 
Harriss telegraphed to his trusty agents to have the 
orchestra ready for me in another hall at 6.30. 
There I rehearsed until the last moment; we then 





proceeded to the Theatre, in time to face the audience 
at half-past eight. The chorus I had not met, but as 
the work in question happened to be my own 
‘Cotter’s Saturday Night,’ I faced a chance, which 
happily proved to be no risk at all, since I found one 
of the largest and best choirs in the Dominion 
ready and able to save the situation. Nevertheless, 
lost time had to be recovered, and by rehearsing 
assiduously during the following day we were enabled 
to present excellent choral performances of Harriss's 
Festival Mass and Parry’s ‘Ode on St. Cecilia’s Day’ 
in spite of all the alarums and excursions which had 
kept us so lively. 

Between working-hours our company found time to 
avail itself of the Mayor’s kind offer of a drive 
through Stanhope Park, with its huge trees, luxurious 
vegetation, and magnificent views of wood and 
water, which acted as a refreshing tonic. Nor did 
my ‘brither Scots’ of the St. Andrew’s and 
Caledonian Society omit to complete the enjoyment 
of my visit to the Garden-City of the West by 
calling a merry gathering of the resident represen- 
tatives of the Clans. 

The picturesque town of New Westminster lies 
somewhat more than an hour’s distance by tramcar 
from Vancouver, and we entered it on the forenoon 
of May 6 in the midst of a hailstorm of tropical 
violence. Here his Worship Mayor Keary did the 
honours right royally, his profuse hospitality being 
exhibited in divers ingenious manners, such as by a sail 
and an interesting visit to a log-sawing establishment 
on the Fraser river, open-handed entertainments at 
his house, and finally by the illumination of the long 
and broad main street by electricity in the evening. 
The business of the hour was however by no means 
neglected. ‘St. Cecilia’ and ‘The Cotter’ were duly 
rehearsed and performed before we sailed that night 
for the capital of British Columbia, not without 
regret. Be it here said that the three choirs which 
had undertaken the festival work in British Columbia 
were uniformly good and deserving of high praise. 
Their brisk and genial conductors, Messrs. Fred. 
Dyke and J. W. Smith (Vancouver), Mr. A. E. White 
(New Westminster), and Messrs. Herbert Taylor and 
E. H. Russell (Victoria), fully earned the appreciation 
I feel and the thanks I give. 

The German proverb ‘ Alle guten Dinge sind Drei’ 
appealed forcibly to me when I was informed that 
the steamer had started several hours after the 
appointed time, probably because it was a ‘special,’ 
and that our arrival in Victoria would be necessarily 
delayed. This third ‘belatement’ since leaving 
Ontario was a less serious one, as I had the whole 
afternoon before me for rehearsal, and it speaks 
volumes for the good humour of the choirs, who on 
each occasion waited for us patiently, suffering the 
altered arrangements without a grumble. 

Hereby hangs a tale which shall be unfolded for 
the benefit of my colleagues who happily have no 
knowledge of the inner workings of an Orchestral 
Musicians’ Union. Some weeks before I arrived the 
manager’s advance agents (to be technical) 
approached the professional players in Vancouver 
offering them engagements. On seeing some of the 
music to be performed (their frankness one must 
admire) they honestly admitted that it was beyond 
their powers and experience, and that the offers. 
could not be accepted. When however it was stated 
that other players would of necessity have to be 
brought, an indignation meeting was forthwith held 
at which the odd argument was advanced that 
nevertheless the members of the Union ought to be 
allowed to play the music as well as they could! 
Endeavours were then made to prevent other 
players to appear with me. 
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The individual members of such a Union enjoy no 
independence, but play according to a scale of wage, 
refusing, after the manner of their kind, to work 
with non-unionists. I was told that on the day 
before we appeared on the scene a final attempt was 
made to dissuade the orchestra engaged from other 
places from playing. Fortunately the voices of 
these .sweet charmers were ineffectual, and the 
strenuous endeavours to stop our concerts dwindled 
down to a curt refusal to let me have the services of 
a man (or even the instrument itself, for a considera- 
tion) to play the side-drum, without which I could 
hardly give my Coronation March. 

Now here was an undertaking fraught with every 
good intention to music and musicians, one which 
could only result in benefiting the profession in the 
future, jeopardized by the action of its own members. 
In all probability I was better served by the absence 
of these men, for I believe that the least capable 
among them were loudest in clamouring for the 
‘rights’ ofthis precious Union. All this did not in the 
least upset my equilibrium or shorten my temper by 
an inch, the counterbalancing pleasures were too 
numerous. But had the choral forces been feeble or 
less well prepared the results might have been 
uncomfortable. As it was, the orchestra at my 
disposal, although exceedingly willing, had speedily to 
unlearn some ot the worst habits of the ‘lazy-faire’ 
(as you, Mr. Editor, might observe) order, which 
conductors wot of to their sorrow, but at the morning 
performance at Victoria it earned a ‘bis,’ which did 
much to put it on its mettle at subsequent concerts. 

The choral works performed in Victoria were 
Stanford’s ‘ The Revenge,’ Harriss’s Festival Mass, 
Coleridge-Taylor’s ‘The Death of Minnehaha’ and 
Parry’s ‘Ode on St. Cecilia’s Day.’ In all these 
varied works the alert choir distinguished itself 
by a remarkably good quality of tone, and proved 
quickly responsive to my beat. Many professional 
musicians of both sexes sang side by side with the 
amateur singers during the two days’ Festival, none 
shirking attendance at the long rehearsals. My short 
stay—I would fain have prolonged it—was made 
doubly agreeable by much attentive kindness. The 
Lieut.-Governor, Sir Joly de Lotbiniére, accom- 
panied by many prominent residents of the city, 
officially attended our opening concert, entertaining 
us at luncheon on the following day in Government 
House. Nor did the Mayor and Mrs. McCandless 
omit to show their goodwill to the wandering 
minstrels during a delightful drive through the 
surrounding country and about the city before the 
last concert of the long series, which took place on the 
evening of May g. With this concert (an extra one, 
at which Parry’s and Taylor’s cantatas were repeated) 
my pleasant duties came to an end, and after bidding 
farewell to many newly-found friends, like Maeldune 
and his fellows ‘sadly we sailed away’ in the small 
hours of the morning. On my way to the ship I took 
occasion to pay a brief visit to Mr. E. A. Russell’s 
Male-choir, yclept ‘ Orion,’ whose members regaled 
me with a few well-sung part-songs and a parting verse 
of ‘Auld Lang Syne.’ Sunday morning saw us once 
more at Vancouver, and in a few hours the cry of 
‘all aboard’ notified that we were about to start on 
our week’s journey to Montreal, cheered by the good 
wishes and shouts of my trusty singers of Vancouver 
and New Westminster. 

The names of the artists* who shared these 
experiences with me have already appeared in these 


* Miss Ethel Wood, Madame Blauvelt, Miss Millicent Brennan, 
Madame Louise Clary, Miss Lilian Cartei and Miss Jeanie Rankin, 
Messrs. Ben Davies, Wilfrid Virgo, Watkin Mills, Reginald Davidson 
and Charles Fry. Mr. Frank Watkis shared the duties of accompanist 


with Mr. Arthur Dorey in British Columbia. 





jottings (for they are nothing more); but the list would 
be incomplete were I to forget the services of one, 
without whom no artistic family is complete and yet 
is too frequently ignored, namely, the accompanist. 
Ability, modesty and good humour are not invariably 
companions, but they meet in the person of my 
reliable friend Mr. Arthur Dorey (a Londoner resident 
in Ottawa and organist of the Cathedral there), 
whose loyal help will be remembered by us all. 

After quitting the venerable city of Quebec (whose 
beauties were shown me by M. A. Lavigne, an 
amiable cicerone and one of our associate conductors) 
there was ample leisure on the homeward journey to 
ruminate. And a resumé of the conditions under 
which the thirty-six concerts were given, as well as 
their possible results, shall serve as conclusion to 
these traveller’s notes. In spite of the difficulties and 
defects attendant upon an initial attempt to success- 
fully carry out so extensive an undertaking, the fact 
remains that fairly large numbers of important choral 
and instrumental works by G. J. Bennett, Cliffe, 
Coleridge-Taylor, Corder, Cowen, Elgar, German, 
MacCunn, Parry, Stanford, Sullivan and Wallace 
(William) have been introduced to an entire 
continent. 

Blades of grass have been made to grow where 
none grew before, inasmuch as fourteen choirs were 
called into existence. Professional orchestras have 
been heard in places for the first time (e.g., Winnipeg, 
Brandon, and Moncton), and a general impetus 
given to music from one end of the Dominion to the 
other. This in no way detracts from the 
acknowledged value of the efforts, past and present, 
made by my able and amiable professional friends 
who exert their influence in the interest of the Art in 
the capitals of the provinces of Nova Scotia, Quebec, 
and Ontario. They have already done much, and 
will accomplish more. But it needed a combined 
and far-reaching effort, such as this undoubtedly has 
been, to cover the vast territory and to similarly 
affect so many fresh fields and pastures new. 

The egg was not made to stand on end without 
thought, careful preparation, risk and, above all, 
enthusiasm; and moreover it had been a-hatching 
for nearly two years before the experiment was tried. 
General interest had to be aroused, the influence and 
weight of the authorities gained, and I daresay the 
idea that the scheme might be but a mere financial 
speculation may also have had to be combated. 
This it could hardly be, as an enumeration of the 
many obstacles might well show, were it within my 
province to do so. -Fresh choral bodies were 
formed, practice halls were rented months before, 
experienced musicians were engaged for the 
preparatory work, orchestras brought from different 
points, and a small army of faithful honorary 
secretaries enlisted. Furthermore, the building of 
platforms in theatres and halls where no accommo- 
dation for large bodies of performers existed, and 
the arrangements for supplies of music, were by no 
means trifling or minor considerations. 

All this had been thought out and prepared when 
I arrived on the other side (at the end of March), 
and carried through without a hitch by an English 
musician, who took the entire responsibility upon 
himself, Charles A. E. Harriss to wit. Matters 
ran as smoothly as human ingenuity could foresee, 
and the general result has proved the ripeness of 
the moment for the combined effort which has 
been made under his auspices. When I left (and 
since then many similar communications have been 
forwarded) meetings were being called in order to 
make arrangements for a continuance of the work 
anent a future Festival. Meanwhile Mr. Harriss has 


!publicly announced his intention of instituting a 
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series of choral competitions, as we know them in 
England and Wales, so that other choirs may be 
raised in the quickly-spreading towns in the outlying 
districts and a healthy rivalry between those already 
existing be established. 

The weak point of the whole scheme was created 
by the unfortunate necessity for employing more than 
one orchestra. Those I conducted had to be brought 
to the nearest possible points on account of the many 
long stretches of land to be traversed upon which 
there are no large towns, and the obviously huge 
expense thereby incurred. ‘This crux overcome, less 
frequent and more leisurely rehearsals will be secured, 
the performances will gain in refinement, and the 
choirs made more confident. Much ofthe great strain 
upon all concerned would thus be relieved, and on 
another occasion I doubt not but that this will be 
done. There is better sport to be had in Canada 
than the killing of orchestras. 

My professional colleagues realized the importance 
and value of the movement and proved most helpful 
on all occasions. The choirs were receptive and 
ready for any amount of work. The standard of 
public taste is certainly no lower than our own, 
indeed the strongest and best music received the 
most appreciation, and warm encouragement is freely 
given to any honest effort which is untainted by 
affectation. More than once the tempter—assuming 
for the nonce the shape of an interviewer—besought 
me to name the best Canadian choir within my ken; 
but I confess it was : cal inability to do so rather than 
the profound dip! inacy with which I was credited 
that saved me irom falling into his subtle snare. 
The varying numbers of the choirs, the amount of 
their experience and the general conditions of their 
surroundings differed too much to allow me to give an 
opinion of any real value. Had J however been able 
to do so, I frankly admit that I would have withheld 
any such statement. No good purpose would have 
been served by arousing discussién (or worse) when 
all were eager to do their utmost in the good cause. 

I perceived little or no difference between Canadian 
and home choirs, except that, in the majority of cases, 
the latter have of course the advantage of a much 
longer and wider experience. But in respect of 
zealous enthusiasin, energy and the desire to learn, 
the choristers of the Dominion need take no ‘back 
seats.. On that head at least I may permit myself 
to give an opinion as sincere as it is deserved. 

Very faithfully yours, 
A. C. MACKENZIE. 


We refer to the above letter on p. 453.—Eb. M.T. 


PRESENTATION TO DR. MANNS. 


Dr. August Manns was the recipient of a gratifying 
testimonial at the hands of the Handel Festival 
Choir at Exeter Hall, Strand, on the evening of the 
15th ult. The presentation, made on behalf of the 
subscribers by Mr. J. N. Frye, superintendent of 
the basses, consisted of the full-dress robes of a 
Doctor of Music—including what Dr. Manns termed 
‘a coquettish college cap’—and a silver bowl weighing 
So ounces, richly chased, of the 16th century period, 
the body of which is mounted on a double foot roll. 
The bowl bears upon it the following inscription :— 

Presented to 
Dr. AuGustT MANNS 
as a token of admiration and esteem 
by the members of 
THE HANDEL Festiva Cuoir, 
15th June, 1903. 


‘For twenty years and for seven Festivals,’ said 
Mr. Frye, ‘you have been our conductor and chief, 





and during that time you have endeared yourself to 
every one of us.’ After Dr. Cowen, conductor of the 
great Choir, had referred to the splendid service 
rendered by Dr. Manns to the cause of English 
music, the gay-robed Doctor cordially thanked the 
donors for their warm-hearted reception of and 
kindness to him, which had gladdened his heart and 
convinced him that his efforts on behalf of music in 
this country have been appreciated. Great indeed 
was the enthusiasm which attended the presentation 
of this token of regard for their ‘snow-clad’ 
conductor. 

In a characteristic letter we have just received 
from Dr. Manns apropos of the gift above referred 
to, the veteran conductor says: ‘ The artistic design 
of this very handsome “ Bacchusiana ” is puzzling me 
a little. What is the meaning of the two Lion-Heads, 
and the two large-winged and long-armed Angels ? 
Does it perhaps mean to indicate that angels have 
protected me from the severity of musical criticism 
in Great Britain? I almost fancy it does, because 
the critics have always been kind and generous in 
their comments on my life-work.’ There is no need 
to dispel this pleasant phantasy, as the critics, no less 
than the music-loving public, could not have been 
otherwise than appreciative of the splendid achieve- 
ments of this grand old Manns of music. 





ALFRED JAMES HIPKINS. 
Born, June 17, 1826. 
Died, June 3, 1903. 











With much regret we place on record the death of 
Mr. A. J. Hipkins, F.S.A., which took place at his 
residence, 100, Warwick Gardens, Kensington, on the 
3rd _ult., within a fortnight of his attaining his 
seventy-seventh year. In THE Musicat Times of 
September, 1898, we gave a Biographical Sketch 
of him, with a special portrait photographed from 
one painted by his daughter, Miss Edith Hipkins, 
and exhibited at the Royal Academy in 1898. This 
biography, which had the advantage of being revised 
and approved by its subject, may stand as an 
authoritative account of his long and useful life, and 
one to which the reader may be referred for the 
details of his career. There is little to add thereto,— 
certainly nothing to withdraw—except that Mr. 
Hipkins retained his connection with the house of 
Broadwood up to the time of his death, and thereby 
completed a faithful, honourable, and unbroken 
period of service covering sixty-three years ! 

Mr. Hipkins was not only one of the little band of 
six enthusiasts in England to be the first to acknow- 
ledge the genius of Wagner, but he was a great 
admirer of Chopin, with whom he was fortunate 
enough to come into personal contact. ‘ Hipkins is 
not a bad sort of fellow,’ said Mr. J. W. Davison, 
‘but he will like Chopin.’ In this connection we 
venture to quote the following interesting Chopiniana 
from one of a number of similar letters from 
Mr. Hipkins to the present writer. In this, dated 
March 14, 1899, he says :— 

‘Very strong impressions remain on the 
memory; although fifty-one years have passed, 
or will have passed next month, I remember 
Chopin, his look, his manner, and his incom- 
parable playing, as vividly as if my meeting him 
had been last year. 

‘ He was ill, but only shewed it painfully in his 
weakened breathing power; he could not walk 
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upstairs; my father-in-law, Mr. Black, or my |in a section of the art he had made completely his 
wife’s uncle, Mr. Murray, carried him. He _ | own, and in which he has long been regarded as tlic 
came to Broadwood’s through the recommen- | authority both at home and abroad. Moreover, he 
dation and courtesy of the Pleyel house in | was one of the best performers on the harpsichord | 
Paris; he brought one of the Pleyel pianos with | and similar pre-pianoforte instruments; his refined | 
him, but only used it once, at an evening at the interpretations thereupon always gave intense | 
Countess of Blessington’s, Kensington Gore, | pleasure to his hearers by reason of their artistic © 
directly after his arrival. He immediately | excellence and old-world charm. 
took to the Broadwood pianos, and after that Genial, modest, and absolutely free from the taint 
occasion used them exclusively in England | of self-advertisement, his nature the very essence of 
and Scotland; until, in effect, his return to  |kindliness and goodwill, Mr. Hipkins was indeed of 
Paris in the November of that year. He was |the salt of the earth. Nothing gave him greater W 
painstaking in the choice of the pianos he wasto__| pleasure than freely to give information from the Pp 
play upon anywhere, as he was in his dress, his |vast and reliable stores of his knowledge in his 
hair, his gloves, his French; you cannot | particular subjects. Some knotty point on the w 
imagine a more perfect technique than he _ | pianoforte, or on pitch—raised perhaps by one of our sf 
possessed! But he abhorred banging a piano; | correspondents—had only to be submitted to him ce 
his forte was relative not absolute; it was based __| and the desired information was at once forthcoming, 
upon his exquisite pianos and pianissimos— |if by post, over the cordial ‘Ever yours sincerely, 
—always a waving line, crescendo and diminuendo. | alas! never more to be written in that neat hand, or 
To play with great strength was“ toplayGerman,” | to be received by those who prized his friendship. 
as he told Mrs. Goddard in Paris when she took The last paragraph of our Biographical Sketch 
Arabella Goddard, a child of 7 or 8, to play to | above referred to reads thus :— 
him. Georges Sand nursed the child, and when In regard to the genial personality of the 
they left the house, as Madame Goddard told me living original of this portrait, much might be 
lately, Chopin’s last words were “never let the said. The friendly grip of the hand, the kindly 
child play loud ”—in French of course; he did light in the eye, and the benevolent expression of 
not speak English. | a the countenance are true indexes of the warm 
‘Here, in ’48, his compositions were almost heart that beats within the breast of Alfred 
unknown. Every time I heard him play the James Hipkins. 
pieces were strange to me, and I had to rush | with the substitution of the past for the present F 
across Regent Street to his English publisher, tense, the foregoing words must now be doubly 
Wessel, to discover what I had been hearing. | underlined. The memory of the just is blessed ! 
Fancy the interest of this to me, a young man 
who, for the first time in his life, came in contact 
with genius! I was to have gone to Scotland 2 . - 
with him, but it fell through. To return to ‘SOMEWHERE FARTHER NORTH. 
pianos, he especially liked Broadwood’s Boudoir ECHOES OF THE MORECAMBE FESTIVAL. 
Cottages of that date—two-stringed but very Dr. Elgar has sent to Canon Gorton, chairman of 
sweet instruments—and found pleasure in playing |the Morecambe Musical Festival, an appreciative 
on them. To show how different he was from the letter on that excellent organization at which he 
modern virtuoso, Mrs. Lyschinski told me, when | (Dr. Elgar) officiated as an adjudicator at this year’s 
he stayed with her in Edinburgh, he would of an | meeting. He writes:— 
evening retire into an adjoining room where the Dear Canon Gorton,—I should like to thank you 
old Broadwood square piano of her childhood and the Committee for the very pleasant time I spent 
stood, and play upon it with evident pleasure.’ at the Morecambe Festival. 
4 . ; I was delighted, and will add surprised, at the 
No man had a greater knowledge of the pianoforte} general excellence of the choral and orchestral work : 
and kindred keyboard instr uments than Mr. Hipkins.| the singing of the children especially was a revelation. 
Equally profound was his insight into matters In all the advanced classes there was displayed a 
relating to pitch, tuning, &c. His writings on these} quite uncommon appreciation of the poetical pos- 
subjects rank amongst the most valuable contributions} _ sibilities of the music, and the words were pronounced 
to musical literature; his output in this respect is} and (apparently) understood by the singers in a 
really quite remarkable. For instance, he wrote} refreshingly sane way. Soon—a good day for art 
no fewer than 134 articles for ‘Grove’s Dictionary of| When it arrives—we shall all know the difference 
Music and Musicians,’ including the masterly treatise | between sentiment and romance, and between what 
on the pianoforte, and he contributed the article on pees cc ma od sengeanr pat pn an 
= a ogo to — edition . the —all of whom might have listened to a considerable 
en Senne e formation o the portion of the Morecambe Festival with advantage. 
valuable loan collection at the Inventions and Music I cannot well express what I feel as to the immense 
Exhibition of 1885—undertaken by him at the request} influence your Festival must exert in spreading the | 
of the King (then Prince of Wales)—resulted in the love of music: it is rather a shock to find Brahms's N 
sumptuous volume by him, with illustrations by Mr.| _ part-songs appreciated and among the daily fare of a W 
William Gibb, entitled ‘Musical Instruments, historic,| district apparently unknown to the sleepy London 
rare and unique.’ His capital Primer (in the Novello] Press: people who talk of the spread of music in 
series)‘ A description and history of the pianoforte| England and the increasing love of it rarely seem to 
and of the older keyboard stringed instruments’—is| know where the growth of the art is really strong and 
full of information, lucidly and pleasantly set forth.| Properly fostered. Some day the Press will awake = 
It would be difficult to compile a list of the various| the fact, already known abroad and to some few o 
detached writings from his prolific pen. That} }S Englend, that the living centre = Tee 
indefatigable collector, and a very old friend of pein Ee LA ae ee Se 
the deceased’s, Mr. T. W. Taphouse, has kindly lent ‘ , ‘ , : . 
us his ‘ Hipkins’ bundle of articles, pamphlets, &c., In conclusion I will say it was a unique pleasure to 1 
which, though it does not pretend to be complete,| hear so much that was truly admirable, and I look 
shows the extent of Mr. Hipkins’s valuable labours] forward to the next Morecambe Festival with keen 
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pleasure ; I think it amply worth a long journey to be 
a listener, and as the enthusiasm is somewhat unusual 
to the eyes of a chorally-starved southerner, may I 
sav a spectator also ? 

I offer you a personal congratulation on the great 
organization you have called into being, and trust 
you may be long able to direct and advise your 
coadjutors. 

Believe me, 
Yours sincerely, 


Craeg Lea, Malvern, 
EpwWARD ELGarR. 


May 26, 1903. 


What will the musical critics of ‘the sleepy London 
Press’ say to this ? 

Dr. McNaught’s Morecambe experiences coincide 
with those expressed above. But we may let him 
speak for himself in some extracts from his exhaustive 
communication to the Chairman of the Festival :— 


By the favour of your Committee I have been 
permitted to enjoy the privilege of assisting at the 
Morecambe Festival on seven occasions. This long 
and to me valuable experience has enabled me to 
note the educative results of the scheme and its 
remarkable development from humble beginnings. 

The Festival has now become the leading event of 
its kind not only in the North-West of England, but 
in the Kingdom. A great force directed to the 
advancement of executive skill and the improvement 
of taste has been discovered and given vent. The 
scheme has become a popular School in Music ona 
large scale. Each year has provided conductors and 
executants with incisive lessons the effects of which 
have been apparent in the following year. New ideals 
and higher standards of execution have been set up 
and assimilated, and fresh ways and means have been 
evolved. Technique has been more and more studied 
and employed as a means of interpretation and 
expression, and less as an end in itself. 


It is a striking fact that Festivals of this type afford 
scope for the development of many varied talents. 
The man unable to perform on an instrument, or to 
sing or to compose, who in fact is nothing if not a 
conductor, comes forward and triumphs because he 
has music in his soul, and can play skilfully upon 
that responsive and plastic instrument—the choir. It 
is this potentiality of competition schemes that con- 
stitutes one of the chief justifications of the competi- 
tive element which is sometimes so airily disparaged. 
At the great Musical Festivals at Birmingham, 
Sheffield, Leeds, &c., where important art works are 
performed, the ordinary amateur can at most be only 
an item in the chorus. At Competition Festivals he 
may be a centre of activity and a missionary. 

No other part of the Morecambe scheme has 
shown more rapid and satisfactory progress than the 
junior sections. The Children’s Day has become 
the most delightful and joyous of the whole series. 
Years ago children’s singing was indifferent, but 
now, owing to the stimulus and instruction afforded 
and the skill and enthusiasm of teachers, the standard 
has become remarkably high. 


Mr. Frederic Corder, ‘and a good judge too,’ 
writes in the same strain :— 


My fellow judges have left me nothing to say 
concerning either the practical management or the 
artistic results of your Festival, but I desire to thank 
your committee for the novel and admirable experi- 
ence they have afforded me. Much as I thought I 
knew of the ways of my countrymen in music, it is 
no exaggeration to say that the Morecambe Festival 
came as a startling revelation to me. Here was no 





craze or fashion of the moment, no sheep-like follow- 
ing of a beaten track such as we find in those parts 
of England where life is less strenuous and difficult. 
The unaffected earnestness, the honest enthusiasm 


displayed on this occasion, were something so new, 
so unexpected, that I could hardly believe myself 
among my fellow countrymen. 


I hope and trust that, with such material and such 
earnestness at hand, music itself may thrive and 
advance in the North of England, that a comprehen- 
sion of good music and a thirst for it may possess 
the hearts of all those eager thousands, the sight of 
whom has impressed me so deeply, and finally that 
gatherings like the Morecambe Festival may spread 
to the duller parts of England and help to develop 
the latent sense of beauty in sound which slumbers 
in our breasts. 

Such a collocation of opinion is very striking and 
deserves all the publicity we can give to it. From 
personal experience we can thoroughly endorse all 
that these three able musicians have said about 
Morecambe and the influence it exerts far and wide. 
We shall continue to take a special interest in this 
and similar movements which, however, appear to be 
strangely neglected by the London and musical 
Press. The scheme of Mr. Henry J. Wood for show- 
ing Londoners ‘ how to do it’ in the matter of choral 
excellence deserves full encouragement; but it must 
not be forgotten that the same high standard he seeks 
to set up has been raised and attained for several 
years ‘somewhere farther North’ with unflagging 
energy and splendid results. May it continue to 
flourish abundantly, root and branch! 


PROFESSOR NIECKS AT THE MUSICAL 
ASSOCIATION. 


In a paper entitled ‘ The two Keys to the Theory 
and Practice of Harmony,’ read to the Musical 
Association on the gth ult., Professor Niecks pointed 
out the artificiality of systems based on roots and 
derivation from the harmonic series, and advocated 
a system based on the tendencies of tones. The real 
principles on which he founds his system are the 
Law of Dissonance, a physical law, and the Law of 
Tonality, a psychical law; and it is these two laws 
which he calls the keys to the theory and practice of 
harmony. The law of dissonance—the primordial, 
elementary, lower law—may be formulated thus: 
Every dissonance must be followed by a neighbouring 
consonance. The law of tonality—the later, gradually 
developed, higher law—does not supersede the ever- 
valid law of dissonance, but superimposes itself on it. 
In other words, the law of tonality puts an impress of 
its own on the various manifestations of the law of 
dissonance, giving new and distinct meanings to 
them. The lecturer defined tonality as ‘the relation 
of the notes of the scale to each other. Such as it 
exists in our essentially harmonic music, it may, 
however, be better defined as: The prominence of 
the tonic note and the tonic chord over the other 
notes and chords. We may also say: Tonality 
consists in the difference of character possessed by 
the different tones of the scale—consists in their 
different degrees of restfulness or restlessness, and 
their consequent tendencies.’ 

The first, the third, and the fifth degree, the notes 
of the tonic triad, are the elements of rest of the 
diatonic scales, which may be also called the positive 
elements. The other degrees—the second, fourth, 
sixth, and seventh—are the elements of unrest, or 
movement, which may also be called the negative 
elements. Thus, for instance, in C major the nega- 
tive elements—2, d, f,a—are opposed to the positive 
elements—c, ¢, g. The measure of restfulness of the 
three positive elements, however, is not the same ; 





nor is the measure of movement of the four negative 
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elements. Perfect rest is to be found only in the 
tonic; and the greatest unrest is to be found where 
a note at the distance of a semitone leads up or down 
to a note of rest. 

The chromatic scale is not a third mode added to 
the major and minor modes, but simply a melodic 
development of the diatonic scales. In introducing 
chromatic notes into the diatonic modes we introduce 
new notes of unrest, new notes of movement. The 
nature of chromatic notes cannot be better described 
than by calling them artificial leading notes to_ the 
next degree upward or downward. 

In harmony two or more scale notes are simul- 
taneously combined. Chords may be compounded 
of notes of different measures of rest, or of notes of 
movement, or of a mixture of notes of rest and of 
movement. Harmony understood thus, in the sense 
of simultaneous combination of melody notes with 
various tonal tendencies, furnishes us with explana- 
tions of most harmonic phenomena. The root and 
derivation theories are a hindrance rather than a 
help to the right understanding of the problems in 
question, and create imaginary difficulties instead of 
removing actual ones. In fact, we cannot see clear 
in the matter until we have divested ourselves of the 
notion that chords are entities given us ready-made 
by nature. Nature has given us nothing of the kind. 
It may be convenient to speak of triads, of chords of 
the seventh, and perhaps also chords of the ninth,— 
whether it be convenient to speak of chords of the 
eleventh and thirteenth is another question—but it is 
necessary that we should understand that triads, 
chords of the seventh, &c., are not matter-born but 
mind-born entities. In short, chords are neither 
more nor less than simultaneous combinations of 
notes of a scale, notes of various characters and 
tendencies, which combined produce harmonies of 
different characters and tendencies. The greater the 
number and strenuousness of the negative elements 
of the scale in a chord, the greater is the measure of 
its unrest and movement. The measure of rest, on 
the other hand, depends on the position of the 
positive elements. 

What has especially to be noted is this: Outside 
tonality—that is, as individuals standing by them- 
selves—all consonant chords are chords of rest, and 
only dissonant chords are chords of movement, 
whereas within tonality only a single consonant chord 
—the tonic triad—is a chord of rest, and has self- 
sufficiency. 

Professor Niecks dealt at considerable length with 
chromatic chords, and in doing so met the objections 
of the anti-alterationists. He defined a chromatic 
chord as a diatonic chord, one or more notes of 
which has been chromatically altered; and a 
chromatic note as a modified diatonic degree. As a 
parallel case of degree modification or alteration he 
pointed to the sixth and seventh degree in minor. 
The lecturer strongly animadverted on systems 
which limit the number of chromatic chords in a 
key. He maintained that they are nearly a century 
behind our time; that in accordance with the 
present-day practice every diatonic chord can be 
chromatically altered in several ways. 

These are some of the fundamental ideas which 
Professor Niecks developed and illustrated. For the 
developments and illustrations the curious must be 
referred to the Proceedings of the Musical 
Association, which in due course will make their 
appearance in print. 

Dr. McNaught, who occupied the chair, Dr. 
Charles Maclean, Mr. Joseph Goddard, Mr. Otto 
Goldschmidt, and Mr. J. S. Shedlock took part in 
the discussion following the reading of the Professor's 
thoughtful paper. 





Church and Organ Music. 


FURTHER NOTES ON ANGLICAN POINTED PSALTERS. 

A correspondent has kindly sent us a copy of a 
letter written to him, ‘about 1880,’ by the late 
Rev. J. R. Lunn. In this communication Mr. Lunn 
calls attention to two Anglican pointed Psalters 
issued previous to that of Janes (of Ely), pub- 
lished in 1843, and which in Grove’s Dictionary 
and elsewhere is stated to be the first of its kind. 
But three years earlier the late James Stimpson— 
well known as the organist of the Town Hall, 
Birmingham—had issued a Psalter bearing the 
following title :— 

Services of the Church; | being those portions of 
the | Book of Common Prayer, | which are appointed 
to be chanted. | Arranged for the use of Congrega- 
tions and choirs | by | JAmEs Stimpson, | organist of 
St. Andrew’s, Newcastle-upon-Tyne |. . . 1840. 

As the Dedication to the Dean and Chapter of 
Durham is dated ‘January, 1840,’ Stimpson was 
only nineteen years of age. The Psalter, though not 
so called, is without music, except a specimen chant. 
If the British Museum copy is complete—and it con- 
tains a long list of subscribers—the book is without 
any ‘explanations.’ A specimen of the pointing may 
be given, Psalm xxi. 6:— 

For thou shalt give him ever-|-lasting » fe—|—licity : 

and make him glad | with - the | joy of : thy | counte- 

nance, 
In the same year (1840) there appeared a curious 
specimen of a Pointed Psalter, entitled :-— 

The Church Service, | arranged | for chanting :| com- 

prising | The whole Book of Psalms, | and the Te 

Deum. 4s - On a plan so simple that the con- 

gregation may join the choir without the least 

difficulty. | By Dr. Farman. | London: 1840. 

As in the Stimpson book, no pointing directions are 
given; but a page is devoted to ‘directions for 
pronunciation,’ from which we venture to quote a 
few choice specimens :— 
i—ma—gin—a—tion 
ma—lic—ious 
in—iq—ui—ty 


e—mad—jin—a—shun 
ma—lish—us 
in—ik—kwe—te 


read—y red—de 
perpet—ual perpet—tshual 
wom—an wum—un 


The method of pointing adopted by Dr. Farman 
may be termed the ‘wavy’ system, judged from a 
typographical standpoint. Here are two specimens, 
from Psalms 27 and 2g respectively :— 

For in the time of trouble he shall hide me..... in 


his tabernacle. 

Yea in the secret place of his dwelling shall he hide 

me and set meup..... upon a rock of stone. 

Bring unto the Lord O ye mighty bring young rams 

pene un — to the Lord. 

Ascribe unto the Lord ..... wor — ship a-=nd 

strength. 
It is a moot point whether this system of pointing 
is ‘on a plan so simple that the congregation 
may join the choir without the least difficulty.’ 
By-the-way, this reads as if the choir could be 
easily recruited from the congregation ! 

This was not the first attempt at pointing on the 
part of Dr. Farman, whoever that gentleman may 
have been. In 1837 heissued a little book entitled :— 

Small selection of prayers... . to which are 
added parts of the church service as chanted, with 
five original chants and an evening hymn. By 

WILLIAM FARMAN. 
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The pointing therein adopted (the Canticles only) 
may be termed the ‘bracket’ system, also speaking 
typographically. Two examples may be given; they 
show that the brackets were used either above or 
below certain words or syllables :— 


Fo-—r mine eyes 


Have... . seen thy sa — 1— vation. 
He remembering his mercy hath holpenhis..... 


servant Is —rael. 


Typographical varieties form a no inconsiderable 
contribution to the history of pointing the Psalter. 
The more elaborate they are the less they seem to 
promote a natural and poetic rendering of these 
matchless productions. 

The letter from Mr. Lunn already referred to 
contains the following extract as furnishing proof of 
the resourcefulness of choir boys. He says:— 


When I was an undergraduate (1849, &c.) in 
St. John’s [Cambridge], the boys sang from ordinary 
prayer-books; tliese were the same boys as at 
Trinity. (The ‘men’ served Trinity, King's, and 
St. John’s, but King’s had boys of its own.) I 
distinctly remember one Christmas-day morning 
when we had the boys only at St. John’s. In Psalm 
xlv. 13, they began to make their inflection too soon 
—at the word ‘make’; but some of them at least 
rose to the occasion, and boldly changed ‘ suppli- 
cation ’ into ‘ prayer,’ and so got out of the difficulty. 


GLASGOW CATHEDRAL ORGAN AND ITS ORGANIST. 

The magnificent organ in Glasgow Cathedral, 
after undergoing extensive alterations and additions, 
was re-opened on May 30. It may be of interest 
to recall the fact that the first recorded use of 
instrumental music in the Cathedral dates back as 
far as 1460, when the organ then in use consisted of 
fifteen pipes sounded by striking the four-inch keys 
with the clenched fist! At the time of the Reforma- 
tion the Cathedral organ shared at the destructive 
hands of the Reformers the fate of the stained 
glass, the carved oak, and the sculptured stones. 
We next hear of an organ being erected in the 
Cathedral in 1804 by a society formed for the study 
of sacred music, and it is interesting to note that at 
a concert given, possibly by this society, some years 
later to commemorate the death of Sir John Moore 
some of Handel’s choruses were heard in Glasgow 
for the first time. When this society was disbanded 
the organ was removed to St. Andrew’s Episcopal 
Church, where it now stands. 

The present fine instrument, the gift of the family 
of the late incumbent of the Cathedral, Dr. Burns, 
was erected by Father Willis in 1879, and for the 
alterations and additions just completed the 
|Cathedral authorities are indebted to the late 
|Mr. James Dick who, shortly before his death, 
generously gifted the sum of £2,500 for this purpose. 
The action of the organ has been wholly renewed, 
a solo organ of nine stops added, and the hydraulic 
engines for supplying the wind power have been 
superseded by three electric motors of four-horse 
power each. The swell organ, formerly behind the 











Previous contributions towards the history of| great organ, has been transferred to the side where 


Anglican pointing will be found in the Church and 
Organ Music sections of THE Musicat Times for 
March, April, and June of the present year. 


it can be used with much better effect. The new 
solo organ contains some very fine stops, notably 
the Cor Anglais, the Corno di Bassetto, and the 
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flutes. The tuba is placed on the exceptionally high 
pressure of twenty-five inches, an example only 
equalled in the organ at the Albert Hall, London. It 
may be mentioned that the restoration of the organ 
has been carried out by Messrs. Henry Willis and 
Sons in a manner quite worthy of the high standing 
of the firm. The following is the specification of the 
Glasgow Cathedral organ :— 
GREAT (13 Stops). 


Feet. Feet. 
Double Open Diapason 46 | Teelith ... yes oe ae 
Open Diapason... : «. 8 | Fifteenth one re veoh Uw 
Open Diapason... oe ... 8 | Sesquialtera (4 ranks) 
Open Diapason... a .. 8 | Double Trumpet Aas re 
Clarabella $8 a -» 8 | Trumpet... ae un <cee 
Principal es eo 4 | Clarion ... se ase ee 
Harmonic Flute sue eck 
SWELL (13 Stops). 
Fifteenth Ane as one 


Lieblich Bourdon a cnn EO 


Open Diapason... 8 Mixture (3 ranks) 
Lieblich Gedact 8 | Contra Hautboy . 16 
Salcional... 8 | Cornopean 8 
Vox Angelica ... § | Hautboy ... 8 
Lieblich Flote ... 4 Clarion 4 
Principal... 4 

CHOIR (11 Stops). 
Contra Gamba ... om .-- 16 | Clarabel Flute ... 8 
Gamba ... es ae we 8 Harmonic Flute P| 
Echo Gamba ... ees coe 8 Harmonic Piccolo 2 
Octave Gamba... en a 

(The four following Stops are enclosed in a separate Swell box.) 
Tuba ae Bas ae ee Orchestral Oboe 8 
Clazionet... a es .. 8 | Vox Humana 8 
SoLo (9 Stops). 
Lieblich Bourdon < ... 16 | Harmonic Piccolo _... ene 
Open Diapason (wood) .. 8 | CorAnglais _... aS re 
Harmonic Flute ... 8 | Corno di Bassetto a sin 
String Gamba ... ae .. 8 | Tuba (25-inch wind) ... Ree. 
Concert Flute ... a aca | 
Tremulant to Swell, Choir, and Solo Organs. 

PEDAL (11 Stops). 
Double Open Diapason ... 32. Violoncello aa ae cor) oe 
Open Diapason (wood) .. 16 Principal... as on pieron 
Open Diapason (metal) ... 16 Mixture (3 ranks) 
Violone (metal)... ins «. 16 Trombone ay oes ee) 
Bourdon... ae nisi .. £6 | Clarion ... Se sii ae 
Bass Flute ni 8 


Manual Compass CC to C; Pedal compass CCC to G. 


CouPLeRs. 
Swell Sub-Octave. 
Swell Super-Octave. 
Choir Octave. 
Choir Sub-Octave. 
Solo Sub-Octave. 
Solo Super-Octave. 
Solo to Great Sub. 
Solo to Great Super. 


Swell to Great. 
Choir to Great. 
Swell to Choir. 
Solo to Great. 
Great to Pedal. 
Swell to Pedal. 
Choir to Pedal. 
Solo to Pedal. 

ACCESSORIES. 
4 Interchangeab!e Composition Pedals to2>Great Organ. 
3 7 ” ” 5 
3 ” ” ” 
3 a is eK Pedal ,, 
1 Double-Acting Pedal controlling Great to Pedal. 
4 Interchangeable Pistons to Great Organ. 
4 Swell ,, 
2 Choir _,, 
iB 5 
I 
I 
I 


” ” 


” ” 
ets Sais Solo __,, 
Double Acting Piston for the Great to Pedal Coupler. 


Swell to Great Coupler. 
Solo to Great Coupler. 


” ” 
” ” 


Total number of speaking pipes, 3,543 ; of sounding stops, 57. 


And now in regard to the organist of Glasgow 
Cathedral. On the removal of Dr. Peace to 
St. George’s Hall, Liverpool, Mr. Herbert Francis 
Raine Walton—who, by-the-way, was one of a 
selected quintet for the Liverpool post—was chosen 
unanimously his successor at the Cathedral. Mr. 
Herbert Walton was born on February 27, 1869, at 
Thirsk, where his father was a schoolmaster and 
organist of the Parish Church. At the age of 
twelve, while still a pupil of Dr. Naylor, of York, he 





was appointed organist of Kirkby-Wiske Church. 


In 1887 he was elected to an open scholarship at 
the Royal College of Music, where he studied for 
four years under Sir Walter Parratt, Sir Hubert 
Parry, and Mr. Frederic Cliffe. After occupying 
the position of organist to the Earl of Aberdeen for 
two years he removed to St. Mark’s Church, Leeds, 
where he remained until his appointment to 
Glasgow Cathedral. 

Since coming to Glasgow Mr. Herbert Walton 
has done excellent work as an organist and con- 
ductor. He may be regarded as one of the foremost 
of the younger generation of solo organists, while as 
an accompanist and choir-trainer he holds a very 
high place. At the two re-opening recitals given by 
him on May 30 the programme of the first consisted 





HERBERT WALTON. 
ORGANIST OF GLASGOW CATHEDRAL, 


MR. 


exclusively of legitimate organ music, but the 
second included several transcriptions. The most 
notable features of the latter performance were the 
masterly interpretations of Bach’s Toccata and 
Fugue in D minor and the excellent rendering ot 
Wesley’s noble anthem ‘The Wilderness’ sung 
by the Cathedral Choir. 


Dr. A. L. Peace played the following selection of 
music on the organ in St. George’s Hall, Liverpool, 
at his afternoon recital on the 6th ult. :-— 


J. N. Hummel. 
Guilmant. 


1. Offertorium, ‘Alma Virgo’ .. 
2. Priére et Berceuse in A flat ... 
( Allegro Vivace ) 
. 4 Allegro Cantabile - From the Organ Symphony, No. 5 
( Finale ) C. M. Widor. 
4. Pastorale in G major ... eam es Gustav Merkel. 
. Cantique, ‘ Le Nom de Marie’ ne ate as Gounod, 
. Overture in D major, Op. 15 . Spohr. 


w 


An 


(Continued on page 473.) 
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The earth is the Lord's. 


HARVEST ANTHEM. 





Psalm xxiv. 1; exlv. 10, 15, 16, 
Words of Pastorale by J. G. JoHNsToN. Composed by AnFRED Ho..ins. 





Lonpon: NOVELLO AND COMPANY, Limitep; anD NOVELLO, EWER AND CO., NEw York. 
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CHURCH AND ORGAN MUSIC.—(Continued from p. 464). 
AN INTERESTING CHANT-BOOK. 

The Anglican Chant is such a well-worn form that 
its potentialities might almost be regarded as nil. 
But a chant publication recently issued by Messrs. 
Novello gives proof to the contrary. It is entitled— 

THE MALE-VOICE CHANT-BOOK. 

A collection of three-part (a 1.8.) chants adapted 

to the Book of Psalms. 
No compiler’s name appears on the title-page, but as 
the preface is signed ‘ H. W. H., Bristol Cathedral, 
December, 1902,’ there is no difficulty in discovering 
to whom the credit of the book is due, and worthily 
due—namely, Mr. Hubert W. Hunt, organist of 
Bristol Cathedral. 

The book contains no fewer than 223 different 








‘chants contributed by thirty-nine composers, all of 


whom are in the flesh—a circumstance surely unique. 
Only thirteen chants occur twice—in three instances 
for specific reasons—therefore the charm of variety, 
to which the thirty ‘additional chants’ at the end of 
the book lend their aid, is secured. It is of course 
difficult to cogitate original chant melodies, as 
simple stepwise progressions seem to have been 
monopolized by the old composers, therefore it would 
be hypercritical to comment on the frequent melodic 
skips which seem to characterize many of the chants 


‘in this book, which may tend to a certain restlessness 


in chanting. But the difficulties imposed by compass 
of voice and harmonic limitations have certainly 
been overcome in not a few instances —the following 
specimen by Dr. G. F. Huntley (No. 5 in the book) 
is a case in point :— 
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The above chant, by-the-way, is an excellent 
example of completeness, as each chord consists of 
three different notes; in other words, there are no 
doublings of parts. 

In a letter received from Mr. Hunt—who was 
formerly assistant to Sir Walter Parratt, at Windsor 
—he writes in reference to this book :— 


The idea of three-part chants for men’s voices was first 
put into my head by Sir Walter Parratt as far back as 
1884, when I wrote half-a-dozen in this way, three of 
which (96, 97 and 117) are in the present book. The 
urgent necessity for such a collection came upon me 
when I commenced my duties here [Bristol Cathedral] 
and found six men (three on each side) singing four-part 
chants! In less than a month I had revised the MS. 
collection, so that no four-part chants remained. Then, 
not being satisfied with the result of that arrangement, 
the present collection began to take shape and to forma 
solution of the difficulty. 


There can be no doubt that this chant-book for adult 
male voices will supply a long-felt want, and we 
accord it a hearty welcome into the realm of English 
church music. 


A VILLAGE ACHIEVEMENT. 


Canford, a little Dorsetshire village near the town of 
Wimborne, is evidently above the average of rural 
attainment in the matter of church music. At a 
festival service held in the Parish Church on Ascension 
Day the music included a tenor solo from the ‘ Messiah’ ; 
T. A. Walmisley’s anthem ‘From all that dwell below 
the skies’; the alto and bass duet from Weldon’s ‘In 
Thee, O Lord, have I put my trust’; ‘Let the bright 
seraphim '—sung by four Canford choristers—and ‘ Let 
their celestial concerts all unite’ (‘Samson’). The 
‘augmented choir’ consisted of the village Madrigal 
Society (this sounds well) and the church choir, who 
sang the service music under the direction of Mr. 
A. H. R. Robinson, organist of the church and organist 
to Lord Wimborne. It is pleasing to learn that ‘the 
congregation and collection were highly satisfactory’ ; 
but people and money can be more easily gathered 
together, even in country districts, than village singers 
who creditably interpret such music as that mentioned 
above. We may therefore regard the efforts of these 


good Canfordites as exceedingly satisfactory, and as 
being worthy of any publicity and commendation which 
this column can give. 





LONDON GREGORIAN CHORAL ASSOCIATION. 


The Association held its thirty-third annual festival on 
the 4th ult. at St. Paul’s Cathedral, where an enormous 
congregation was assembled. The choir numbered 70o 
voices. The words of the first processional hymn, written 
by the late Rev. S. Childs Clarke in Sapphic Metre, 
were successfully set to music by Dr. Charles W. 
Pearce, while the Canticles were set by Dr. Warwick 
Jordan to the Tonus Peregrinus and Third Tone respec- 
tively. The anthem, a new composition by Mr. Arthur 
Henry Brown, ‘From the rising of the sun,’ was 
extremely well sung under the composer’s baton. 

As on former occasions the whole of the choral arrange- 
ments were under the able direction of Dr. Warwick 
Jordan, who presided at the organ. The voluntaries 
included the Fantasia in D minor of Mr. E. Silas and a 
Prelude in E minor by the presiding organist. 





NONCONFORMIST CHOIR UNION. 


This organization held its fifteenth festival at the 
Crystal Palace on the 13th ult. The outstanding event of 
the day was a concert given on the Handel orchestra in 
which 4,000 singers took part, under the experienced 
conductorship of Mr. E. Minshall. The band of the 
Union (about ninety performers) accompanied the serried 
ranks of choralists, and under the careful conductorship 
of Mr. T. R. Croger, the indefatigable secretary of the 
Union, played some orchestral selections. Mr. Fountain 
Meen rendered efficient aid at the organ. The attractions 
of the Festival included an organ recital given by Mr. 
J. P. Attwater; a choir competition (Mr. Josiah Booth 
adjudicator); and the performance of a new harvest 
cantata, ‘Praise the Name of the Lord your God,’ 
conducted by the composer, Mr. J. Allanson Benson. 





The thirty-ninth annual Festival of the Deanery of 
Deddington Association of Church Choirs (one of the 
oldest Associations of the kind in the country) took place 
on the oth ult., at the Parish Church, Bloxam, Oxford- 
shire. The service included Magnificat and Nunc dimittis 
(Dykes in F), and, for the anthem, ‘Then shall your 
light,’ from Mendelssohn's ‘ Elijah.’ These compositions, 
orchestrally accompanied, with the hymns, chants, «c., 
were well rendered by the United Choirs under the 
efficient conductorship of Mr. C. E. Rowley, organist of 
St. Mary's Church, Adderbury, and choirmaster of the 
Association, while Mr. W. L. Luttman, organist of 
Banbury Parish Church, rendered good service at the 
organ. 
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The thirteenth Triennial Festival of the Winchester 
Diocesan Choral Association was held in the Cathedral 
on the 17th and 18th ult. with much success. The setting 
of the Te Deum was Garrett in F, and the anthems were 
‘O Lord, my God’ (Wesley) and ‘I was glad’ (Elvey). 
All these, with the chants, processional hymns, &c., were 
effectively rendered under the alert conductorship of 
Mr. William Prendergast, the successor of Dr. Arnold 
in the organistship of Winchester Cathedral. The Rev. 
Precentor Slater skilfully accompanied the services, and 
Mr. E. Gilbert, assistant-organist of the Cathedral, 
played with much acceptance some organ voluntaries. 


The Chelmsford Association of Church Cioirs held its 
thirty-seventh annual Festival in the Parish Church 
on the goth ult., when about 300 singers took part in 
the services. The anthem was Mr. Myles Foster’s 
‘Be glad and rejoice’ which was very impressively 
sung. The whole service (including Gadsby’s Magnificat 
and Nunc dimittis in C) was excellently rendered, 
the choir singing with good tone and refinement. 
Mr. F. R. Frye (the experienced choirmaster to the 
Association) conducted and Mr. W. A. Hall presided at 
the organ. 





The death took place on the 3rd ult., at 4, South 
Street, Thurloe Square, of Mr. William Pitts, aged 74, 
for fifty years organist of Brompton Oratory. Mr. Pitts 
was the composer of the fine hymn-tune named 
‘ Princethorpe’ in ‘ Church Hymns’ and other collections. 
It has the true martial ring without the vulgarity which 
too often attends such strains. 





ORGAN RECITALS. 

Dr. G. J. Bennett, Lincoln Cathedral. — Berceuse, 
Saint-Saéns. 

Dr. A. L. Peace, East United Free Church, Aberdeen 
(Opening of new organ built by Lewis and Co.).—Sonata 
da Camera, A. L. Peace. 

Mr. H. L. Balfour, Holy Trinity, Sloane Street.— 
Fantasia in E minor, Silas. 

Mr. W. Wolstenholme, All Saints’, Norfolk Square.— 
Recital of his own compositions. 

Mr. Felix Morley, Pembroke College Chapel, Cam- 
bridge (Organ recently reconstructed and enlarged by 
Messrs. Norman and Beard).—Allegro and Andante from 
Sonata 1 (Op. 175), F. Lachner. 

Mr. Cyril B. Rootham, St. John’s College Chapel, 
Cambridge.— Fantasia in F minor, Mozart. 

Mr. J. E. P. Aldous, Church of Ascension, Hamilton, 
Ontario.— Rule, Britannia,’ Guilmant. 

Mr. Henry W. Weston, Holy Trinity, Wandsworth.— 
Overture in G, Dr. Greene. 

Mr. John W. Ivimey, St. Paul's, Onslow Square.— 
Sonata in F minor, Rheinberger. 

Mr. J. Pullein, Primitive Methodist Church, Gains- 
borough —Andantino and Finale, Wolstenholme. 

Mr. R. W. Strickland, College Street Chapel, 
Northampton.—Variations on the hymn-tune ‘ St. Luke,’ 
E. H. Thorne. 

Mr. Roger Ascham, Feather Market Hall, Port 
Elizabeth.—Grand Solemn March in E flat, Smart, and 
Overture in F, William Faulkes. 

Mr. Charles M. Cowe, Church of St. Paul, Dundee.— 
Variations on the chorale ‘Christ, der du bist der helle 
Tag,’ Bach. 

Mr. Louis H. Torr, Church of the Ascension, 
Southampton.—Sonate Pascale, Lemmens. 

Mr. Fred. Gostelow, Parish Church, Luton.—Overture 
in E flat, Faulkes. 

Mr. Howard Moss, Parish Church, Gravesend.— 
Introduction and Allegro, F. E. Bache. 

Mr. R. H. Turner, Parish Church, Portsmouth.— 
Andante in D, Silas. 

Mr. Arthur Gosling, St. Andrew's Church, Willesden. — 
Canon in B minor, Schumann. 

Dr. J. C. Bradshaw, Christchurch Cathedral, New 
Zealand.—Cuckoo and Nightingale Concerto, Handel. 





Mr. Maughan Barnett, St. John’s, Wellington, New 
Zealand.—Triumphal March, Lemmens. 

Mr. J. B. Heavysege, St. George's Church, Paris.— 
Offertoire in F minor, Salomé. j 

Mr. Harrison White, Holy Trinity, Rayleigh.— 
Andantino in D flat, Chauvet. 

Mr. Alan Paterson, Kilmacolm Parish Kirk.—Variations 
on the Psalm Tune ‘ Dundee,’ G. A. Macfarren. 

Mr. C. E. R. Stevens, St. Mark's, Jersey.—Choral Song 
and Fugue, S. S. Wesley. 

Mr. George Grace, Holy Trinity, Taunton.—Meditation, 
Mailly. 

Mr. W. G, Whittaker.—Andante from a harpsichord 
sonata, Ferdinando Turini ; and Suite, Reginald Steggall, 





ORGANIST AND CHOIRMASTER APPOINTMENTS. 

Mr. J. Goddard Barker, Church of the Holy Ascension, 
Settle. 

Mr. C. H. Collins, Christ Church, High Wycombe. 

Mr. R. G. Dansie, Christ Church, Old Kent Road. 

Mr. Arthur Docksey, St. Hilda’s Church, South 
Shields. 

Mr. B. Herrick Edwards, St. Augustine’s Church, 
Grove Park. 

Mr. William H. Harris, Wimbledon Parish Church. 

Mr. Alfred Heather (choirmaster and director of the 
music), St. Saviour’s Cathedral, Pietermaritzburg, 
Natal. 

Mr. Archibald Horsey, St. Alban’s Church, Chiswick. 

Mr. Martin Klickmann, Emmanuel Congregational 
Church, East Dulwich. 

Mr. Henry G. Lockett, Leyland Parish Church. 

Mr. Sydney B. Mason, Church of St. Ethelburga, 
Bishopsgate. 

Mr. Bruce Steane, Parish Church, Kemsing, Sevenoaks, 

Mr. J. Branford Strong, St. Luke’s Church, Ramsgate. 

Mr. J. L. Townsend, Wandsworth Wesleyan Church. 





Reviews, 


Rhapsody on March Themes. By Edward German. 

Arranged for Pianoforte Duet by Arthur E. Grimshaw. 
Oriental Rhapsody. Pianoforte Solo by Percy Pitt. 

[Novello and Company, Limited.] 

Mr. Edward German scored a success with his 
‘Rhapsody on March Themes’ on the occasion of its 
performance by the Festival orchestra at the Norwich 
Musical Festival last autumn. Mr. Arthur E. Grimshaw 
has now succeeded in making a very effective pianoforte- 
duet transcription of the original score. The opening 
section consists of a spirited allegro cast in a mould 
typically Germanesque. To this succeeds first a 
suave melody, affording pleasant contrast to that 
which has gone before, and afterwards a thoroughly 
English tune (in G), which pursues its sprightly course 
till the return of the main theme. A brilliant coda winds 
up a piece that is not only very playable and attractive, 
but which is as interesting to the secondo performer as it 
is to his (or her) colleague at the keyboard instrument. 

The second of these pieces, an arrangement by the 
composer of his orchestral work, makes a distinctive and 
effective pianoforte solo. It requires characteristic 
treatment and some knowledge of Oriental music to do 
it justice, but executively it will not be found difficult. 








Love's Power. Humility. Songs by Herbert Bunning, 
I wish I were a tiny bird. By Herman Lohr. 
A Cradle Song. By G, H. Clutsam. 

[Chappell and Company. ] 

The first of Mr. Herbert Bunning’s songs is a setting 
of some poetical lines by Mrs. R. H. Elkin. In the first 
verse a lover has not succeeded in pleasing his lady, but 
in the second he intends to try again. The change from 
despondency to hope is accentuated by some clever 
harmonic transitions, and the concluding lines are 
worked up to an effective climax. ‘Humility’ has 
Robert Herrick's lines, wherein a lover declares he 
would be contented ‘To kiss the air that lately kissed 
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thee '—humility indeed, but what about the lady? The 
music is simple but musicianly. Mr. Hermann Lohr'’s 
duet is unpretentious but melodious, and is worthy of 
alliance with Charles Kingsley’s pretty little poem. The 
words of ‘A Cradle Song’ are by Mr. Mat Mervyn, who 
starts by announcing two facts, ‘Dews of night are 
filling, the sun is in the West,’ which may be accepted 
Subsequently the usual blessings are called down upon 
the sleeping child, and if its dreams are as pleasing as 
the music, the little one should have a very comfortable 
night. 





Tally Ho! By C. Lee Williams. 
Sweet and low. By J. Barnby. 
How beautiful is night. By J. Lodge Ellerton. 
Love for such a cherry lip. By John E. West. 
(The Orpheus.) 
[Novello and Company, Limited. ] 

The above are notable additions to the repertory of 
glees and part-songs for male voices, ‘Tally Ho!’ is 
not a hunting ditty as might be expected from the title, 
but a settling by Mr. Lee Williams of lines from ‘ The 
Sportsman’s Vocal Cabinet,’ dating from 1830, wherein 
the practice common to all classes of the community of 
running with the hare and hunting with the hounds is 
humorously treated. The music reflects this salutary 
element, and it is most spirited and clever. We note 
that it is dedicated to the Royal Bristol Orpheus Society, 
which will doubtless do full justice to the composition. 
‘Sweet and low’ requires no comment save that Sir 
Joseph Barnby’s captivating music is admirably arranged 
for 11.B.B. Dr. Ellerton has happily caught the 
tranquil spirit of Southey's poetical lines, and the music 
flows on in graceful and melodious phrases. It is laid 
out for first and second tenors and basses, supplemented 
by an alto solo part. Mr. John E. West has taken some 
lines written by Francis |. Waddington and allied them 
to music which admirably reflects their old-world spirit 
and grace. 


I loved a lass, a fairy one. Words by George Wither. 

Music by John Pointer. 

Sweet little Katusha. Words by Michael Morton. Music 
arranged by Adolf Schmid. 
What shall I give thee? Words by Walter E. Grogan. 

Music by Harold L. Brooke. 

[Novello and Company, Limited.] 

There is an element of humour in ‘I loved a lass,’ 
which is deftly reflected in the music. The deductions 
drawn by the jilted lover are ungallant to the fair sex, 
but considering how he has been treated it must be 
admitted that he is justified in singing at the close, and 
in tones fortissimo, ‘ Fa-le-ro-, loo.’ Herr Schmid’s ditty 
is an arrangement of an old Russian folk-song which was 
sung by Miss Lena Ashwell in the dramatic version of 
Tolstoy's ‘Resurrection,’ recently mounted at His 
Majesty's Theatre. This isa dainty little song meriting 
the adjective ‘sweet.’ Whena tenor begins to ask ‘ What 
shall I give thee?’ a declaration of love may confidently 
be expected. In Mr. Brooke's song, which is remarkable 
for the independence and musical interest of the accom- 
paniment, the avowal does not come until the last page, 
when it is uttered in accents ‘ sweet and low,’ a much more 
rational proceeding than the usual fortissimo protestations. 





Six Songs, from the ‘Jungle Book.’ By Rudyard Kipling. 

Music by Dora Bright. 

[Elkin and Company.] 

Admirers of Rudyard Kipling should make early 
acquaintance of Madame Dora Bright's clever settings 
of these excerpts from his ‘Jungle Book.’ The first 
is ‘The Night Song in the Jungle,’ which, allied 
to music of broad character, forms an admirable 
introduction. It is followed by ‘The Seal Lullaby’ 
and ‘The Mother Seal’s Song,’ the music of both 
of which is very pleasing. The dramatic character 


of ‘Tiger! Tiger!’ has been happily caught. The 
music of the ‘ Bandar-Log’ is pretty, but the most 
characteristic number of the series is ‘ The Song Toomai's 
Mother sang to the Baby,’ in which the idiom of Indian 
music is cleverly employed. 





THE HANDEL FESTIVAL. 


If we include the preliminary spread of 1857, the 
seventeenth Gargantuan feast of Handelian strains 
associated with the Crystal Palace, Sydenham, took 
place in that historic building on Tuesday, Thursday, 
and Saturday the 23rd, 25th and 27th days of the past 
month. Following the usual custom, the ‘ Messiah’ 
was performed on the first day, a Selection on the second, 
and ‘Israel in Egypt’ worthily concluded this triennial 
music-making. The public rehearsal occupied some six 
hours on the preceding Saturday, the 2oth ult., and as 
two of the Festival performances would occur after these 
pages had gone to press, we must base our remarks 
mainly on the said full rehearsal. 

The band and chorus maintained their customary 
proportions—players, 485, singers (about), 3,300, making 
a total of 3,785 executants, gathered together from 
various parts of the country. No fewer than rro ladies, 
including three contrabassists, played on stringed instru- 


ments. The non-London contingent of the choir was 
thus made up, according to figures officially supplied :— 
Birmingham ea er Sea «. 90 voices 
Bradford ae ey: re Be ao Oe 
Bristol ... nie a oe pe sap: a eas 
Leeds... a oe or <2 ve, JOE Se 
Sheffield ne eee oie ‘id n~ ae 
Other Places ... ies is aaa « ey 


Total of the full-voiced Provincials 576 


As to the chorus, the tenors carried off the palm for 
excellence of tone, though the basses were hardly less 
fine. The alto part, sweet in quality, might have been 
strengthened by a larger number of male voices, there being 
only twenty-three ' bearded altos,’ as Mendelssohn called 
them, on the Handel orchestra. What shall be said of 
the sopranos? The truth must be told: They gave the 
conductor the most trouble through their lack of alertness, 
especially in the all-important matter of attack and verve. 
The soprano section of the choir needs to be weeded out, 
at least so far as the London contingent is concerned. 

The chronic faults of the old go-as-you-please style, 
of choral interpretation were unfortunately in evidence 
in spite of the leavening of the great Metropolitan 
mass by the Provincial singers—but what are they among 
so many? Insufficient rhythmic fervour—so important a 
factor in the rendering of Handel’s music—and feebleness 
of attack—especially at the half bar or after a quaver 
rest—were unfortunately noticeable. In regard to the 
enunciation of the words an improvement was noticeable 
upon previous Festivals, thanks to Dr. Cowen’s firm 
insistence on this important point at the few rehearsals 
that were possible. But there is still a great deal of 
leeway to make up in this respect. Final and other 
consonants did not receive their proper value—e.g., ‘led,’ 
‘oppress’t,’ ‘tribes.’ A tendency to run one word into 
another manifested itself, sometimes with curious results, 
e.g., ‘while nightingales slull them,’ and soon. And then 
the important matter of feeling—entering fully into the 
dramatic significance of the words. To give two instances, 
one longed for ‘He spake the word,’ and ‘Thy right 
hand, O Lord, hath dashed in pieces the enemy,’ such 
a rendering, for example, as one might hear with 
thrilling effect in the West Riding of Yorkshire. 

We have felt it our duty again to call attention to 
these essential points,—they need so much rubbing in—not 
in the spirit of fault-finding, but as a means of helping 
to remove the inherent shortcomings that are all too 
prevalent in choral achievement. Moreover, we make 
no reflection on Dr. F. H. Cowen, who has succeeded 
Dr. Manns in the conductorship of the Festival. On the 
contrary, he has obtained remarkable results considering 
all the circumstances of his appointment, the limited 
number of his rehearsals, &c.; but the causes are too 
deep-rooted to be eradicated in a few meetings devoted to 
rehearsing a vast mass of voices, even by an experienced 
conductor. It is only by a general levelling-up of choral 
technique that the needed—the very much needed— 
change can be brought about. It is the bounden duty of 
conductors and singers to be unrelaxing in their efforts to 
upraise our rich inheritance of English choral song. 
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The principal vocal performers were Madame Albani, 
Miss Marguerite Macintyre, Madame Clara Samuell and 
Madame Ella Russell (sopranos); Madame Clara Butt 
(contralto); Mr. Ben Davies, Mr. John Coates and Mr. 
Charles Saunders (¢enors); Mr. Santley, Mr. Kennerley 
Rumford, Mr. Andrew Black and Mr. Watkin Mills 
(basses). All these artists maintained the high reputation 
which is associated with their names. 

The music on the Selection Day included ‘ Acis and 
Galatea’; ‘Sound an alarm’: ‘Revenge! Timotheus 
cries’ anda portion of that noble oratorio, ‘Solomon,’ in 
addition to the Fourth Organ Concerto. The solo part in 
the last-named work was very clearly played by Sir 
Walter Parratt, his first appearance at a Handel Festival. 
Moreover, the Master of the King’s Musick, with that 
artistic intuitiveness which is so eminently characteristic 
of him, selected stops that were the nearest akin to those 
used by Handel himself. Sir Walter thereby very 
properly disdained the employment of ear-tickling effects, 
and he shunned an anachronistic cadenza by playing a 
few bars which were in perfect accord with the composi- 
tion he interpreted so well. The Concerto was performed 
with its original choral ending, probably for the first 
time since Handel himself played the work. 

A large audience assembled on the 23rd ult. and 
listened with evident enjoyment to the familiar music of 
the ‘Messiah.’ Of the choruses the best renderings were 
‘Surely He hath borne our griefs,’ ‘ Lift up your heads,’ 
and the ‘Hallelujah.’ The fine quartet of soloists— 
Madame Albani, Madame Clara Butt, Mr. Ben Davies, 
and Mr. Santley (the veteran baritone, who first appeared 
at the Festival of 1865), received a very warm welcome. 
Mr. Walter W. Hedgcock, organist of the Crystal Palace, 
again rendered good service at the huge instrument he 
manipulates so well. Dr. F. H. Cowen kept his forces 
well in hand, and fully justified his appointment as 
conductor of the time-honoured Handel Festival. 





THE RICHARD STRAUSS FESTIVAL. 


There can be little doubt that the Richard Strauss 
Festival held in St. James’s Hall, June 3—9, was among 
the most interesting events of the London musical season. 
Whether it was also to be reckoned among the most 
enjoyable depended very much upon the hearer’s degree 
of receptivity. There is much in Strauss’s music that 
runs counter to all one's preconceptions, yet the slightest 
knowledge of musical history suffices to convince us that 
this is no valid reason for condemning the composer. 
Indeed, the reticence with which many of the London 
critics have written of Strauss suggests that they have a 
wholesome dread of imitating their predecessors who made 
themselves ridiculous for all time by their blind denuncia- 
tion of Wagner, or the still earlier generation who 
declared that Beethoven’s influences upon the music of 
his time had been more or less pernicious. To think of 
this makes one careful, but of course it should not 
prevent a critic from foregoing all criticism. 

Until this Festival we have had little opportunity of 
judging the work of Richard Strauss in its entirety. Even 
now his two operas are known to us, as Wagner's chief 
works were up till 1882, merely through the medium of 
concert performances of extracts; but he differs from 
Wagner in that his most typical works are intended 
primarily for the concert-room—the eight Symphonic 
Poems, all of which, save only a couple of movements of 
the early ‘Aus Italien,’ were given at the Festival. 
It may therefore be said that the material now exists for 
forming a more or less comprehensive judgment on the 
composer's work, though it must be allowed that in 
many cases a single hearing is by no means sufficient 
for forming an opinion on music which in complexity 
and elaboration exceeds anything that has gone before it. 
In endeavouring to record one s impressions it is well to 
begia by making one’s standpoint clear. Of one thing I 
have for some time been clearly convinced, that Strauss 
possesses genius; he has not only an unsurpassed tech- 
nique, but he has ideas which are original and beautiful, 
sometimes ‘ beautiful’ in the generally accepted sense of 
sensually pleasing, sometimes in the more modern sense 
of expressing character. This being the case, I approach 





his work in a different mood from that in which I should 
regard the efforts of a fluent utterer of things not worth 
saying, or even of a well-meaning stammerer of things 
beyond his reach. 

The witty compilers of a bogus Encyclopedia intro- 
duced into their skit a suggestive cross-reference: 
‘ Wagner, the late Richard: see Strauss, Richard,’ and 
there is no doubt that the younger composer does, in his 
thematic development, his glowing orchestral colouring, 
and his passionate climaxes, owe much to Wagner ; yet 
I incline to think that his art is, if not so obviously, very 
essentially akin to Beethoven, and owes not a little to 
Bach. One is often reminded of the Beethoven whose 
determination to be characteristic, even at the expense of 
the beautiful, made him indulge in the strenuous and 
insistent discords in the first movement of the ‘ Eroica,’ 
and the premature return of the first subject which 
Sir George Grove loved, though he humorously said it 
was ‘as wrong as Stealing or lying’; or again, the 
unmitigated cacophony which precedes the final move- 
ment of the Choral Symphony. These are, however, 
like the shadows in a picture, which take their proper 
relative place in the whole scheme of chiaroscuro, and 
though they afford precedent for even the discords in 
which Strauss indulges, the question of degree remains 
to be considered, and one has yet to determine whether 
these ‘shadows’ bear the right artistic relation to their 
context. 

In another point Strauss has gone beyond the limits 
laid down by Beethoven in his famous axiom that music 
should be an expression of the emotions rather than 
painting; but even here it must be remembered that 
Beethoven himself whimsically transgressed this rule in 
the very work in which he laid it down, while Strauss, 
where he has diverged into realism, has generally the 
excuse of a fantastic subject, and it must be admitted 
that there is a legitimate place in art for the grotesque. 
Of course Liszt, whose influence upon this generation 
will probably turn out to be greater than has hitherto 
been generally allowed, is the immediate artistic ancestor 
of Strauss, but I need hardly insist upon a point which 
will be evident to even the most casual hearer, As 
to Bach’s influence, it may be felt in the licence 
which Strauss allows himself in his counterpoint, in 
which the carrying out of a melodic idea to its logical 
conclusion is regarded as of far more importance than 
the jarring discords which are produced in its course. 
As a matter of fact, I think it is rather a mistake to make 
too much of discords. The discords of one generation 
are the concords of another, and it is hardly safe to say 
that an harmonic combination is wrong because it sounds 
strange to our unaccustomed ears. What seems to me to 
be a greater weakness is the composer’s inclination to 
make so much of details that the main lines of his music 
are neglected, a sort of pre-Raphaelitism in music which, 
like its prototype in painting, one admires for its dexterity 
while feeling that the gain is overbalanced by the corres- 
ponding loss, for after all the whole is greater than any 
of its parts 

Let us now turn to the actual compositions, taking 
them in chronological order. First there was the ‘ Aus 
Italien ’ (Op. 16), the only one broken up into movements, 
after the pattern of the classical symphony. Of this two 
movements were played, one of which, the slow move- 
ment, ‘Sorrento,’ shows a sense of delicate orchestral 
colour which is as fine in its way as anything Strauss has 
ever done. Much in advance of this is the ‘ Don Juan’ 
(Op. 20), a work which carries conviction with it. It 
glows with colour and passion, it is continuous and broad 
in its lines, and it is always musical. ‘Macbeth’ (Op. 23) 
is not superficially attractive, but it is a profound study 
of character, rugged and barbaric, but not going beyond 
the hitherto recognised bounds of art. Its power is 
tremendous, and, as a matter of detail, there is a distinct 
flavour of the first few bars of the Choral Symphony in 
the opening. ‘Tod und Verklarung’ (Op. 24) is more 
truly ‘ musical,’ especially in the really noble coda in 
which the work culminates, while the freakish ‘ Till 
Eulenspiegel’ (Op. 28) is equally happy as a musical 
grotesque, in which the touches of burlesque do not 
obscure the glimpses of real beauty. And here I may 
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say that Strauss seems to me to have genuine melodic 
invention; his themes often have distinction, and are 
never vulgar or sentimental. The next symphonic 
poem is ‘Also sprach Zarathustra’ (Op 30), and here 
we come to much more debateable ground. The subject 
itself has been objected to, but it is not quite fair to 
style it ‘a system of philosophy set to music,’ for it 
is rather a musical commentary on Nietzsche’s work 
bearing that title, which, as it has been said, is not 
so much ‘the building up of a system of thought as 
of a world of feeling.’ At the same time it may be 
doubted whether Strauss has not attempted more 
than music can express without losing its ideal 
character. And here one certainly is inclined to doubt 
whether his anxiety to express each minute phase of his 
complex subject has not resulted in the pre-Raphaelite 
insistence on details to which reference has already been 
made. The riddle of existence is, ina word, the gigantic 
theme of this wonderful production, and Strauss expresses 
its insolubility by ending his work with the alternated 
chords of C major and B major. It is done so deftly that 
the effect is not nearly so barbarously crude as might be 
expected,—not much worse than Schumann's ‘ Question’ 
—but this serves to show how relentlessly Strauss follows 
out his ‘programme’ to its logical conclusion. Still 
more realistic is ‘Don Quixote’ (Op. 35), but here the 
composer has the excuse of a subject grotesque and 
fantastical in character. This is a most remarkable 
work, ingeniously and happily planned. In a prelude the 
character of the hero is built up, his native chivalry, his 
assiduous study of romances, and the growing aberration 
of his intellect are all depicted, and then out of these 
materials is formed the chief theme representing the 
Knight of the Doleful Visage, accompanied by his homely 
squire Sancho. On thisa series of ten variations is based, 
each representing an adventure in which the protagonists 
take part, while the jinale represents Don Quixote’s 
retirement and death. The realism culminates in the 
adventure with the flock of sheep, whose ‘ baas’ are as 
free from the trammels of rhythm and harmony as is 
Nature itself. Here again the question arises: Is this 
passage of imitation which in itself cannot by any stretch 
of courtesy be styled ‘ music’ admissible as a shadow in 
the picture? For my part I incline to think that it is 
too extended to be quite ‘ in the picture,’ though it serves 
to set off the unmistakable beauty of the next variation, 
in which Don Quixote expounds his ideas of chivalry. 
This is one of the glowing episodes, which glows all the 
more by contrast with the grotesque ugliness of what has 
gone before. Last of all comes the ‘ Heldenleben ’ 
(Op. 40), which has been so much discussed of late that 
it need not be considered at length. Here again there is 
some unmitigated cacophony in the battle scene, yet as a 
whole the impression left is of tremendous power and 
brilliance. It has vitality, and this covers a multitude 
of sins. 

The scheme also included a large number of songs, in 
which Strauss shows the truly lyrjcal charm of which he 
is capable. They were sung by Frau Strauss-de Ahna 
and Mr. Ffrancgon-Davies most sympathetically, and 
Mr. John Harrison sang two tenor scenes from ‘Guntram.’ 
The early Burleske for Pianoforte and Orchestra, in which 
the influence of Brahms is very marked, was played with 
the utmost clearness and charm by Mr. Backhaus. The 
‘Concertgebouw Symphonic Orchestra’ from Amsterdam 
was engaged for the Festival, not from any want of 
confidence in the powers of English players, but because 
they happen to have made a speciality of Strauss’s 
music, which with a London band would have involved 
an impracticable amount of rehearsal. It is a fine, well- 
disciplined band, not too refined in quality, but possessing 
a good ensemble. Mr. Zimmermann’s fine playing 
of the fantastic violin solo in the ‘Heldenleben’ and 
Mr. Mossel's execution of the corresponding violoncello 
part in ‘Don Quixote’ deserve more than a conventional 
word of acknowledgment. The work of conducting was 
shared by the composer and Mr. Mengelberg, the 
conductor of the Amsterdam Orchestra, a very able 
artist, whose reading of the ‘Heldenleben’ was most 
forceful and brilliant. 


HERBERT THOMPSON, 





THE DREAM OF GERONTIUS IN LONDON. 


After waiting for an undue time, during which it has 
been heard in many parts of the world, Dr. Elgar's 
‘The Dream of Gerontius’ has at last found its way to 
London. The circumstances of its introduction to the 
Metropolis—at Westminster Cathedral on the 6th ult.— 
were, it must be admitted, appropriate enough, if froma 
practical point of view they left something to be desired. 
The setting of Cardinal Newman’s poem by one who in 
religion and temperament isin perfect sympathy with it 
should naturally come under the special protection of the 
Roman Catholic community, and it was fitting, if only 
from the point of view of sentiment, that it should be 
given in the great building which, when completed, 
is to be the cathedral church of their Archbishop. 
Even in its gaunt incompleteness, destitute of the wealth 
of colour which is meant to adorn it, the interior of 
Bentley’s spacious building is immensely impressive, and 
seems a fitting place for the ‘Solemn Musick’ of which 
Milton wrote. Unhappily its acoustic properties are, at 
least in its present condition, of a somewhat capricious 
kind, and one has to be very favourably placed to form a 
clear judgment of the music performed. From some 
positions the details were fairly distinct, but I doubt 
whether in any portion of the church the weight of tone 
was sufficiently felt to be as impressive as it should 
be. Delicacy and distance certainly lent charm to 
much of the music, but on the other hand the more 
massive choral effects lost something. The choral and 
orchestral forces, though thoroughly efficient, were not 
numerous enough for so large an auditorium. The 
chorus numbered only about 200 voices, but insufficient 
numbers proved the only fault chargeable to the exceed- 
ingly well-drilled singers of the North Staffordshire 
District Choral Society. The finish and precision of 
their performance and their excellent intonation deserve 
high praise, and these virtues were intensified in the 
semi-chorus, though for the reason already mentioned 
the refined singing of these twenty-three picked members 
was, at least for the majority of the audience, refined 
away to an almost imperceptible point. The Society's 
conductor is Mr. James Whewall, and to him is duea 
share of the honour belonging to this very practised 
chorus. The band consisted of well-known London 
musicians, and was thoroughly up to its work. 

The novel feature of the performance was the appear- 
ance of Dr. Ludwig Willner in the title-rdle, for the first 
time in this country. Dr. Willner was obviously handi- 
capped by the English words, but his reading was 
characterized by an intensity of feeling which atoned for 
this, and also went far to atone for the marked absence 
of purely vocal charm. His two colleagues, Miss Muriel 
Foster and Mr. Ffrangcon-Davies, combine to a remark- 
able degree sensuous beauty of voice with dramatic 
insight, and it would be difficult to imagine more 
completely satisfying renderings of their respective 
parts than they, who are now familiar in the 
work, are able to give. As for the work itself, repeated 
hearings help to convince one of its power and of the 
absolute greatness of its not infrequent moments of real 
inspiration. One who heard it for the first time on this 
occasion would hardly realize its full impressiveness, and 
to this extent it may be said that less than full justice has 
even now been done to ‘The Dream of Gerontius’ in 
London. With this reservation, however, the perform- 
ance, which was conducted by the composer, was one of 
exceptional sympathy and finish in all its details. 

Dr. Edward Elgar has been the recipient of a very 
remarkable gift which well represents the esteem in 
which he is held in North Staffordshire. It consists 
of a splendid specimen of the potter's art executed by 
Mr. C. J. Noke, a resident of Stoke-on-Trent, an artist 
and designer well known in the district. The gift, a 
loving cup over twelve inches in height, was executed at 
the Doulton Works as a remembrance of the performance 
of the ‘ Dream of Gerontius’ given at Hanley. The cup 
is enriched with a portrait of Dr. Elgar in his academic 
robes, surrounded with symbolic bays. The prevailing 
tint is a rich brown, and the whole design is well thought- 
out and suggestive to a high degree. 
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DUISBURG MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 


Many vocal societies are formed, but for lack of 
support some of these never reach their majority: the 
public is not seldom at fault, at other times there are 
errors of management which explain an early collapse. 
A little to the north of Diisseldorf, where Mendelssohn 
and Schumann once lived and laboured, there are several 
towns which can boast of possessing musical societies, and 
of these one of the most important is the Gesangverein of 
Duisburg, which celebrated its Jubilee on May 23 and 24. 
It may be mentioned incidentally that in the neigh- 
bouring town of Krefeld a vocal society has existed for 
seventy years, and one in Milheim a/d Ruhr since 1853. 

A few words respecting the history of the Duisburg 
Gesangverein may be interesting, and perhaps profitable. 
A small choral society existed there in the thirties under 
Kufferath, and a few years later we hear of flourishing 
societies at Ruhrort, Milheim, Werden, and other 
neighbouring places. In 1845, indeed, fragments of 
Mendelssohn's ‘St. Paul’ were performed, in which 
Herr Julius Scholl, who has been a member of the 
Duisburg Society ever since its foundation, took part. 
When Kufferath died in 1847 it came to an end. At 
length in 1853 a ‘ Duisburger Gesangverein ’ was started, 
and Albrecht Zur Nieden, an able musician who had 
studied at the Dessau Music School, was placed at its 
head. The first concert, given on February 1, 1853, 
opened with a ‘ Danklied’ for mixed chorus by Haydn, 
for which reason it was suitably placed at the 
opening of the Festival which has just taken place. 
In 1873 Zur Nieden died, and his successor was Carl 
August Laue. In 1884 followed Hugo Griters, who by 
producing important works (‘ Messiah’ ‘St. Matthew 
Passion,’ ‘Elijah,’ the Choral Symphony, &c.) added 
greatly to the prestige of the Society. When Griiters 
was appointed music-director at Bonn in 1808 there 
were no fewer than sixty-five candidates for the vacant 
post at Duisburg. The successful one, Dr. Walther 
Josephson, has distinctly proved himself worthy of the 
confidence placed in him. It should be mentioned 
that the present commodious Tonhalle in which the 
Festival took place was erected in 1887 by subscription, 
with interest on the sum guaranteed by the town. The 
fine organ, which cost £1,250, was presented to the town 
by the Gesangverein. 

The choir of the recent Festival consisted of between 
three and four hundred voices. Singers came from the 
neighbouring towns of Oberhausen, Ruhrort, and Milheim 
to help to celebrate the Jubilee. The programme of 
Saturday’s concert, after the Haydn ‘ Danklied’ already 
mentioned, was devoted to the ‘ Messiah,’ a new version of 
which had been prepared by Professor Friedrich Wilhelm 
Franke of Cologne, who himself officiated at the organ. 
In a brief notice such as the present it is impossible 
to describe in detail this new presentation of the old 
oratorio. The chief novelty was the introduction of a 
harpsichord, the invention of Herr Rehbock, of Duisburg. 
The sound is produced by the plucking of the strings, but 
the action—for which the inventor has taken out patents 
in Germany and England — differs from that of old 
harpsichords. The tone is stronger, and moreover 
gradations of tone can be obtained by touch. The 
instrument has a free-vibrating sound-board, and it 
seems a most practical substitute for the old harpsichord 
in oratorio performances, and it combines well with the 
strings. In ‘He was despised '—to name only one air— 
it proved most effective, also in the recitatives. 

Herr Franke’s attempt to revive the cembalo part 
proved to be most interesting. He had also a small 
body of strings for the solos, excepting of course in 
certain passages. These accompaniments for the strings 
in one or two instances seemed however somewhat 
over-laboured. The ‘ Messiah’ has to be shortened, but 
the cuts on this occasion were on a very liberal scale. 
For the most part Prof. Franke followed the performing 
version of Chrysander. Some of the excisions—the 
omission of the entire Allegro of the overture, and of the 
chorus ' Let us break '—are certainly open to exception. 
Again, faults in the text, which have been pointed out by 





Professor Prout and others before him, had not been 
corrected. ‘For unto us a child is born’ was sung by 
solo voices, except at the ‘ Wonderful’ burst, and there 
were other things of the kind which cannot be justified. 
There was however much to praise in the performance, 
The solo vocalists were Fraulein Hedwig Kaufmann 
(soprano), Frau Louise Geller-Wolter (contralto), Herr 
Richard Fischer (tenor), and Professor Joh. Messchaert 
(bass); the last named indeed is well known and 
admired in London. Herr J. Kleinpaul from Hamburg 
presided at the cembalo. 

The music of the second day was very varied and 
interesting. It included among other works Sir Hubert 
Parry's dignified setting of Milton's ode ‘ Blest Pair of 
Sirens,’ of which a really excellent translation had been 
made by Dr. Walther Josephson. It was rehearsed in 
the morning, the composer being present, and when he 
advanced to the desk to confer with the Festival 
conductor, there was hearty applause, especially from 
the members of the choir, who evidently enjoyed singing 
the noble music. 

The evening programme opened with the Ninth and last 
Symphony of Anton Bruckner, followed by his Te Deum. 
The work in this form was recently produced at Vienna 
under Herr Léwe. The performance now under notice 
was the first in Germany. A great deal has been written 
about the composer; of his music, however, little is 
known in England. His last symphony is a disappointing 
work, but it must not be forgotten that while writing it 
Bruckner was practically dying. The Adagio, the third 
movement, he described to his friends as his ‘ farewell to 
the world,’ and on his deathbed suggested that if any 
performance of his unfinished symphony were given—the 
‘if’ is pathetic—it should be followed by his Te Deum. 
This of course would influence his friends and admirers 
in their estimation of the music. Musicians generally 
will however accept or reject it on its own merits apart 
from any sentiment of such personal kind. The first and 
third movements are laboured ; there is restless striving 
without attainment. The middle movement, Scherzo, is 
clear in form and characteristic both as to its subject- 
matter and its orchestration. Mr. Wood may perhaps 
one day perform the symphony, and then will be a con- 
venient moment for a detailed account. There is a 
certain rough energy in the Te Deum, and some of the 
phrases for choir or soli are beautiful if not particularly 
novel ; the music however cannot lay claim to any special 
originality. 

After the interval came Strauss's symphonic poem 
‘Tod und Verklarung,’ which was powerfully rendered 
under the composer’s own direction. The contrast was 
striking : the music has breadth, strength, and character, 
and what is especially lacking in Bruckner, unity. 
Then followed Sir Hubert Parry’s setting of Milton's 
noble ode ‘Blest Pair of Sirens,’ to the dignified 
simplicity of which one of the speakers at the banquet 
given after the concert referred. That a work by a 
British composer showld have been included in the 
Duisburg Festival scheme is undoubtedly a matter for 
sincere congratulation. Art may be cosmopolitan, yet 
each country likes to see its foremost composers recognised 
by other countries. In London we constantly find the 
names of living German, Russian, French, and Italian 
composers, but until last year, when Dr. Elgar's ‘ Dream 
of Gerontius,’ first produced in Germany under Professor 
Buths at Diisseldorf, was heard again in that city at a 
Lower Rhenish Festival, British music had not gained firm 
footing in the Fatherland. It was no doubt the success 
of the ‘ Dream '—of which indeed there is no necessity to 
remind readers of THE Musicat Times—which induced 
the Duisburg Festival committee to makeasimilar venture. 
The rendering of the ‘Ode,’ under Dr. Josephson, was 
most praiseworthy. The choir was evidently on its 
mettle: it began well, gradually warming up to a 
magnificent climax. The excellent translation of Milton's 
poem, requiring no division or addition of notes in the 
vocal parts to make the music fit in with the German 
words, deserves mention. At the close applause and 
cheers resounded from all parts of the crowded hall, and 
the composer mounted the platform and acknowledged 
the hearty reception accorded to him. Further 
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evidences of the genuineness of the satisfaction produced 
were forthcoming at the festive gathering after the 
concert. Sir Hubert was the centre of attraction, and if 
anyone counted the number of times he wrote his name 
in album or on festival book, he must have had a busy 
time of it. I may add that at the banquet the composer 
replied in a brief but heart-felt speech (partly in German) 
in answer to the toast proposed in his honour by 
Dr. Josephson, a toast which was received with a 
threefold Hoch, and, what was more remarkable, this 
was followed by an enthusiastic ‘Hip, Hip, Hip, 
Hurrah!’ in true English style. 

This attention to Sir Hubert did not make the audience 
forget to appreciate and applaud Strauss. Later in the 
programme two songs of his, with orchestral colouring, 
were admirably sung by Professor Messchaert. The 
first, ‘Notturno,’ has a declamatory vocal part, the 
orchestra with weird colouring intensifying the mystic 
words; the second, ‘ Das Thal,’ is a beautiful song, for 
the most part Schubert-like in character. Signor Busoni 
was the pianist of the evening, and by his performances 
of a Liszt Etude, two exceedingly clever Bach trans- 
criptions, and Chopin's A flat Polonaise achieved a 
brilliant and well-deserved success. He made a brave 
effort to decline the encore, but finally, not to cause 
further delay, yielded. The programme included 
Beethoven’s ‘Choral Fantasia, under Herr Richard 
Strauss's direction, and it concluded with the Vorspiel to 
‘Die Meistersinger’ under Dr. Josephson. Thus ended 
a truly Gargantuan musical feast, the greater part of the 
audience remaining until the very last note. Herren 
Emil Streithof president, Landrichter Dr. Weber, vice- 
president, Gerhard Schenck, Eduard Miller, and Dr. 
Josephson, and indeed all officials connected with the 
Festival were most kind and courteous, always ready to 
give information or any assistance: they tried in fact to 
make one feel quite at home. 

A portrait of the Festival conductor, Dr. Walther 
Josephson, together with some biographical particulars 
concerning him, will be found on p. 452. 


THE PHILHARMONIC SOCIETY. 


The most memorable feature of the Philharmonic 
Concert at Queen's Hall on May 28 was the beautifnl 
interpretation, under the direction of Dr. - Frederic 
H. Cowen, of Brahms's Third Symphony in F; but 
there were other performances of interest, notably the 
production of a dramatic scena entitled ‘The Ballad of 
Thyra Lee,’ written by Mr. Harold Bolton and composed 
by Mr. Reginald Somerville, whose one-act opera ‘ The 
Prentice Pillar’ it may be mentioned was produced at 
the then ‘ Her Majesty’s Theatre’ on September 24, 1897. 
Mr. Somerville’s music shows dramatic perception and 
has the merit of achieving much by simple devices. It 
was effectively sung by Mr. Ffrangcon-Davies and much 
applauded. Herr Max Wolfsthal made a favourable 
impression by his promising violin playing in Edouard 
Lalo’s ‘Spanish’ Symphony, but greater success was 
achieved by Herr Josef Hofmann, who was heard at his 
best in Rubinstein’s D minor Pianoforte Concerto. The 
concert concluded with Beethoven's ‘ Egmont’ Overture. 

Distinction was given to the performance on the 
11th ult. by the appearance of the Russian composer 
M. Glazounoff, who conducted his recently-composed 
Symphony in F (No. 7), and his new orchestral suite 
‘Aus dem Mittelalter’ (‘ From the Middle Ages’). The 
Symphony had previously been played by the students of 
the Royal College of Music on February 17 last, and the 
re-hearing confirmed first impressions and the opinions 
recorded in these columns (p. 186). It is not a great 
work, but one which excites esteem by its clever crafts- 
manship. The Suite is less satisfactory, some of the 
themes being poor. The most effective numbers are the 
first and third, the former having for its programme two 
lovers in a castle while a storm rages without, which 
affords opportunities for effective contrasts, and the 
third number being a sévénade of romantic and flowing 
character. The evening opened with the first performance 





at these concerts of Herr Richard Strauss’s humoresque 
‘ Till Eulenspiegel,’ which although played with splendid 
precision and volume of tone was interpreted in too 
classical a spirit to do justice to the grotesqueness and 
whimsicality of the music. Miss Adela Verne gave a 
brilliant but very French reading of the pianoforte part 
of Schumann’s Concerto, and Mdlle. Jeannie Norelli 
sang in an able but much too heavy a style the aria 
‘Caro nome’ from Verdi's ‘ Rigoletto.” Dr. Cowen 
conducted, with the exceptions stated above. 


London and Suburban Concerts. 





The annual festival of the Tonic Sol-fa Association was 
held at the Crystal Palace on the 6th ult. A children’s 
choir of 5,000 or more singers was the most attractive 
feature of the gathering. The singing was exceptionally 
good in purity of tone, enunciation and pure intonation. 
The programme had great variety and was much relished 
by the audience. Mr. S. Filmer Rook was as usual the 
conductor, and to his special skill in directing large bodies 
of performers, the great success of the performance was 
due. Inthe evening a choir of about 1,500 adults, assisted 
by a band of 150 performers, gave a miscellaneous and 
fairly interesting programme under the direction of Mr. 
L. C. Venables. A short selection from ‘ Athalie,’ a 
setting by Arthur Jackson (whose promising career was 
sadly cut short) of the ballad ‘ Lord Ullin’s daughter,’ and 
two choruses from ‘Earth and Heaven,’ a cantata by 
H. S. Nichol, were the chief items. The band played 
Raff's ‘Festmarsch.’ Mr. Henry W. Weston was an 
exceedingly efficient organist. 


The first performance in England of M. Rimsky- 
Korsakotf's Pianoforte Concerto in C sharp minor (Op. 30) 
took place at St. James’s Hall on the 22nd ult. The 
solo part was interpreted with notable artistic feeling by 
Miss Polyxena Fletcher, who gave the concert, and tke 
Queen’s Hall orchestra, with Mr. Henry J. Wood, 
conductor, co-operated. The work, which is rhap- 
sodical in character, is in three sections, between which 
no break is made. The opening portion is the most satis- 
factory, in considerable degree owing to a significant 
principal theme of Russian idiom. Madame Eleanor 
Cleaver’s vocal selections included a little-known scena 
for contralto voice and orchestra entitled ‘ Thusnelda,’ 
by Herr Ernst H. Seyffardt. The music is dramatically 
conceived, and contains some fine passages, but it lacks 
distinction. 


The annual concert given by the choristers of the 
Chapel Royal, St. James’s, took place in the picture 
gallery of Bridgewater House on May 26, and as usual 
provided a numerous audience with a most enjoyable 
afternoon. A number of part-songs were beautifully 
rendered, notably Sir Arthur Sullivan's setting of ‘O hush 
thee, my babie,’ and Sir R. P. Stewart's ‘Song of the 
Battle Eve,’ and amongst the soloists may be mentioned 
Mr. Sutton Shepley, who sang Mendelssohn's ‘I'm a 
Roamer,’ and Mr. Harold Wilde, who contributed the 
‘Grail Song’ from ‘ Lohengrin.’ Mr. Walter G. Alcock, 
organist and composer of His Majesty's Chapels Royal, 
directed the part-songs and played the accompaniments. 





That Mr. Arthur Hinton has something to say as a 
composer must be admitted by all who attended the 
concert of his own works on the 18th ult. at Bechstein 
Hall, but that he is more at home in light than in serious 
music was equally apparent. His new pianoforte trio in 
D minor (Op. 21), however, is an estimable work built up 
with melodious themes. The opening movement is 
vigorous and the Scherzo very bright. Originality and 
charm were also pleasantly prominent in five ‘ Schmetter- 
linge’ and four ‘William Blake’ songs, which were 
admirably interpreted by Mr. Denis O'Sullivan. The 
instrumentalists were Miss Katherine Goodson, Mr. Hans 
Wessely, Signor Rubio and the composer. 
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The concert given by Mrs. Helen Trust and Mr. 
Whitney Tew on the goth ult. at Bechstein Hall was 
distinguished by the introduction by the latter artist of 
five new songs, the best of which were those entitled 
‘Cavalier's Toast,’ by Miss Teresa del Riego, and ‘ You,’ 
by the late Mrs. Rudolf Lehmann. There was also 
given the first performance in London by Mr. Hamilton 
Harty and Mr. Herbert Withers of a Sonata of pleasing 
character for pianoforte and violoncello by Signor 
Esposito. 

The Alexandra Palace Choral Society gave an excellent 
concert performance of Gounod's ‘ Faust ' on the 13th ult. 
Choir and orchestra were alike admirable, and excellent 
representatives of the solo parts were found in Miss Agnes 
Nicholls, Miss Edna Thornton, Mr. William Maxwell, 
Mr. W. Highley, and Mr. Charles Tree. Mr. Allen Gill 
was as usual an enthusiastic conductor. 





Miss Sylvia Yarra’s concert on the 17th ult. at 
St. James's Hall was chiefly remarkable for the first 
appearance in England of the Russian violinist 
M. Zacharewitsch. He proved a brilliant executant, 
but his style was deficient in finish. 





The students of the Guildhall School of Music gave a 
very creditable performance of Mozart’s ‘The Marriage 
of Figaro’ in the theatre of the School on the 17th ult. 
The opera, which had been very carefully prepared, was 
conducted by the principal, Dr. W. H. Cummings. 


M. Ysaye’s orchestral concert on the 16th ult. at 
St. James's Hall consisted of three violin concertos, 
Bach's in E, Beethoven's and Mendelssohn's, in each of 
which the Belgian virtuoso played superbly. 





Miss Gertrude Lonsdale, one of our best contraltos, 
if not so well-known as she should be, gave a concert in 
Bechstein Hall on the 24th ult. 





RECITALS. 


So many recitals have been given in the past month 
that it is only possible to comment briefly on some of the 
most memorable. M. Pugno, the Parisian pianist, 
played with delightful crispness, delicacy, and vivacity 
on the 5th ult. at St. James’s Hall, and three days later, 
associated with M. Gerardy, gave a most enjoyable after- 
noon in the same place——M. Hegedus, the gifted 
violinist, brought forward no novelty at his recital, with 
Mdlle. Ella Spravka, on the roth ult. at St. James's Hall, 
but Dr. Willner sang four clever and little-known songs 
by Herr Alexander van Fielitz, who played the 
picturesque accompaniments.——The same afternoon 
Mr. Victor Benham gave a pianoforte recital at Queen’s 
Hall.——Mr. Frank Merrick, the remarkably talented 
young English pianist, gave his second recital at 
Bechstein Hall on the rith ult., when he deepened 
the favourable impression previously made.——The 
songs and pianoforte pieces by Signor Pirani at his recital 
on the r1th ult. at Bechstein Hall proved musicianly, but 
do not call for detailed criticism. His vocal efforts were 
effectively sung by Madame Alma Webster-Powel!l, whose 
great skill in the execution of florid music was specially 
shown in an excerpt from Erkel's opera ‘ Hunyadi Laszlo.’ 
—_—The two afternoon performances given respectively on 
the 12th and 2oth ult. at St. James’s Hall by MM. 
Risler and Oliveira were very enjoyable. The former isa 
powerful pianist, and the latter an accomplished violinist. 
The vocalist at the former was Miss Mary Garden, at the 
latter, Herr Van Dyck.——Miss Mabel Monteith proved 
that she is making satisfactory progress as a pianist on 
the 16th ult. at St. James’s Hall.——The esteem in 
which the young Australian pianist Mr. Percy Grainger 


is held was manifested by the large attendance at his 
pianoforte recital on the rgth ult. at St. James's Hall. 
He played most tastefully. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, June 14, 1903 

The regular concert and opera seasons in the larger 
cities of the United States being long over, we are now 
enjoying an aftermath of large festivals. To-day about 
3,000 German men singers are raising their beer-glasses 
(incidentally also their voices) in Baltimore, where the 
North-Eastern American Sangerbund is_ holding its 
twentieth Sangerfest. Next week St. Louis will entertain 
a similar gathering of the North American Sangerbund— 
the organization which started these characteristic 
German affairs in the United States some sixty years ago. 
Concerning these festivals there is not much to report 
from an artistic point of view, though it is a point deserv- 
ing of some comment that while the Eastern Institution 
adheres to its old plan of devoting its festivals exclusively 
to the singing of male part-songs and larger works with 
orchestra and men’s voices, the parent organization 
(which had its origin in Cincinnati) has since 1877 
admitted mixed choirs also. This result is due to the 
influence exerted by the notable biennial music festivals 
which have been held in Cincinnati under the direction of 
Mr. Theodore Thomas. These festivals, which were put 
on a high artistic plane at the outset and kept there, 
made a deep impression upon the people of the Middle 
West, and when it was found that the Sangerfeste (which 
were then of annual occurrence) had degenerated into 
something but little better thana gigantic debauch, the 
leading spirits of the Sangerbund changed the constitu- 
tion of the Association so as to admit women singers also, 
in the hope of checking the disreputable tendency and 
raising the musical standard. 

The North-Eastern Sangerbund, which is holding its 
Festival in Baltimore, has adhered to old methods and 
has been strengthened in them by a gift from the German 
Emperor, which is contended for at each meeting. 
There has been a deal of discord in consequence, and the 
interests of such music-lovers as take an interest in the 
festivals is chiefly centred on the competition for a bust 
of Mendelssohn between the federated singers of different 
cities. Philadelphia has sent 1,000 singers to the meeting, 
but the leading societies of New York have as usual held 
themselves aloof. 

A fortnight agoa National Eisteddfod was held at Pitts- 
burgh, Pa., which brought several thousands of patriotic 
Welshmen into the city to listen to the class of exercises 
with which the majority of THe Muvsicat Times 
readers are no doubt familiar. It was my privilege to 
serve as adjudicator at this meeting with Dr. Roland 
Rogers, of Bangor, North Wales. In the competition for 
the grand prize of $1,000, six choirs of 150 voices each 
were entered. They sang ‘ Ye Nations offer to the Lord,’ 
from Mendelssohn's ‘Hymn of Praise,’ and Leslie’s 
‘ Lullaby of Life.’ I was not very deeply impressed by 
anything except the sincerity and intense zeal of the 
singers, but Dr. Rogers assured me that the singing was 
quite on a par with that which he has heard as adjudi- 
cator scores of times in Wales. The prize was awarded 
to a choir from Pittsburgh, under the direction of 
Mr. T. J. Davies. 

A very different affair was the third Bach Festival at 
Bethlehem, Pa., held during the week beginning May 11. 
Two years ago I reported in extenso in THE MusIcaL 
Times on the lovely phase of musical culture which has 
made its home in the little town situated in the Lehigh 
Valley, which the world at large only knows as the home 
of a gigantic steel industry. Then three days were 
devoted to the production in full of the ‘Christmas 
Oratorio,’ ‘St. Matthew Passion’ and B minor Mass. 
This year there were nine meetings in the splendid old 
Moravian Church in six days. The three works mentioned 
were repeated, and to them were added the second 
Brandenburg Concerto Grosso, the great Magnificat 
in D, and five of the Church cantatas. The pro- 
gramme is so interesting a page of contemporary 
annals that I give it in full: Monday evening, May 11, 
cantata, ‘Sleepers, wake!’ Magnificat in D; Tuesday 
afternoon and evening, the ‘Christmas Oratorio’ ; 
Wednesday evening, second Brandenburg Concerto, 
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Cantata for solo alto, ‘ Strike, oh, strike, long looked for 
hour,’ Cantata for solo bass, ‘I with my cross-staff 
gladly wander ; Thursday afternoon and evening, ‘The 
Passion of our Lord according to St. Matthew’; 
Friday evening, Cantatas, ‘The Heavens laugh, the 
Earth itself rejoices’ and ‘ God goeth up with shouting’ ; 
Saturday afternoon and evening, the Mass in B minor. 
All the meetings were conducted by Mr. J. Fred Wolle, 
who has been the soul of the Festivals from the beginning. 
His choir numbered 115, his orchestra 60. The archaic 
oboi d’amore were used, and also the chimes in the 
quaint, simple, and affecting alto cantata. As before the 
choir was all but letter perfect, but the orchestra was 
inefficient, and there was much that was questionable 
in the readings. Scores of organists from New 
York and Philadelphia attended the festivals, and 
because they, like the critics, mixed their enthusiastic 
laudation of the spirit of the pious enterprise 
with some discriminating criticism of detail, they were 
boorishly informed that the presence of musicians was 
not desired by the Festival director. Bethlehem was 
sufficient unto itself. The incident, which could not 
check the delight of the musicians in the extraordinary 
opportunity which they were enjoying, was nevertheless 
deeply deplorable as demonstrating the pitiable fact that 
the beautiful hopes engendered by the festivals of the 
past must be abandoned. There was the foundation of a 
Bach cult in the festivals which would have been of 
inestimable value to church music in America. 


H. E, KREHBIEL. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Two concerts held towards the end of May deserve a 
word of notice. The first was a complimentary concert 
at the Masonic Hall toa talented young local violinist, 
Miss Muriel Warwood, to raise funds to enable, her to 
proceed to Prague to complete her studies under SevC¢ik. 
Miss Frida Kindler and Miss Muriel Warwood assisted, 
and the financial result was highly satisfactory. The 
other concert took place in the Town Hall, the object 
being to assist the fund for a memorial to the Birmingham 
soldiers who fell in the war in South Africa. Mr. William 
Sewell’s male-voice choir sang Mendelssohn's ‘ Beati 
mortui,’ Sullivan's ‘ The Beleaguered,’ and some choral 
settings by Granville Bantock of Robert Browning’s 
‘Cavalier Ballads.’ } 

The Midland Institute School of Music closed the 
session with the annual students’ concerts. The first 
took place on the 13th ult., when very creditable per- 
formances of Mozart's String Quartet in G (the first of 
the set dedicated to Haydn) and of two movements from 
Klughardt's Pianoforte Quintet in G minor (Op. 43) 
showed the progress of the pupils. Violin solos were 
also included. On the 17th ult. in the Town Hall the 
students’ chorus and orchestra (the latter reinforced by 
some of the teachers) performed Bach’s cantata ‘ Bide 
with us’ and the Chorus of Maidens and Priests from 
Mozart's music to ‘ King Thamos.’ Miss Muriel 
Warwood gave a remarkably fine rendering of the solo 
part in Mendelssohn's Violin Concerto, and Miss Ethel 
M. Thomas played the first movement of Schumann’s 
Pianoforte Concerto in excellent style. Miss Dora Hunt 
sang two numbers from Elgar’s ‘ Sea Pictures’ with nice 
expression. Mr. Granville Bantock conducted. On the 
zoth ult. at the Institute a costume recital of scenes from 
Mozart's ‘ Magic Flute’ completed the exposition of the 
students’ work. The results altogether were very 
gratifying, showing that the School is doing much for 
the artistic training of those studying within its walls. 
The Principal, Mr. Bantock, deserves much of the credit 
for the success of the School, and he is loyally supported 
by the staff of teachers. 

The rehearsals of the Festival chorus are now being held 
three times weekly, and Mr. R. H.*Wilson, the newly- 
appointed chorus-master, has made himself very popular 
with the singers. Everything bids fair to be prepared in 
good time. 





MUSIC IN CAMBRIDGE. 
(FROM OUR OWN CORRESPONDENT.) 


The May term is always a slack time musically at 
Cambridge, and only two public concerts have been given 
which call for remark. The Joachim Quartet appeared 
on May 4, and as to their performance of quartets by 
Mozart, Beethoven and Schumann it seems superfluous to 
speak. Onthe 12th ult. the University Musical Society gave 
a highly successful performance of the ‘ Golden Legend.’ 
The date chosen turned out to be an unfortunate one, as 
it clashed with the visit of the Duke of Connaught and 
the other distinguished recipients of honorary degrees. 
Nevertheless the attendance was satisfactory, and the 
presentation of the work quite excellent. The chorus, 
which seemed larger than last year, did its work with 
effect, the quality of tone and the maintenance of pitch in 
the unaccompanied pieces being especially commendable. 
Miss Agnes Nicholls’s splendid rendering of the part of E/sie 
needs no praise at this time of day, but a special approval 
should be given to Mr. Frederick Austin’s fine singing as 
Lucifer. Mr. J. Reed as Prince Henry showed a great 
advance, though the style of the music was different to 
that in which he has been most successful hitherto, and 
Mrs. Burrell was entirely satisfactory as Ursula. Dr. 
Gray may be congratulated on the result of his labours. 

Mention should here be made of the dissolution of 
Dr. Mann’s choir, an institution which during the 
fifteen years of its existence has done distinguished 
work. ‘The singing has always been of great excellence, 
as might be expected from such a chorus-master as 
Dr. Mann. Among the interesting works that it has 
produced have been Sir Hubert Parry's ‘Judith’ and 
‘De Profundis,’ Sir Charles Stanford's Requiem and 
Te Deum, the Choral Symphony, the ‘St. Matthew’ 
Passion music, and Taliis's forty-part Motet. In addition 
the first performance of the ‘ Messiah’ in England since 
Handel’s day with the composer's original wind parts 
must be placed to its credit. 





MUSIC IN HARROGATE. 
(BY OUR SPECIAL CORRESPONDENT.) 


In two English provincial towns orchestral music is 
under the fostering care of the municipality. The 
distinction thus acquired is however more apparent than 
real, for both Bournemouth and Harrogate are popular 
watering-places, so that this municipal care is perhaps as 
much attributable to a belief in the attractive power of 
music as a means of amusement as it is to a regard for its 
influence as an art. Whatever the motive however, 
Harrogate, which has for some time supported a 
municipal orchestra, has now provided a palace in which 
it may be listened to in luxury. The new Kursaal, which 
was opened by Sir Hubert Parry on May 27, is indeed a 
most luxurious temple of art, and though it may 
seem rather ungrateful, one is tempted to wish that a 
small portion of the £45,000 which has been spent upon 
it and on its marble columns, stained-glass windows, 
crushed-strawberry hangings, and sumptuous simulations 
of tapestries could have been devoted to increasing the 
strength of the band, which though very efficient is 
hardly large enough to permit of an effective balance 
between its various sections. 

If, however, the Corporation of Harrogate act up to 
the advice given them by Sir Hubert Parry in his opening 
address, they may make the music worthy of the brilliant 
casket which has been provided for it. In one respect 
they have done well, and have anticipated Sir Hubert's 
remark that ‘ Of course you cannot expect even the most 
enlightened Corporations to be able to draw up good pro- 
grammes of music, but you can expect them to have the 
good sense to put somebody in a position of responsibility 
who will see that the music shall be first-rate, and that 
what is presented shall be worthy of the self-respecting 
position of Yorkshiremen.’ Mr. C. L. Naylor, the con- 
ductor of the Harrogate Orchestra, is, like his father, the 
late respected organist of York Minster, a sound musician, 
and he is, too, a man of general culture, who if he be 
not interfered with unduly in those matters which are 
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peculiarly within his province, may do a work for 
Harrogate not inferior to that which Mr. Godfrey has 
accomplished in Bournemouth. His predecessor Mr. 
Sidney Jones set a good example in the arrangement of 
his programmes, which showed a most commendable 
catholicity, and while it may be expected that 
Mr. Naylor will be no less enterprising, he will also 
doubtless aim at increasing the efficiency of the band 
and the finish of their performances. Unfortunately the 
hall is not in its present condition so favourable to 
orchestral ensemble as it is to clearness of detail, and the 
platform will probably have to be modified before the full 
effect of the string tone can be completely realized. It 
seems however to be capable of improvement without 
necessitating any structural alteration, and when this is 
accomplished the effect produced by the little band of 
fifty able performers will probabiy be greatly enhanced. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


The following brief summary of this term's music must 
begin with the visit of the Joachim Quartet, who gave an 
excellent Chamber Concert in the Town Hall (under the 
auspices of the Musical Club) on May 6, the three items 
being Schubert's Quartet in A minor (Op. 29), Haydn’s 
in G minor (Op. 74, No. 3), and Beethoven's in B flat 
(Op. 130). The last-named was given for the first time 
in Oxford. 

On May 13 Sir Hubert Parry gave an admirable 
lecture in the Sheldonian Theatre on ‘ Style in relation 
to subsidiary features and aspects of Art,’ with illustra- 
tions sung by Mr. Plunket Greene. 

The ‘Eights Week’ concerts may be said to have 
commenced at Balliol on May 24, when Beethoven's 
Septuor was played by Messrs. Gibson, A. Hobday, 
Withers, C. Hobday, Malsch, Egerton and James. 
Needless to say it was an excellent performance. 

Next in order came the ‘ Exeter’ concert on May 26 
composed of varied items, the principal being Beethoven’s 
Overture to ‘ King Stephen,’ Liszt s Pianoforte Concerto 
in E flat (with Miss Swinnerton Heap as soloist), and 
German's ‘ Gipsy Suite.’ The concert was a very enjoy- 
able one, Mr. J. S. Heap (organ-scholar of Exeter College) 
being the conductor. 

On May 27 an interesting concert was given at Keble 
under the baton of Dr. Basil Harwood, its chief features 
being Brahms’s ‘ Song of Destiny’ and Bennett’s ‘ May 
Queen.’ To give an idea of the lateness of these concerts, 
we may perhaps mention the fact that the ‘May Queen’ 
was commenced at eleven p.m. 

On May 28 in the Town Hall aconcert chiefly orchestral 
was given under the direction of Dr. Allen. The pro- 
gramme included Mozart's G minor Symphony, Brahms's 
Khapsody for Alto Solo and Chorus of Men’s voices 
(Op. 53), a Bach Concerto, and Beethoven’s Fantasia for 
Pianoforte, Chorusand Orchestra (Op. 80), with Dr. Walker 
at the pianoforte. The concert on the whole was an 
excellent one. We have far too little good orchestral 
music just now in Oxford, and this fact contributed to 
make this performance doubly welcome. The next and 
last concert of the ‘ Eights’ took place on May 29 at 
Queen's, where an exceedingly interesting programme 
was provided. The orchestra was almost entirely pro- 
fessional, consisting of some of the best London players. 
Amongst the chief items were ‘ The Burial of Dundee,’ a 
charming cantata composed expressly for the Society by 
Dr. Sweeting, organist of Winchester College, who 
conducted, and who received quite an ovation at the 
conclusion of his work. A very fine rendering by the 
orchestra of Haydn’s ‘Clock’ Symphony was given 
under the baton of Dr. Iliffe, the conductor of the 
Society. A gracefully written part-song, ‘ Phillis the 
fair,, by Mr. Armstrong and a chorus, ‘The Warden,’ 
by Mr. Lyon (both members of the Society) were 
accorded a place in the programme, and were well 
interpreted. In conclusion we must not omit to mention 
that the excellent concerts at Balliol have been continued 
every Sunday evening under the able direction of 
Dr. Walker. 











Miscellaneous, 


Mr. J. C. Clarke, of Southport, writes us as follows :— 


‘Dear Sir,—There is a general consensus of opinion 
among conductors and choirs in regard to the poorness of 
the test-pieces at the many Male-Voice Competitions and 
Eisteddfodau. The type of music selected is tawdry, 
sensational, not to say unclassical—music that is not 
worth the immense amount of work which has to be 
devoted to its preparation for a competition ; moreover, 
its tendency is to demoralize instead of to improve the 
taste. At the National Eisteddfod held last year the 
selection was all that could be desired ; but, unfortunately, 
the same cannot be said of this year's selection. A 
commendable exception is to be found at the Morecambe 
and Blackpool Festivals, where only the best classical 
music is given, and no onecan say that there is any lack 
of suitable material to select from. If the best 
adjudicators were engaged and the selection of test- 
pieces placed in their hands there would be little or 
nothing left of which to complain.’ 


[This letter is referred to on page 453.—ED. M.T.] 





We regret to record the following deaths :— 


On May 20, at 53, Caversham Road, Kentish Town, 
after a lingering illness, Mr. FARLEY Newman, founder 
and editor of the Keyboard, author of ‘Harmony 
simplified’ and numerous other works (chiefly educa- 
tional) on musical literature and theory. 

On the r4th ult., from heart-disease, at ‘ Clovelly,’ 
Haverstock Hill, Mr. JouN STEDMAN, the well known 
concert agent, of 58, Berners Street. Mr. Stedman's 
name is familiar to the musical public as the organizer of 
‘Stedman's choir’ of boys and girls, who have appeared 
in numerous productions at the London theatres and the 
Royal Opera. He was formerly for many years a 
respected member of the Staff of Messrs. Novello. 

The deaths of Mr. A. J. Hipkins, Mr. William Pitts, 
and Frau Gurau (née Sophie Schloss) are referred to 
elsewhere. 


The following notification has been received trom the 
Royal College of Music. A newdeparture in furtherance 
of the interests of young British musicians is represented 
by a generous gift of Mr. S. Ernest Palmer, who recently 
founded a Scholarship at the Royal College of Music for 
the benefit of natives of Berkshire. Mr. Palmer has now 
given a further and yet more substantial proof of his 
desire to promote the interests of British music and 
musicians, as, in pursuance of a scheme the details of 
which have been for some time under consideration, he 
has with the sanction and approval of His Majesty, 
formerly President and now Patron of the Royal College 
of Music, endowed that Institution with a sum of money 
to be invested and held by the College under the title of 
‘ The Royal College of Music Patron’s Fund,’ the income 
of which is to be devoted to the following purposes :— 


(t) The selection by expert musicians and the per- 
formance at concerts given for the purpose either at the 
College or elsewhere of Orchestral and Choral works of 
composers being British subjects. 

(2) The selection and performance of Ensemble and 
Solo music, whether vocal or instrumental, by such 
composers. ; 

) The assistance of musical performers (being 
British subjects) in procuring an appearance before the 
public. 

(4) The provision out of surplus income, if any, of 
Travelling Scholarships for pupils of the College 
(being British subjects) of exceptional ability. 


The Fund is to be primarily applicable for the benefit 
of past or present pupils of the Royal College of Music, 
but full power is given to extend this benefit to any other 
persons being British subjects. 
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Under the comprehensive and somewhat cumbrous 
title of the ‘ Berks, Bucks and Oxon Competitive Festival ’ 
a new competition centre has been established, under the 
auspices of a strong committee. The first meetings were 
held at Reading on the 11th, 12th and 13th ult., and 
were remarkably successful in bringing forward the 
amateur talent of the districts included in the scheme. 
In the solo-singing section alone there were 108 aspirants, 
and in the various classes for choirs, bands, chamber 
music, violin, pianoforte, organ, &c., there were quite a 
remarkable number of entries. The adjudicators were 
Sir Walter Parratt, Dr. C. H. Lloyd, Mr. Oscar Beringer, 
Mr. Alfred Gibson, Dr. Somervell, and Mr. Randegger. 
On the last evening the adult choirs combined their forces 
in choral song under the direction of Sir Walter Parratt. 
The organization was excellent, and owed very much to 
the skill and tact of the secretary, Miss Cecilia Hill, of 
Slough. We are very glad to note that the South is 
following the good example of the North in organizing 
musical festivals upon this plan. 


Mr. W. Harding Bonner read a thoughtful paper before 
the London Section of the Incorporated Society of 
Musicians on the 13th ult., the subject of his discourse 
being ‘ The present condition of Choral Societies.’ The 
following is a synopsis of the paper: Are Choral 
Societies increasing or decreasing in number and 
efficiency ?>—Do their Concerts pay ?—Causes of weakness 
and failure—Can anything be done to arouse more public 
interest in Choral Music ?—School Singing and School 
Music—Choral Competitions, &c. 





An International Pianoforte and Music Trades 
Exhibition was opened at the Crystal Palace by the 
Duke of Argyll on the 16th ult. The exhibits occupy 
nearly the whole of the north and south naves, and organ, 
pianoforte, and other recitals will be given daily while 
the exhibition remains open. Among the new inventions 
are self-playing and electric pianos. The day may not 
be far distant when a self-composing machine may find 
its way upon the market. 





Mr. Charles Ernest Coward, of Caius College, 
Cambridge, has come out eighteenth wrangler in the 
Mathematical Tripos. In addition to being so excellent 
a mathematician, Mr. Coward is a prominent member of 
the University Musical Society; moreover, he has 
gained great distinction at Fenner’s as a runner! May 
he run the race of life with the success which has 
recently attended him at the University. Congratulations 
to him and to his father Dr. Henry Coward, of Sheffield. 
_Mr. Hans Wessely, the well-known Professor of the 
violin at the Royal Academy of Music, has been presented 
by his numerous pupils and friends with the fine 
Stradivari violin known as the ‘Deurbroucq.’ The 
presentation took place on the 16th ult. at the Royal 
Academy of Music, in the presence of the Principal, 
Sir Alexander Mackenzie, and a large number of the 
subscribers. 


_A patent has been granted in the United States to the 

Venator, invented by Mr. John Francis Barnett. This 
ingenious appliance is found to be very useful in preventing 
the strings and sounding-board of the pianoforte from 
being injured by dust and damp, as well as aiding to 
preserve the freshness and beauty of tone of the 
instrument. 


An interesting selection of glees was sung at the 
Festival Dinner (presided over by Mr. Andrew K. 
Hichens) of the Western Madrigal Society at the 
Criterion Restaurant on the roth ult. Mr. Walter Alcock 
conducted with a true insight into those fine old-time 
compositions. 





The Colonies again! This time South Africa. We 


understand that Messrs. Challen and Son, of Oxford 
Street, have been favoured by the Government with a 
large order for pianofortes for use in the State Schools in 
the Orange River Colony. Good news gladly recorded. 





foreign Hotes, 


CARLSBAD. 

August Labitzky, conductor of the ‘ Kurkapelle,’ has 
been pensioned, after holding the post for half-a-century. 
His father, Joseph Labitzky, the favourite dance com- 
poser, founded an orchestra of his own at Carlsbad in 
1834. Musik-Director Martin Spoérr succeeds August 
Labitzky. 

COLOGNE. 

The new municipal conductor, Fritz Steinbach, is 
bestirring himself. We read of a series of symphony 
concerts which will be given during the summer in the 
fine Giirzenich Hall, each of the programmes to be 
devoted to the works of one of the great masters—Beet- 
hoven, Schubert, Wagner, and Brahms. There were also 
to be two popular concerts, with very low charge for 
admission, on the 11th and 25th ult.; for the first, Bach's 
‘St. Matthew ’ Passion was announced. 


FRANKFORT A/M. 
The great competition of male choral Societies took 
place here from the 4th to the 6th ult. The Emperor's 
prize fell to the Berlin Teachers’ Vocal Union, a body 
which greatly distinguished itself at Cassel three years 
ago. The decision was received with joyous shouts. 
Second prizes were bestowed on the Cologne Male Choral 
Society, the Sangerchor of the Offenbach Turnverein, and 
the Berlin Liedertafel. Third and fourth prizes were 
also given to various Societies from Potsdam, Aachen, 
Bremen, Krefeld, Munich-Gladbach and Essen. Before 
the distribution the Emperor delivered a long address. 
He expressed his satisfaction at seeing so many Societies, 
and reminded them of the special object of the gathering, 
viz., to encourage folk-singing, and strengthen the culture 
of the folk-song. It had greatly impressed him to find 
hundreds of men, in the habit of working for eight or 
perhaps twelve hours a day in an atmosphere of dust and 
smoke, able by devotion and zealous study to undertake 
such heavy tasks as those in which they had been engaged. 
His Majesty's criticism of the choruses selected deserves 
note. Many of them he considered far too elaborate, and 
he warned the Societies not to try and rival philharmonic 
choirs or similar ones. The object of male choral 
Societies ought to be the cultivation of folk-song. He 
expressed gratitude for the patriotic and beautiful poems 
selected, but he did not think fine male voices ought to 
be used as if they were orchestral instruments. Of 
attempts at tone-painting in modern orchestral music he 
even declared that though they might be very 
characteristic, they had long ceased to be beautiful. 
This Imperial criticism will no doubt cause heart-burnings 
among advanced modern composers. But the Emperor 
is not only critical but practical. He intends to issue a 
collection of popular German, Austrian, and Swiss songs 
at a price which will render it accessible to all. 


GENOA. 

In the early part of last month, Signor Boraggini, 
burgomaster of this city, invited the violinist Bronislaw 
Hubermann to play at the Guildhall before some 
distinguished guests on Paganini’s Guarnerius violin, 
which is preserved as a sacred relic, and for which there 
recently came from America an offer of 100,00c dollars. 
A special commission has charge of the instrument, 
which is kept in a cupboard trebly lined with blue silk. 
Hubermann spent some time in putting on fresh strings 
and adjusting the bridge. When he first began to play 
the tones sounded dull, but they gradually became warmer 
and richer. Bach’s ‘Chaconne’ was performed, in 
addition to pieces by Schubert and Chopin, and finally 
Paganini’s ‘ Witches’ Dance.’ 

GORLITZ, 

The Silesian Festival was to take place here on the 21st 
and 23rd ult., under the direction of capellmeister Muck, 
of Berlin. The principal works announced were Bach’s 
secular cantata ‘ Wettstreit zwischen Phébus und Pan,’ 
Beethoven's ‘Choral’ Symphony, and Tschaikovsky’s 
Symphony in F minor. The orchestra of 120 performers 
was to consist of the united royal bands of Berlin. 
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HALLE A/S, 

A monument designed by Professor Schaper was to be 
erected to Robert Franz, the great song-writer, on the 
28th ult., the eighty-eighth anniversary of his birth. 
Professor Dr. Conrad, royal privy councillor, was to 
deliver an address. With exception of the two years 
during which he studied under F. Schneider at Dessau, 
Franz spent his life in this his native city, where he also 
died in 1892. 

MADRID. 

Francis Planté obtained phenomenal success at a piano- 
forte recital which he recently gave here. £E/ liberal 
cannot find terms sufficiently strong to express the great 
impression produced by the eminent French pianist :-- 
‘The best that we could say would seem pale and 
insignificant in presence of such grandeur.’ 


MILAN. 
The score of Umberto Giordano's new opera, ‘ Siberia,’ 
has been handed over to Sonzogno. It will be performed 
during the coming season at La Scala, and immediately 
afterwards at San Carlo, Naples.——A son of the dis- 
tinguished vocalist, Madame Hariclée Darclée, has just 
completed an opera, ‘La Giarrettiera,’ which it is said 
the management of the Dal Verme theatre undertook 
to perform. The production having, however, been 
indefinitely postponed, Madame Darclée refuses to fulfil 
her engagement to appear in ‘ Traviata.’ 


MUNICH. 
, On June 24 Lina Ramann, the biographer of Liszt, 
completed her seventieth year. She has lived a quiet life in 
this city since 1890. In 1873 she published an 
appreciation of Liszt's ‘ Christus,’ after the production 
of the work, and on reading it the composer felt how 
thoroughly she had entered into his ideas. This essay 
in fact led to her undertaking the biography by which 
she has become so widely known, viz., ‘ Franz Liszt als 
Kinstler und Mensch,’ published in three parts (1880, 
1887, and 1894). 

PARIS 

There were six competitors for the Louis Diémer 

pianoforte prize of 4,000 francs. On the first day 
(May 18) they had to play Beethoven's ‘ Appassionata ’ 
Sonata and Schumann's ‘ Etudes Symphoniques,’ and on 
the following day a Chopin ballade or fantaisie, a 
mazurka and a prelude, and Liszt's ‘Clochette’ or 


Saint-Saéns's ‘Etude en forme de Valse.’ The jury 
consisted of Messrs. Dubois, Saint-Saéns, Massenet, 
Paladilhe, Planté, Paderewski, Pugno, De Greef, 


Rosenthal, Chevillard, Lavignac, Philipp, and Wurmser, 
and it would surely be impossible to name musicians 
better competent to pronounce judgment. By 12 
out of 13 votes the winner was declared to be M. Malats, 
a pupil of De Bériot, at the Conservatoire, where in 1893 
he won the first prize. 

Marcel Rousseau, son of Samuel Rousseau, professor 
of harmony at the Conservatoire, has won the Rossini 
prize, value 3,000 francs, offered by the Académie des 
beaux-arts. The poem by Fernand Beissier which he set 
to music is entitled ‘le Roi Arthur.’ 


ST. PETERSBURG. 

The 2ooth anniversary of the foundation of this city by 
Peter-the-Great has been celebrated with all due éclat. 
The Conservatoire also commemorated the event by 
giving a grand historical concert, the programme of 
which included a fine 18th century March, two a capella 
hymns written for the signing of the peace at Nystad, 
and excerpts from operas by Araja, Fomine; Cavos, 
Verstovski, and Glinka; also vocal and instrumental 
music by Dargomijsky, Moussorgsky, Borodine, 
Tschaikovsky, Lvov, &c. The conductors were MM. 
Galkine, Gabel, and Auer. 

PRESSBURG. 

Liszt's ‘Graner Messe’ was recently performed at a 
service in the cathedral by the Church Musical Society 
founded in 1833. The work was given under the 
direction of the young capellmeister Gustav Brecher from 
Vienna. The ‘Graner Messe,’ by-the-way, has never 
been heard in London, yet it is one of Liszt's most 
characteristic compositions. 





Country and Colonial Mews. 
BRIEFLY SUMMARIZED. 

BoscomBE.—Gounod's ‘ Redemption’ was performed 
at St. John’s Church on the 3rd ult. under the able 
direction of Mr. Arthur T. George, who also presided at 
the organ. The choir of over sixty voices rendered the 
choral portions very efficiently, and the solo parts 
were sung by Master G. Forsythe, Messrs. Gerald Lee, 
A. Fellowes, and A. Barlow. Much good work is being 
done by Mr. George, who is the organist of the church, 
in providing oratorio services from time to time. 

CaNTERBURY.—The last of the special services was held 
at the Cathedral on May 28, when Haydn’s ‘Creation,’ 
Parts i. and ii., and Brahms’s Second Symphony were 
performed, under Dr. Perrin’s conductorship. The 
Cathedral Musical Society and the choir formed the 
chorus, while the band consisted of fifty players drawn 
from Canterbury and neighbouring towns, in addition to 
seventeen members of the Royal Engineers’ Band from 
Chatham. The solos in the oratorio were undertaken by 
three choristers and Messrs. Halward and Dewhurst. 

Loutu.—The Choral Society gave their second concert 
of the season in the Town Hall on May 28, when the 
programme consisted of Stanford's ‘ The Revenge ’ and a 
miscellaneous selection including German's ‘ Henry VIII.’ 
Dances for the orchestra. The part-songs ‘ The Storm’ 
(Roland Rogers) and the‘ Miller's wooing ’ (Eaton Faning) 
were well sung by the choir. The solo vocalists were 
Madame Amy Dewhurst and the Rev. J. A. Beazley. 
Mr. Owen M. Price conducted. 


NorwicH.—The second concert of the Norwich 
Orchestral Union was held on May 28, at the 


Assembly Rooms. Handel's ‘Acis and Galatea’ was 
given in the first part of the programme, the second 
part being of a miscellaneous character and including a 
new part-song by Mr. Ernest Harcourt (the conductor), 
‘The Song of the Forge,’ which is well written and 
orchestrated and met with a very flattering reception at 
the hands of a large audience. Miss Edith Patching was 
the principal vocalist. 

RvuGsy.—The ambition of the Philharmonic Society in 
presenting Parry's oratorio ‘ Judith’ on the 4th ult. did 
not ‘o’erleap itself,’ the successful result fully justifying 
the attempt. Both choir and orchestra worked loyally 
under the skilful direction of Mr. Basil Johnson. The solo 
vocalists, Miss Helen Jaxon, Miss Day-Winter, Mr. F. 
Norcup, and Mr. Gordon Cleather also gave complete 
satisfaction, and the ‘two children’ were ably represented 
by Masters Sydney Sheppard and Thomas Sampson. 

STAMBOURNE.—An interesting recital was given on the 
new organ at the Parish Church on May 27 by 
Mr. J. T. Field, whose programme included ‘ Canzona’ 
( Wolstenholme), ‘ Invocation’ (Salomé), and a Venetian 
Barcarolle by the performer. The excellent singing of 
Miss Cordelia Grylls in Coenen's ‘Come unto me’ and 
‘O, for the wings of a dove’ (Mendelssohn), and of 
Mr. Dyved Lewis in solos from ‘Jephtha’ and the 
‘Creation,’ gave pleasing variety. 

WELLINGTON (NEW ZEALAND).—The Orchestral 
Society gave its third concert of the season in the Opera 
House on April 28. Thechief work in the programme was 
Mendelssohn’s ‘ Scotch’ Symphony, admirably played by 
an orchestra of forty-five performers under the conductor- 
ship of Mr. Robert Parker. The beautiful slow movement 
was most sympathetically interpreted. The Overture and 
Entr’acte to Schubert's ‘ Rosamunde’ were the remaining 
orchestral items. Master Thomas Trewell gave a clever 
performance of Boccherini’s Violoncello Sonata in A, 
the youthful executant being recalled again and again to 
the platform. Agreeable variety was afforded by the 
expressive singing of Mr. Leslie Edwards. 

WeymoutH.—The Choral Society gave a concert at 
the Jubilee Hall on the oth ult., when the programme 
comprised Coleridge-Taylor’s ‘ Hiawatha’s Wedding 
Feast’ and ‘Death of Minnehaha,’ given under the 
capable direction of Mr. W. Stone. The choir and 
orchestra (led by Signor Bertoncini) performed their duties 
with much success, and the solo parts were excellently 
sung by Miss Beatrice Dunn, Mr. Samuel Masters and 
Mr. Arthur Barlow. 
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Hnswers to Correspondents. 


Rustic.—The Jew’s-harp, though not an ideal musical 
instrument, has a history. The conjecture that ‘ Jew’s’ 
in this connection is an alteration of ‘jaw's’ is baseless 
and inept; equally fallacious is the French jew as a 
derivative. In all probability the definition ‘ Jew’s’ is 
due to the circumstance of the instrument being made, 
sold, or sent to England by Jews, thereby giving it a good 
commercial name, suggestive of the trumps and harps of 
the Bible. The name was originally Jew’s-trump, and 
‘trump’ is still its mame in Scotland. So far back as 1545 
the Rates of Customs give ‘ lues trounks the grose iijs., iiijd.’; 
the word ‘trounks’ is, according to Dr. Murray, 
‘perhaps due to the fact that the ¢vompe of the elephant is 
also called in England trunk.’ Sir Walter Raleigh 
(c. 1596) thus refers to the instrument :—‘ Wee should 
send them Iewes harpes: for they would giue for euery 
one two Hennes.’ A no less interesting reference is that 
contained in ‘News from Scotland,’ 1591 :—‘ Geillis 
Duncan...did goe before them playing this reill or daunce 
uppon a small trumpe called a Jewe’s trump, untill they 
entred into the Kirk of North Barrick...... the King...... 
sent for Geillis Duncan, who upon the like trump did 
play the saide daunce before the kinges maijestie.’ 
Bacon, Fielding, Sterne and Byron, among other 
authors mention the instrument. The most dis- 
tinguished performer was Charles Eulenstein, who 
produced extremely beautiful effects by performing 
on sixteen Jew's-harps, having for years cultivated the 
instrument in a very extraordinary manner. He appeared 
in London in 1827. If you would like to know something 
more about his sojourn in England, we shall be pleased to 
furnish you next month with whatever information we 
can discover. 


StuDENT.—The following are the Beethoven compo- 
sitions answering to the Opus numbers you send: Op. 11, 
Trio for pianoforte, clarinet (or violin), and violoncello 
in B flat ; Op. 32, Song ‘An die Hoffnung,’ from Tiedge’s 
‘Urania’; Op. 44, Fourteen variations (in E flat) for 
pianoforte, violin, and violoncello; Op. 65, Scena and 
Aria, ‘Ah, perfido!’ for soprano voice and orchestra ; 
Op. 66, Twelve variations (in F) on ‘Ein Madchen’ 
(Mozart’s ‘ Zauberflote ’) for pianoforte and violoncello ; 
Op. 63 is an arrangement (for pianoforte, violin, and 
violoncello) of the Quintet Op. 4; and Op. 64 is an 
arrangement (for pianoforte and violoncello) of the 
Trio Op. 3. 

TENORE Rosusto.—‘ Come into the garden, Maud,’ was 
composed by Balfe expressly for and dedicated to 
Mr. Sims Reeves. It appears to have been sung by the 
great tenor for the first time (probably) at St. George's 
Hall, Liverpool, on January 26, 1857; it was published 
about the same time. Success at once attended the 
‘Cavatina,’ as it was called, and, in the words of its 
reviewer (Muiscal World), ‘Mr. Balfe must indeed have 
been in what Richard Wagner styles ‘‘ the melodious 
coach '’ when he composed it.’ ‘Maud’ was written by 
Tennyson early in 1855; the poem was one for which he 
had a strong affection, and he often recited it with 
thrilling effect to his friends. 


C. E. W.--(1) ‘ That there’s nothing finer heard out of 
heaven than the music of a Beethoven sonata’ is one 
of those ridiculous sayings that may be received with a 
smile and not taken seriously. (2) The motet ‘I wrestle 
and pray ’ (‘Ich lasse dich nicht, du segnest mich denn’) 
is not by John Sebastian Bach. Its composition is 
assigned to John Christopher Bach (1642-1703). See 
Spitta’s ‘Life of Bach,’ vol. i., pp. 94 and 622 (English 
translation), for full particulars concerning this 
composition. 


R. W. E.—(r1) Messrs, Robson & Co., 23, Coventry 
Street, Piccadilly, London, have recently issued a 
catalogue of portraits which includes several pictorial 
representations of the old masters ; (2) ‘ Dotted Crotchet’ 
informs us that he has not yet ‘done’ Chester Cathedral, 
but that he has it on his list. 





S. L.—The long string of questions with which you 
favour us should have been addressed to the Secretary of 
the Institution you name; but whether after having 
obtained certain magic letters after your patronymic you 
will thereby qualify for becoming ‘a Festival oratorio and 
concert singer’ is more than we cansay. It is of course 
an advantage to be able to sing in various civilized 
languages ; but do not follow the example of so many 
native vocalists, whose utterances are more or less in an 
unknown tongue. 

R. J.—The sermon preached by the Rev. William 
Jones (of Nayland) on Psalm xcviii, v. 6, entitled ‘ The 
nature and excellence of Music,’ was published in London 
in the year 1787, and it was subsequently included in 
that musical divine’s collected works issued in 1801, 
vol. vi., p. 110. These books are out of print, but they 
might be obtained through a second-hand bookseller 
whose speciality is Theology. 

FINGERING.—You will find much valuable information 
upon ‘ the fingering of pianoforte music’ in Mr, Franklin 
Taylor’s ‘Technique and expression in pianoforte 
playing’ (Novello). The same author’s ‘Primer of 
pianoforte playing’ (Macmillan) contains some useful 
hints on the subject. Both books are furnished with 
music-type examples. 

MELopy.—Biographical Sketches, with special portraits, 
of Mr. Walter Macfarren, Sir Alexander Mackenzie, and 
Professor Prout, appeared in the issues of THE MusicaL 
Times for January, 1898, June, 1898, and April, 1899, 
respectively. The publishers have a limited number of 
copies of the last two numbers from which they can 
supply you. 

A. E. P.—The high note was doubtless attacked in an 
unguarded manner while your voice was not in very good 
condition. Do not be discouraged thereby, but make a 
note to be careful. You ask us to prescribe a cure for 
nervousness, The only answer is—in confidence. 

Kitty.—The article by Liszt on Robert Franz appeared 
in the Neue Zeitschvift fiir Musik (Schumann's paper) of 
November 23 and 30, 1855. Liszt afterwards amplified 
it, and in this extended form it appeared as a pamphlet in 
1872 by F. E. C. Leuckart, of Leipzig. 

J. L —The St. Ann's Fugue is only relatively easy com- 
pared with other similar compositions from Bach's pen. 
Your ‘non-organist friend’ is probably one of those 
dispensers of opinion who airily say such things without 
the authority resulting from knowledge. 

A. W. L.—The following sacred duets for soprano and 
bass may meet with your approval :—‘ It is of the Lord's 
great mercies’ (Molique) ; ‘ Blessed is the soul of him 
that feareth the Lord,’ ‘Come and let us go up,’ and 
‘Blessed be the name of God’ (Macfarren). 

NemMo.—Messrs. Novello will upon application supply 
you with a list of cantatas, published with pianoforte and 
harmonium accompaniments, suitable for ‘a newly- 
formed choral society of average ability.’ 

R. E. G.—We cannot trace the publication of ‘ some 
trios for concertina, violoncello and pianoforte, by 
Mr. E. Silas.’ They are probably in manuscript. 

R. W. B.—Pochettino is a diminutive of poco. In 
Weber's ‘ Invitation a la valse’ the direction ritard un 
pochettino may be interpreted ‘a tiny bit slower.’ 

W. G. W. G.—Brown and Stratton’s ‘ British Musical 
Biography’ is published by Mr. S. S. Stratton, 
14, Harborne Road, Edgbaston, Birmingham. 

A. J. H.—Any of the tenor songs named in the list 
given to ‘F. E. S.’ in our last issue can be obtained 
through any music-seller. 

Jap.—Yes. Messrs Novello have a music circulating 
library, and they will supply you with terms on 
application. The music can be sent by post. 

M. G. C.—The Hon. Secretary of the Summerscales 
Musical Competitions is Allan Bradley, Esq. His address 
is Keighley. 

L. J. G.—Playing the flute will not have an injurious 
effect on your voice, on the contrary, it will help to 
strengthen your lungs. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limitep. 


DAMS, J. H —‘‘ A Song of Hope”’ 
gloom’’). Song. No. 2, in F. 
Tenor. 2s. 
ARNETT, JOHN FRANCIS—"If I had but two 
little wings. Madrigal for s.at.B. (No. gio. 
Novello’s Part-Song Book.) 2d. 
LARKE-WHITFELD, JOHN — Magnificat and 
Nunc dimittis in F. (No. 632. Novello’s Parish 
Choir Book.) 4d. 
IRECTORY OF MUSICAL EDUCATION. Part I. 
Being a guide to Choir Schools and Choral Founda- 
tions for boys; University Degrees in Music, Choral 
and Organist Scholarships; and Public Schools of Music 
in the United Kingdom. Edited by the Rev. CHARLES 
Ewart Butcer, M.A. ts, ; paper boards, ts. 6d. 
Dor: ANTONIN—"“ Inflammatus et Accensus.”’ 
Air for Contralto, from the ‘‘ Stabat Mater.’’ 2s. 
E LGAR, EDWARD —‘: Meditation ’’ from ‘ The 
~ Light of Life (‘‘Lux Christi’’). Arranged for a 
Military Band by W. SuortT. 5s. 
— ‘Sanctus Fortis.’’ Tenor Solo from ‘‘The Dream 
of Gerontius.’’ Transposed to A flat. Full Score, 3s. 6d. 
E LLERTON, J. LODGE—“: How beautiful is night.”’ 
—« Glee for a.t 1.8.8. Edited by F. J. Read. (No. 360. 
The Orpheus.) 6d. 
>ETHERSTON, Rev. Sir G. R.—‘‘ Fulfilled are now 
the tarrying days.” Hymn. 2d. 
—— ‘Hail, triumphant King of Glory. 
— ‘Ruler of the Dread Immense.” 
—— ‘'' The voice of Christ.’” Hymn. 
ARWOOD, BASIL 
Organ. No. 2. Communion in F major. 
H INTON, ARTHUR—Suite for Violin and Piano- 
forte (Op. 20). 5s. 
OLLIER, ARCHIBALD—“: Over the Sea.’’ 
for Contralto or Baritone. 2s. 
OLLINS, ALFRED—“ The earth is the Lord's.’ 
Harvest Anthem. (No. 725. The Musical Times.) 14d. 
haa gy THOMAS—Magnificat and Nunc dimittis 
in B minor. (No. 635. Novello’s Parish Choir 


(‘‘ Sunshine after 
For Soprano or 


” 


Hymn. 2d. 
Hymn. 2d. 

2d. 

—Original Compositions for the 
Is. 


Song 


Book.) 4d. 
] IADOFF, A.—Intermezzo. From the Pianoforte 
~ Works, Op. 7, No. 2. Arranged for Organ by 


Joun E. West. (No. 68. Organ Arrangements, edited 
by GrorGcE C. Martin.) Is. 


LOYD, C. H.—‘'' Blessed be Thou, O Lord God.”’ 
Short Full Anthem. (No. 125. Novello’s Short 
Anthems.) 2d. 


ware. J. B.—‘O that men would praise the 
Lord.” Harvest Anthem. (No. 772. Novello’s 
Octavo Anthems.) 3d. 


M OODY, CHARLES H. 
i for Evensong. 3d. 

y EEDHAM, AL ICIA A.—‘' Might I march through 
A: life again.” No. 1 of ‘‘ Three Songs for Soldiers.”’ 
No. 1, in F, for Bass, 2s. ; No. 3, in B flat, for Tenor, 2s. 
—— ‘The Gordons.’’ No. 2 of ‘‘ Three Songs for 
Soldiers.’’ No. 1, in D, for Bass, 2s.; No. 3, in G, for 
Tenor, 2s. 
—— ‘Bad luck to their marching.’ No. 3 of ‘‘ Three 
Songs for Soldiers.’’ No.1, in D minor, for Bass, 2s. ; 
No. 3, in G minor, for Tenor, 2s. 
—— ‘‘My dear and only love.’’ Song, for Baritone, 2s. 
‘‘ With faithful heart.’’ Song, for Baritone, 2s. 
ya E.—‘'Tantum ergo.’’ For s.a.tT.B., 2d. 


—‘' Giver of Peace.’’ Anthem 





DURING THE LAST MONTH—continued. 


ARKER, HORATIO — Concerto for Organ and 
Orchestra (Strings, Brass, Harp, and Drums). 


Op. 55. Full Score, ros. 6d.; Organ Part, 2s. 6d.; 
1st Violin, 1s.; znd Violin, 1s.; Viola, 1s.; Violon- 
cello, 1s.; Basso, 1s. ; Wind Parts, 6s. 


ce H. W.—Te Deum laudamus in D flat. 4d. 


RITCHARD, C. E.—‘‘ Kunacepa.’’ A Brahmin 
Legend, in Four Parts. Translated from the French 
‘‘Cunacepa ’’ of Leconte de Lisle, by A. W. JorDAN. 4s. 


CHMID, ADOLF—“ Sweet Little Katusha.’’ Song 
\J for Contralto. The music arranged from an old 
Russian Folk-song. 1s. 
*MALE, PERCY W.—“' As the day is dying.”’ 
J Hymn. ad. 
eee ate MUSIC REVIEW. No. 133. Contains the 
following Music in both Notations: ‘' The Rose 
and the Boy.’’ For s.s.a. (unaccompanied), composed 
by Werner. ‘‘ Lay of the Imprisoned Huntsman.” 
Unison Song, composed by ScHUBERT. 14d. 
gene SONGS — Edited by W. G. McNaveur. 
Published in two forms. A. Voice Parts in Staff 
and Tonic Sol-fa Notations, with Pianoforte Accompani- 
ment, 8vo; B. Voice parts only in Tonic Sol-fa Notation. 


Vesper 


A. 8B. 
No. 672. The Lotos flower. Unison Song 
ScHuMANN 1d, — 
», 732. The two Grenadiers. Unison Song 
ScHUMANN 2d. 
» 735. Litany. UnisonSong. ScuupertT 1d. — 
», 736. On wings of song. Unison Song 
MENDELSSOHN 14d. 
», 737. The Garland {By Celia’s Arbour) 
Unison Song MENDELSSOHN Idd. - 
», 738. Trust in Spring. Unison Song 
SCHUBERT Id, — 
» 741. Fisher’s Song. Unison Song 
SCHUBERT 2d. 
Book 96. Six Action and Game Songs by 
Various Composers 8d.  — 
», 131. Twelve Kindergarten Game Songs 
Gro. RATHBONE and 
Percy E, FLETCHER Is. 
ONIC SOL-FA SERIES — Edited by W. G. 
McNavucut :— 
No. 1317. Thou must leave Thy lowly dwell- 


ing. (Chorus from ‘‘ L’enfance 
du Christ.’ ’) Hector Bertioz 14d. 
», 1319. Away to the woodlands 
Joun E. West 14d. 
», 1320. Father of mercies, God of Love. 
Harvest Anthem’ E. Vine Hall 14d. 


7ALE, WALTER S.—Magnificat and Nunc dimittis 
f inc. 4. 
7JARNEFORD, REV. H. L.—‘' O Love Divine, how 
sweet thou art.”” (‘‘St. Florence.’”’) Hymn, 1d. 
EST, JOHN E.—'‘ Lacking my love.’ Madrigal. 
(No. 918. Novello’s Part-Song Book.) 3d. 


\ 


—-— ‘Love for such a cherry lip.’’ For a.t.B.B. (No. 
361. ‘* The Orpheus.”) 3d. 
—— ‘‘ Woodmen, shepherds, come away.’’ Madrigal. 


(No. wr 


“THE DREAM OF GERONTIUS 


By EDWARD ELGAR. 


BOOK OF WORDS 
With Analytical and Descriptive Notes and 76 Musical 
Examples by 
A. J. JAEGER. 


Novello’s Part-Song Book. ) 3d. 











Price One Shilling. 


London: NovELLo AND Company, Limited. 








14d. 
13d. 
13d. 
Littis 


how 
1d. 
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The Last Chapter. By Vernon Blackburn ... eee aike Poa | 
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THREE extra Supplements ave issued with the present 
number :-— 
1. Portrait of Hector Berlioz. 
2. Portraits of Canadians connected with the recent Cycle of 
Musical Festivals. 
3. Harvest Anthem, ‘O that men would praise the Lord,’ 
by John B. McEwen. 
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Special Pages (Cover, &e. ) by arrangement. 
A remittance should be sent with each ‘Adv ertisement. 


SPECIAL NOTICE. 

To ensure insertion in theiy proper positions, 
Advertisements for the next issue should veach 
the Office, 1, Berners Street, London, W., 

NOT LATER than JULY 22. 


AN EXPERIENCED AND RELIABLE 
ORATORIO AND CONCERT QUARTET. 
MISS AMY FLETCHER. 
MISS ESSIE ANDREWS. 
MR. JOHN PROBERT. 
MR. EGBERT ROBERTS. 
For Terms (moderate) and Vacant Dates, address— 
Mr. Ropers, 45, Pentonville Road, N. 


ONCERT AGENTS and CONCERT PARTIES 
are invited to write re Short Summer TOURS IN IRELAND, 
to Maestro, Mourne Hotel, Strabane, Co. Londonderry. 


WIMBORNE MINSTER.—There is a VACANCY 

fora CHORAL SCHOLAR. Tuition free at the Grammar 
School, with reduced terms for board. Candidates must possess good 
voices, and be under 11 years of age. For further particulars, apply to 
the Organist, Mr. A. E. Wilshire, ‘Sylv enhay, Wimborne. 


WANTED, an ORGANIST for the Church of 
St. John-the-Baptist, San Remo, Italy. Positive organ. 
Desired a spiritually- minded man ; communicant, evangelical; capable 
of training the choir. Salary for the season (October 18—May 22, both 
inclusive), £50. Apply, with testimonials, to the Chaplain, Rev. C. H. 
Pelly, care of Rev. J. B. Russell, Norfolk Hotel, South Kensington. 


YHURCH ORGAN (two manuals', contains 

18 stops, 654 speaking pipes, composition pe dals, &c. Price 

£160. Great bargain, space being most urgently wanted. Organist, 
24, Endsleigh Gardens, Gordon Square, London, W.C. 


*PLENDID ORGAN, 3 manuals ; pedals 30 notes; 
J swell CC to FFF. Worth £700. Suitable for church or chapel. 
Write, Arundel House, Wednesbury. 

















WANTED, Second-hand Copy of GROVE’S 
MUSICAL DICTIONARY. Write, Fontannay, Eskdale, 


Waterloo, near Liverpool. ! 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MonTH. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 28S. 


THE SCHOOL MUSIC REVIEW For JULY 
CONTAINS :— 
GENERAL NOTES. 
LESSONS ON THE RUDIMENTS oF Music. By W. G. McNauacur. 


THE HARMONIZATION OF MELODIES IN Four VocaL Parts. By 
CuTHBERT Harris. 


Scuoot Music 1n Boston, U.S.A. 

BraDForp ScHooL BoaRD—APPOINTMENT OF ASSISTANT-SUPER 
INTENDENT OF Music. 

THEORY QUESTIONS. 

SIGHT-TEST FOR SCHOOLS. 

CHILDREN'S Views oF Music (SINGING) Lessons. 

THE Tonic Sou-FA ASSOCIATION. 

Berks, Bucks, AND Oxon. ComPETITIVE Musicat FESTIVAL 

Tue Fets Ceorr, Duswin. 

‘*LitTLe Bo-pEEp.”’ 

PIANOFORTE TECHNIQUE. 

ANSWERS TO THEORY QUESTIONS. 

CORRESPONDENCE. 

MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THE JULY NUMBER CONTAINS THE FOLLOWING MUSIC :— 
‘‘THe Winp."’ Junior Unison Song. By GeorGre RATHBONE. 

‘Hart! Star oF Eve!"’ Arranged for s.s.a (Unaccompanied). By 
R. SPOFFORTH. 

ELEMENTARY SIGHT-SINGING EXERCISES. 

Also, ExTRA SUPPLEMENT, containing ‘‘ THE BLAcKSMITH."’ Kinder- 
garten Game Song. By Percy E. FLetcuer. This song is 
selected from Book 131, Novello's School Songs (Price 1s.), and 
is not published separately. 

The Music and Exercises can always be obtained separately. Price 14d. 

London: NovELLO AND Company, Limited. 


Just Published, 





THE 


MALE VOICE CHANT-BOOK 


A COLLECTION OF 
THREE-PART (A.T.B.) CHANTS 
ADAPTED TO THE BOOK OF PSALMS. 


Price Three Shillings. 
In Cloth, 4s. 





London: NovELLo AND Company, Limited. 


THREE DANCES — 


(In CANON THROUGHOUT) 
FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 
BATTISON HAYNES. 
ARRANGED FOR 


TWO VIOLINS AND PIANOFORTE 


No GAVOTTE. 
No MINUET. 


I 
No.3. WALTZ. 


Price Two Shillings each net. 





London: NovELLo AND Company, Limited. 


YUMBERS. 


JUST PUBLISHED. IN SEPARATE N 


SEVEN PIECES 





FOR THE 
PIANOFORTE 
1. Si Oiseau j’etais. | 4. Entschwundenes Glick 


5. Toccatina. 
6. Quatrieme Impromptu. 
7. Wiegenlied. 


2. Dors-tu, ma vie? 
3. Poéme d'Amour. 


COMPOSED BY 
ADOLPHE HENSELT 
EDITED AND FINGERED BY 


VLADIMIR DE PACHMANN. 


Nos. 1, 2, and 7, 1s. 6d. each; Nos. 3, 4, 5, 6, 2s. each. 





London: NoveLLo anp Company, Limited. 
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THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
| HUDDERSFIELD. 


TWO GOLD MEDALS. 


rf. W. Bee AL... 


Organ Builder, 
SHREWSBURY. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


HUGH SWANTON, 


THE LEADING EXPERT IN ORGAN-BLOWING. 
APPARATUS FOR BLOWING ORGANS BY WATER 
GAS, AND ELECTRICITY. 


INSTALLATIONS IN OPERATION at— 
St. Paul's Cathedral (London). 
Dublin (St. Patrick's) Cathedral. 
Genoa, Norwich, Llandaff, Dundalk Cathedrals, &c., &c. 
CONSULTATIONS FREE. 
A DAINTY BROCHURE, full of interest and Illustrated, will be 
forwarded on request. 


62, WHITEHORSE STREET, STEPNEY, LONDON, E. 








RGAN PEDALS to PIANOS. —New method of 
Attachment by TUBULAR PNEUMATIC. This Action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to 
Norman and Beard, Ltd., The Organ Works, Norwich. 


15 GUINEAS.—PIANO, “ DUCHESS” MODEL, 
by D’'AvmaIng, solid iron frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height ; 
in use only six months; sent on approval, carriage paid both 
ways, to any part of the United Kingdom ; twenty years’ warrant 
easy terms arranged ; full price paid will be allowed if exchanged or 
a higher-class instrument within three years. D'Almaine and Co. 
(established 118 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 
VERY fine-toned V IOLONC ELLO; by J. ge Lott a0 
In Old English Wood Case. First-rate condition’ Warranted 
ne Lowest price, £35. Hayman and Son, Music Warehouse, 
+e AuNCE ston. 


A REVERIE OF THE EAST 


SONG 
FOR SOPRANO OR TENOR 
THE POEM WRITTEN BY 


OWEN SEAMAN 
THE MUSIC COMPOSED RY 


A. C. MACKENZIE. 





Price Two Shillings. 
London: NovELLo anp Company, Limited. 
rs = 
CHANSON D’ETE 
FOR THE ORGAN 


COMPOSED RY 


EDWIN H. LEMARE. 


One Shilling and Sixpence. 








London: NovELLo AnD Company, Limited. 





THE BALLAD OF THE 
VICTORIA CROSS 


SONG 
THE WORDS WRITTEN BY 
HAROLD BEGBIE 
THE MUSIC COMPOSED PY 


ALICIA ADELAIDE NEEDHAM. 


THREE 


SONGS FOR SOLDIERS 


No. I. 








Dedicated, by permission, to H.R.H. THE DUKE OF CONNAUGHT. 


‘*MIGHT I MARCH THROUGH LIFE AGAIN” 


(E. FITZBALL). 
In Three Keys. 


No. 2. 
To Field-Marshal Str GeorceE S. Wuirte, V.C. 
‘*THE GORDONS”’ 
(B. MALCOLM RAMSEY). 
In Three Keys. 





No. 3. 


To Ear Roserts, V.C., Commander-in-Chief of the British Army. 


‘*‘BAD LUCK TO THEIR MARCHING” 
(CHARLES LEVER). 
In Three Keys. 


COMPOSED BY 


ALICIA ADELAIDE NEEDHAM. 


Price Two Shillings each. 





London: NOVELLO AND COMPANY, Limited. 





THE RECITAL SE RIES 
OF 


ORIGINAL COMPOSITIONS FOR THE ORGAN 


Edited by Epwin H. LEemare. 





No. 25. 


SECOND ANDANTINO IN 


D FLAT 


COMPOSED BY 


EDWIN H. LEMARE. 


Price One Shilling and Sixpence. 








No. 26. 


FANTASIA IN F 


COMPOSED BY 


JOHN FRANCIS BARNETT. 





Price Two Shillings and Sixpence. 





No. 27. 


CANZONA 


H. A. WHEELDON. 


Price Two re 





No. 28. 


ELEGIAC ROMANCE 


COMPOSED BY 


JOHN IRELAND. 
Price Two Shillings. 


London: NovELLo anp Company, Limited. 
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Just Published. 


MAGNIFICAT 
NUNC DIMITTIS 


FROM THE 


SERVICE IN B FLAT 
PY 
C. VILLIERS STANFORD. 
(Op. 10.) 
FULL SCORE. 
Price Five Shillings. 
String Parts, 2s. 6d.; Wind Parts and Organ, 5s. 











London: NovELLO AND Company, Limited. 
NEW CANTATA FOR NEXT SEASON. 


THE TEMPTATION 








WORDS BY 
SARA S. HENNELL 
MUSIC BY 


F. W. HUMBERSTONE. 





“If the whole work be equal to the air ‘Jesu, blest Jesu,’ more 
will be heard of it.""—Dover Express. 

“The music is interesting all through, and never becomes monotonous. 
... The final chorus is a vigorous climax to a work which, while 
offering no great difficulties in the way of performance, might be 
effectively rendered by any ordinary choir or choral society, and is 
well worth the attention of conductors.’’—Scarborough Daily Post. 





Price One Shilling and Sixpence. 
Specimen Copy, One Shilling. 





HovuGuTon AND Co., 39, Great Marlborough Street, W. 

7 \TY ~ x la x la hl ~ am 
JESU, THE VERY THOUGHT OF THEE 
AN ANTHEM 
For Bass Solo, Quartet or Chorus, s.s.A.A., and Full Chorus, s.a.T.B., 
with independent Organ Accompaniment 
COMPOSED BY 
ERNEST EDWIN MITCHELL. 

Price Threepence. 

London: NoOvELLO AND Company, Limited. 

: Just Published. aa 
TE DEUM. Four Settings in Chant Form, by 
C. Sypney Vinninc. OnaCard. Price 2d. 
SINGING CARDS ror CHOIR BOYS :— 
No. 1. RUDIMENTS AND EXERCISES. 
., 2. For TEACHING Boys To SInG A SECOND PART. 
Price Twopence each. Compiled by C. SypNeEy VINNING. 
London: NoveELLo AND Company, Limited. 
Fifth Edition. 
E DEUM LAUDAMUS in E flat. By AvFrepr 


J. Dyz. Voices only, 3d.; Organ copy, 6d. 
London: NovELLo AND Company, Limited. 


E DEUM LAUDAMUS in B flat, with free Organ 
Accompt. By A. J. Humpurey Coutter, Organist, Down 
Cathedral. Written opinions of English Cathedral Organists: ‘ Distin- 
— by great beauty of construction, wealth of harmony, devotional 
eeling ; musicianlike ; most melodious and effective.”’ Price 4d. 
London: NovELLo anp Company, Limited. 


Seventh Thousand. 
MAGNIFICAT and NUNC DIMITTIS in E flat. 
By WituraM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AnD Company, Limited. 


AGNIFICAT and NUNC DIMITTIS in E. 
. By Lennox Ropney Amott, Mus.D. Festal setting. Melo- 
dious and not difficult. Price 6d. 
London: NovELLo anp Company, Limited. 


(CHOIRMASTERS and CONDUCTORS giving 
\/ Name of Church can have FREE SPECIMEN COPIES of 
New Church Music, including the New Harvest Anthem, ‘Thou 
shalt keep the Feast of Harvest.’’ (It contains a charming Bass Solo 
and powerful Choruses, with rich Harmony and good contrasts of loud 
and soft. Thousands of Choirs will be glad to see this Anthem.) 
Just Published. Book 6 of the immensely popular Voluntary Books. 
Over 40 Editions already sold. Book 6 contains 17 pieces for Organ 
or Harmonium. Price ts. 6d., post-free. An Organist writes : ‘‘ They 
are the best Books of Voluntaries I have ever had the pleasure to 
Play."" Address, Caleb Simper, ‘ Kilbirnie,” Barnstaple. 














Demy 8vo., price 6d. Tonic Sol-fa, 4d. 
Words only, ros. per 100. 


A FLOWER SERVICE 


FOR 


CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A. 


Containing a shortform of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 
Hervey, a hitherto unpublished tune by Gounod, other tunes by 
Myles B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M. 


Garrett, &c., and 
A LITANY 
written by the Rev. S. Childs Clarke and set to music by 
SIR JOHN STAINER. 








London: NovELLo AND Company, Limited. 


WHAT CAN I GIVE JESUS? 
HYMN FOR A CHILDREN'S FLOWER SERVICE 
WORDS BY 
ARTHUR C. BENSON 
MUSIC BY 


ARTHUR M. GOODHART. 


Price One Penny. Words only, 2s. 6d. per 100. 





London: NOvELLO AND Company, Limited. 


TEN HYMNS (set 1.) 
WITH TUNES 
FOR USE IN SCHOOLS AND FOR CHILDREN'S FESTIVALS. 
(Suitable also for Flower Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN, JOHN STAINER, GEORGE ELvVeEy, 
A. M. Goopuart, J. H. Maunper, and H. D. Wetton. 


EpITED ry W. L. R. McCLUER (Organist of St. Paul’s, Canonbury). 





Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 


TEN HYMNS (set 1.) 


THE MUSIC COMPOSED BY 
G. C. Martin, F. H. Cowen, J. Lancran, S. Smitu, A. SULLIVAN, 
J. STAINER, AND OTHERS. 








EpITED By W. L. R. McCLUER (Organist of St. Paul’s, Canonbury). 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
Words only, Five Shillings per 100, each Set. 


TEN HYMNS (Ser m1) 


NATIONAL HYMNS AND TUNES FOR CHILDREN’S USE. 
THE MUSIC COMPOSED BY 
G. C. Martin, H. Watrorp Davies, J. H. MAUNDER, 
J. Barnsy, FREDERICK CLay, C. Harrorp Lioyp, JouHn E. WEstT, 
H. Davan WETTON, B. Tours. 





EpitEp sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


The Ten Hymns, complete, price Twopence; Tonic Sol-fa, Twopence. 
Words only, Three Shillings per too. 





London: NovELLO AND Company, Limited. 





N EASY SETTING of the OFFICE for HOLY 
COMMUNION,inD. By Stretton Swann, Mus.B., F.R.C.O. 
Price Sixpence. A Specimen Copy, post-free, from the Composer, 
181, Longley Road, Tooting, S.W. 
Tue VincENT Music Company, Limited. 





ILL’S EASY VOLUNTARIES. — “ Messiah,” 
‘*Judas,’’ ‘‘Elijah,’’ ‘‘St. Paul,"’ ‘‘Creation.’’ 1s. each book, 
London: NovELLo AND Company, Limited. 





USICAL OPINION (2d.; order everywhere).— 
Send 4d. for new number to 35, Shoe Lane, London, E.C. 
About2socols. interesting Readingand Advertisements. Founded 1876, 


NEW HUMOROUS PART-SONG. 
A FROG HE WOULD A-WOOING GO. By 
A. B. ALLEN, Composer of ‘‘ Dickory dock."’ Price 2d. 
London: NoOvELLO AND Company, Limited. 





490 - THE MUSICAL TIMES.—Jvty 1, 1903. 















































ie x ~ r x r ~ r 
ANTHEMS FOR TRINITYTIDE | CANTIONES SACRA 
I AM ALPHA AND OMEGA MUSICAL SETTINGS 
From ‘‘ DEATH AND LIFE.” OF 
COMPOSED BY 
CH. GOUNOD. THE ROMAN LITURGY 
Price Fourpence. 
EDITED BY 
LIGHT OF THE WORLD 
FINAL CHORUS FROM THE ‘‘ LIGHT OF LIFE."' Dom SAMUEL GREGORY OULD, 
COMPOSED BY MONK OF THE ORDER OF St. BENEDICT. 
EDWARD ELGAR. 
Price Threepence. 33. ADESTE FIDELES. The complete Text (8 
verses), with a Prelude by Dr. F. E. Gladstone, 
BEHOLD, GOD IS GREAT and varied Accompaniments by H. B. Collins, 
iain aie Dom Samuel G. Ould, Sir Walter Parratt, Sir 
E Ww NAYLOR C. Hubert H. Parry, Dr.C.W. Pearce, William 
caves. Sewell, Dr.A. E. Tozer, and S. P. Waddington 1s, 
— 4. ADORAMUS TE, CHRISTE... Mozart 2d. 
O JOYFUL LIGHT 22. ADOREMUS (ror BENEDicTIoN) 
GOuPDSHO ley F. E. Gladstone 2d. 
BERTHOLD TOURS. 2. ADOREMUS (Moret) -» C.W. Pearce 6d. 
Price Fourpence. 10. ALMA REDEMPTORIS MATER W. Sewell 2d. 
27. AVE MARIS STELLA S. P. Waddington 6d. 
IT AM ALPHA AND OMEGA 11. AVE REGINA COHLORUM W. Sewell 2d. 
COMPOSED BY é 
36. AVE VERUM Se -. E. Elgar 2d. 
i encase 26. BENEDICTA ET VENERABILIS 
pence. F. E. Gladstone 6d. 
6. BENEDICTION SERVICE (Unison) S. Ould 34d. 
COMPLETE LIST. 3 
*Almighty and everlasting God... °° see Gibbons 14d.| 9° BENEDICTION SERVICE (Unison) J.E.West 3d. 
Ascri ert the Lord ... a. es Wesley i 32. BENEDICTION SERVICE A. Zimmermann 2d. 
Behold, G at xs 3. W. Nay , 
ra 7 eg a .. J.Barnby 144.]29: COMPLINE HYMN... .. —... S. Ould 3. 
Beloved, let us oe another ‘ — A Cob i 3. DEUS MISEREATUR . F.E. Gladstone 6d. 
,Beyeallofone mind... cee oh Ges 34, [12 DOMINE, SALVUM FAC .. A. E. Tozer 2d. 
Blessing and glory —— 13d.| 30. DOMINE, SALVUM FAC .. .» E.Silas ad. 
sod sania tesla Saunas "" c. Steggall gd, | 34. DOMINE, SALVUM FAC... ... Gounod 2d. 
*God so loved the world ...Matthew — 14d. 17. HAC DIES S 4 F. E. Gladstone 3d. 
sGrant, O Lord ay, -y.2¢2E 28" | 7. HODIE SANCTUS BENEDICTUS P. Philips 4d 
~ gladdening nod re "G. ale! —— se 20. LITANY OF LORETTO ..F.E. Gladstone 6d. 
that sowe is f. Hiller 14d. a 
*He i ren that soweth (s.S.A.) in Key of A flat .. F, Hiller 14d. | 23- MAGNIFICAT INA .. .. F. E. Gladstone 8d. 
Ka ests en eof oe Pen ee oe 1. MAGNIFICAT InN Brrat.. se ES.-Silas® <6: 
*How lovely are Thy dwellings... ; *OSpoky 1fa.|28. MAGNIFICATiInD ..° ..  .. E. Silas 1. 
Tam Alpha and Omega .. ; - Ch. Gounod 44. 31. MAGNIFICAT rn E Frat W. Sewell 4d 
*I am Alpha and Omega... J. Stainer 14d. ‘ oo oe ; 
I am Alpha and Omega .. J. Varley oe 3d. | 15. MISERERE 1n F . F. E. Gladstone 3d. 
ld, and 1 eos 6d. = , 
foes ser tee is reat se FB. Guseley rid, | 16. MISERERE In F suarp Minor F. E. Gladstone 6d. 
I saw the Lord es J.Stainer 6d. | 25. MISERERE (GreGorian CuHant) V. Novello 34d. 
{ will sing of Thy power” ~~ UcShaw 34 | 19. O SALUTARIS HOSTIA ..F.E. Gladstone 2d. 
*I will sing of Thy a cs vs Ae Sullivan 14d.| 8. REGINA CCELI Ae .. W. Sewell 2d. 
‘lo huabhe aith wes a 1, “arcing 3¢. | 14. RESPONSES AT MASS AND OFFICE 
*In Jewry is God known.. sal Clarke. — aid. Harmonized by S. Ould 3d. 
t oe or j ; 
In the fear of the 1 Lord .. ove Se — cherie Hy 35. SALVATOR MUNDI »» Dr. John Blow 4d. 
Let the peace ofGod zs : J, Statnec ad. 13. SALVE, REGINA .. Ae .. Schubert 2d. 
x 5 ne ar 3d, 
obra ofall power and might ... William ‘ten thd. 5. SALVE, REGINA .. e W. Sewell 2d. 
Ditto —— we vi Mi + resid * 24. SALVE, REGINA ., R. L. de Pearsall 3d. 
. , 
Maes ~ J. Varley Barnby 4 |18. SALVE, REGINA .. _ S. P. Waddington 4d. 
oem Light ‘ Bhp 7 21. TANTUM ERGO a .. F.E. Gladstone 2d. z 
He euine Atgma  T8Goss 34. |37- VIRGAM VIRTUTIS TU Leonardo Leo 4d. ~ 
*O taste and see see Fy yg 14d. eee eeves ear aem . 
oO | : . A. H. Mann ; , 1 
Sts ae aie re ae Boyce ii ____ Lowpon: NOVELLO AND COMPANY, Limrtep. , C 
Ponder my words, O Lord . Arno . Culley 14d. 
* poh 66 Y ”? 
Soe | “c.c.matn @ | LHE “LUTE” SERIES. 
*See what love hath the Father. Mendelssohn 14d. I 
Sing to the Lord . : a Mendelssohn 8d. 2 P 
+Stand up and bless si J. Goss 4d. ANTHEMS FOR TRINITYTIDE. If 
En ge hohe 4 vie indfal . a W. i. gWveslee rit. 124a Almighty God, Who has promised H. Elliot Button 1d. y 
*The Lord is my Shepherd . G.A.Macfarren 34d,| 124b Grant to us, Lord ... HE H. Elliot Button 1d. 
*The Lord is my Shepherd J. Shaw 3d. ‘7b Let Thy merciful ears . A.R.Gaul 14d. 
The Lord will comfort Zion... H. Hiles 6d. 22 O God, Who hast prepared . ALR. Gaul 2d. \ 
winieeen = wiper oa | 3 Solin eer Frank LeMoie 58. | 
Whatsoever is born of God : . H. Oakeley 3d. 124¢ We humbly beseech Thee .. H. Elliott Button 1d. TI 
Who can comprehend Thee .., Mozart 3d. Those marked thus * are also published in Tonic Soi-fa. Si 
*,* Anthems marked thus (*) may be had in Tonic Sol -fa, 1d. to 2d. each. 
London: NovELLo anp Company, Limited. London: NovELLo AnD Company, Limited. 
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PUBLIC SCHOOL HYMN BOOK. 


JUST PUBLISHED. IN TWO EDITIONS. 
THE PUBLIC SCHOOL HYMN BOOK. 


Price, Hymns only, 1s. 3d. 
Hymns with Tunes, 3s. 








London: NovELLo AND Company, Limited. 


‘* A real boon to Church Choirs.'"—Musical Opinion. - 


CHURCH CHOIR BOOK 


EDITED BY 


WALTER G. HARRIS. 


CONTENTS. 
RESPONSES (Ferial, Festal, and Plainsong). 
ELY CONFESSION. 
FIFTY-FOUR KYRIES. 
FOURTEEN DOXOLOGIES (Gloria Tibi and Gratia). 
SIXTEEN FINAL AMENS. 
SEVEN VESPERS. 


ORGAN ACCOMPANIMENTS to Lord's Prayer and 
Creeds. 


TWELVE PAGES MS. MUSIC PAPER. 








Price One Shilling and Sixpence. 


The works of the following composers have been drawn 
upon in this compilation :—Agutter, Arnold, Attwood, 


Sterndale Bennett, Bexfield, Boyce, Bridge, Buck, 
Cambridge, Dykes, Goss, Hopkins, C. H. Lloyd, 
Marbecke, Martin, Smart, Stewart, Stainer, Tallis, 


Tours, Tuckermann, Warriner, in addition to 
SPECIALLY WRITTEN CONTRIBUTIONS 
BY 
DR. G. J. BENNETT, OTTO GOLDSCHMIDT, GEORGE H. 
GREGORY, DR. HAYDN KEETON, J. H. MAUNDER, 
HERBERT C. MORRIS, T. TERTIUS NOBLE, 
DR. J. VARLEY ROBERTS, 
REV. DR. G. W. TORRANCE, Etc. 


Reprinted from above. Price Threepence. 


SEVEN VESPER HYMNS 


saat beng W. Sterndale Bennett, Rev. F. Ballard, Otto Goldschmidt, 
as. S. Craddock, Walter G. Harris, Herbert C. Morris, 
and Rev. F. M. Yglesias. 





Limited. 


London: NovELLO AND Company, 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., CanTaB 


a 
Te Deumin E. Four Voices sen i ove ove 
Benedictus and Jubilatein E . ne 
Magnificat and Nunc dimittis i inE ... 
Ditto. Tonic Sol-fa 

Cantate and Deus inE . 
Communion Service in E “a 

a ss in G. Men's Voices 


ANTHEMS 
I will magnify Thee i adel Four Voices 
Ditto. Tonic Sol-fa am Pe Ee 
If ye love Me. Four Voices ... 
Ohow amiable. Soprano Solo and Chorus. 
I was glad. Four Voices i ae 
Ditto. Tonic Sol-fa 
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PART-SONGS. 
May, sweet May. Four Voices ~ 
Over hill, over dale 
The Rhine Maiden. 
Six Pastoral Songs 


WWw oe 


0 

? se ae ita _ coo 
Four Voices ae as ‘aa ie “a @ 
oe sae t) 





London: NovELLo anp Company, Limited. 


| 
} 
! 





NEW 
HARVEST ANTHEMS. 


Just PUBLISHED. 


THE EARTH IS THE LORD'S 
COMPOSED BY 
ALFRED HOLLINS. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 








FATHER OF MERCIES, GOD OF LOVE 
COMPOSED BY 
REV. E. VINE HALL. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 





|\O THAT MEN WOULD PRAISE THE 


LORD 
COMPOSED BY 
JOHN B. McEWEN. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 





In the Press. 
HEARKEN UNTO ME, YE HOLY 
CHILDREN 


COMPOSED BY 


W. H. BELL. 





RECENTLY PUBLISHED. 
LET THE PEOPLE PRAISE THEE, 
O GOD 


COMPOSED BY 
ALFRED R. GAUL. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 





IS IT NOT WHEAT-HARVEST TO-DAY? 
COMPOSED PY 
THOMAS ADAMS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





BE GLAD AND REJOICE 
COMPOSED RY 
MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





PRAISED BE THE LORD DAILY 
COMPOSED BY 
. HARFORD LLOYD. 


Price saa pence ; Tonic Sol-fa, Three-Halfpence. 





THE GLORY OF LEBANON 
COMPOSED BY 
HERBERT W. WAREING. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





THOU, O GOD, ART PRAISED IN ZION 
COMPOSED BY 
W. WOLSTENHOLME. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 





UNTO THEE, O GOD 
COMPOSED BY 
W. WOLSTENHOLME. 


Price Three-Halfpence ; Tonic Sol-fa, One Penny. 





Lonpon: NOVELLO AND COMPANY, Limirep. 
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NOVELLO’S HARVEST ANTHEMS. 


COMPLETE LIST. 








*Achieved is the glorious work... one ove «._ Haydn 14d.| O pray for the peace aca pace r. B. Rogers 14d, 
All Thy works praise Thee .. J. Barnby 4d. O sing unto the Lord “WAKE. a a or 4d. 
All Thy works praise Thee on . Kent 4d. | *O taste and see J. Goss 3d. 
All Thy works praise Thee ‘ E. H. Thorne 3d. | *O taste and see ao ALS. Sullivan 14d. 

*All Thy works shall — Thee George H. Ely 4d. | *O that men would praise the Lord John B. McEwen 3d. 
*And the Lord said ash T. W. = 3d. | Our God is Lord of the harvest . Emma Mundella 3d. 

*Angel-voices, ever singin ei E. V. Hall 3d. | *O worship the King ; E. V. Hall 4d. 
AS the Earth —— forth her bud A. Herbert phan 4d. | *Praise, my soul, the King of heaven E. V. Hall 3d. 
*Be glad and rejoice... oe se .. Myles B. Foster 3d. | *Praise, O praise our God and King ne E. V. Hall > 

*Be glad and rejoice... . _ Bruce Steane 3d. | Praise, O praise our God and King . B. Luard Selby 3d, 

*Behold I have given you ev ery herb ..Cuthbert Harris 3d. | *Praise our God, ye people ae E. V. Hall 4d. 
Bless Thou the Lord es Oliver King 3d. | *Praise the Lord ste —— Elvey 4d. 
Blessed be the Name of God (Two- part) “"G. A. Macfarren 3d. | Praise the Lord ay ses we AY . —_ gon 8d. 

*Blessed be the Name of the Lord : H. Gadsby 14d.!*Praisethe Lord,O Jerusalem ... ... Bliss 3d. 

; Blessed be Thou, Lord God J. Kent 4d. | *Praise the Lord, O Jerusalem “E. . Hall 4d. 
*Break forth into joy “Oliver King - | Praise the Lord, O Jerusalem W. Hayes ‘4d. 
Eternal source of every joy : F, Brandies 2d. | *Praise the Lord, O Jerusalem J H. Maunder 3d. 

*Father of mercies, God of love ... John E. West 3d. | *Praise the Lord, O Jerusalem J. Scott 14d. 
*Father of mercies, God of love ... ss E. V. Hall 3d. | *Praise the Lord, O my soul ” H. Lahee 14d. 
*Fear not, O land, be naan and adit es . J.Goss 6d. Praise the Lord, O my soul J. W. Elliott 3d. 
*Fear not, O land : Can loyd 1 *Praise ye the Lord for His goodness G. Garrett 14d. 

*Fear not, O land ; a is ae “Ww arwick Jordan A Praised be the Lord ue see Te an Cc. —— 1/- 
*God be merciful unto us ... . John E. West - Praised be the Lord daily ... née iss 3 . T. Ebdon 14d, 
*God said, Behold I have given you ev ery herb G.A. Macfarren 4d. | *Praised be the Lord daily... ee C; Harford Lloyd 3d. 

*Great and marvellous are Thy works ... J. F. Bridge 4d. | *Rejoice in the Lord aes ove ns B. Tours 14d. 

*Great is our Lord one ae as . Myles B. Foster 4d. Rejoice, O ye righteous ‘ ai: Rheinberger 3d. 
*Great is the Lord a ‘Bruce Steane 3d. | *Sing praises to God i H. W. Wareing - 

*Great isthe Lord ., ’ Arthur W. Marchant 3d. |*Sing tothe Lord _... eee eee nes J. Barnby 4d. 
Hearken unto Me, ye ‘holy children un the Press) W.H. Bell *Sing unto the Lord... . Cuthbert Harris 3d. 

*Hearken unto this ... “ i H. Elliot Button 7“ *Sing we merrily F. A. W. Docker 4d. 
He in tears that soweth _ ... ee : . F. Hiller 14d.} Sing we merrily... E. V. Hall 4d. 
*Honour the Lord with thy substance . .J. Stainer 4d. | *The earth is the Lord's Alfred Hollins 14d. 
*How excellent is Thy loving-kindness... F. H. Cowen 6d. The earth is the Lord’s .. T.T. Trimnell 4d. 
*I will alway give thanks J. Baptiste Calkin 14d. | *The eyes of all wait on Thee George J. Elvey 3d. 

*I willextol Thee... .. C.M.Hudson 4d. | *The eyes of all wait upon Thee ... Myles B. Foster 3c. 

*I will feed My flock.. J. F. Bridge 14d The eyes of all wait upon Thee ... as .» Thomas Adams _ 3d. 
I will give thanks unto Thee E.J. Hopkins 6d. | *The eyes of all wait upon Thee ... a Gaul dd. 

*I will give thanks unto Thee .J. Barnby 4d. The eyes of all wait upon Thee O. Gibbons 4d. 

*I will give you rain in due season : SD Wi: Wareing 4d. | The fostering earth, the genial showers. «. J.L. Hopkins 3d. 
I will greatly rejoice in the Lord ‘ W. A. C. Cruickshank 4d. | *The glory of Lebanon 3 .. Herbert W. Wareing 3d. 

*I will magnify Thee ne : ‘ J. B. Calkin 4d. | *The harvest-tide thanksgiving (Words, - il aad ms Barnby 14d, 
I will magnify Thee J. Shaw 3d. The Lord hath been mindful of us T. Chipp 3d. 
*I will magnify Thee J. Goss 3d. |*The Lord hath been mindful of us F Ss. Wesley 3d. 
I will magnify Thee ‘ ‘Oliver King 4d. | *The Lord hath done great things H. Smart 4d. 
*I will open rivers in high places... . Edgar Pettman 3d. | *The Lord is loving unto every man G. Garrett 3d. 
I will sing a new song : ae sae P. Armes 8d. | The Lord is loving unto every man .. A.W. Batson 3d. 

*Is it not wheat harvest to- day ? 2 sie ’ Thomas Adams 3d. The Parable of the Harvest e Frank J. Sawyer 3d. 
in Harvest F Bruce Steane 3d. | *The woods and every sw eetsmelling tree .. John E. West 14d 

et the people praise Thee, O God A. R. Gaul 14d. | *There shall be an heap of corn Cuthbert Harris 3d. 
*Let us now fear the Lord our God John E. West 14d. | *There shall be an heap of corn ... .._ Ferris Tozer 3d. 

*Lo! summer comes again.. .J. Stainer 6d. | Thou art worthy, O Lord F. E. Gladstone 4d. 

*Look on the fields... Charles Macpherson 3d. |*Thou crownest the year with Thy goodness . .. Josiah Booth 14d. 

*Look upon the rainbow . Thomas Adams 3d. Thou, O God, art praised in Zion E. V. Hall 3d. 

*Lord of the Harvest ..J. Barnby 4d. | *Thou, O God, art praised in Zion ’ B. Luard Selby 4d. 
Lord of the rich and golden grain (Harve est Hymn) « F. Tozer 2d. | *Thou, O God, art praised in Zion W. Wolstenholme 4d. 
Man goeth forth... : *. Arthur Carnall 3d. | *Thou visitest the earth ee . J. Barnby 4d. 

*My mouth shall speak the praise — «. John E. West 4d. | Thou visitest the earth J. Baptiste Calkin 4d 
*O come, let us sing to the Lord . oa ne >» Bs LOUrS <i *Thou visitest the earth et .H. Callcott 2d. 

*O give thanks i ; E.V. Hall 3d. | *Thou visitest the earth “i. W. Elliott 3d. 

*O give thanks Bruce Steane 3d. | *Thou visitest the earth ae M. Greene 14d. 
O give thanks aay . W. Tucker 14d. | *Thrust in thy sickle and “a .. Thomas Adams _ 14d. 

*O God my soul thirsteth .. F. R. Greenish 3d. To Thee, O Lord ... ane C.L. Williams 3d 

*O God, who is like unto Thee .. Myles B. Foster 14d. | *Unto Thee, O God. .. “W. Wolstenholme 14d. 

*O how plentiful is Thy goodness ; . T.M. Pattison 3d. | *Unto Thee, O Lord, do we give thanks .. Bruce Steane 3d. 

*O Lord, how manifold are Thy works ... «J. Barnby 14d. | *While the earth remaineth ae “ . Alfred R. Gaul 4d. 

*O Lord, how manifold are Thy works ... RG A. Macfarren 14d.| While the earth remaineth C. Swinnerton Heap 4d. 
O lov ely peace ee a ; G. F. Handel 4d. | *While the earth remaineth B. Tours 14d. 

*O praise God in His holiness Hugh Blair 14d.| While the earth remaineth re "C, Lee Williaus 3d. 

*O praise God in His holiness : ...J Weldon 14d. | *Ye shall dwell in the land (Trio, ‘S.S.A. ‘a Pe |: Stainer 14d. 

*O praise God in His holiness... ae w. T.T. Trimnell 4d. | *Ye shall dwell in the land (s.a.T.B.) Stainer 14d. 

*O praise the Lord % ‘ Mozart 14d. |*Yeshall go out with joy . . Barnby 4d. 

*O praise the Lord of Heav en J. Goss 6d Your thankful songs upraise (Jubilee Cantata) .C. M. von Weber 3d. 








Also published in Tonic Sol-fa, 1d. to 4d. each. 





Lonpon: 


OFFICE 


FOR THE 


THE 


HOLY COMMUNION 


FROM THE SERVICE IN B FLAT 
COMPOSED BY 


C. VILLIERS STANFORD. 


(Op. 10.) 


FULL SCORE, 6s. 


String Parts, 2s. 6d.; Wind Parts an! Organ, 8s. 6d 





London: NovELLo AND Company, Limited. 


NOVELLO AND COMPANY, Limitep. 





THE JOY OF HARVEST 


HYMN FOR HARVEST 


BY 


J. H. MAUNDER. 


PRICE TWOPENCE. 
Tonic Sol-fa, rd. ; Words only, 2s. 6d. per roo. 


London: NovELLo AND Company, Limited. 
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Just Published. 


DIRECTORY 


OF 


MUSICAL EDUCATION 
PART I. 


BEING A GUIDE TO 
Choir Schools and Choral Foundations for Boys; University Degrees 
in Music; Choral and Organist Scholarships; and Public Schools of 
Music inthe United Kingdom 


EDITED PY THE 


Rev. CHARLES EDWARD BUTLER, M.A. 


Price One Shilling. 
Paper boards, ts. 6d. 


London: NovELLO AND Company, Limited. 





“ Such settings as these cannot do otherwise than tend to popularise 
the Church Service.’’—Musical Standard, ] une 6, 1891. 

‘‘ Good, effective, easy, and dignified.’’"— Musical Times, April1, 1891. 

‘‘Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘‘ Deserve extensive recognition and 
use.’’—Musical News, September 4 and 25, 1891. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


Staff Tonic 
otation. Sol-fa. 





HARVEST ANTHEMS. y 


Sing to the Lord of Harvest ... wis : 3 2d. 
While the earth remaineth _... rae — ao ee 2d. 
Blessed be the Name of the Lord _... i wo Se 2d. 
SERVICES. 

Magnificat and Nunc dimittisinC (partlyin Unison) 3d. 14d. 
Magnificat and Nunc dimittisin D ... te we 90 2d. 
Magnificat and Nunc dimittis in G wx 2d 
Te Deum in Free Chant Form ‘an sve or Sa 2d. 
Te Deum in B flat Bo ei ke et ad. 
Communion ServiceinG ... aa Par a oe 

AmeninG ... nr das a as io 1d. 

ORGAN. 
Voix Seraphique (for Recitals) aca tes =e ah 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use) ... 1/6 1/- 


London: NovELLo AND Company, Limited. 


Specimen copies of Anthems and Services free on application to 
J. H. Maunper, Hilltop, Belmont Park, London, S.E. 
A Vicar writes: ‘‘Both my Choir and People were charmed with 
your last Anthem.” 
An Organist writes: ‘‘ Your last Anthem was greatly appreciated."’ 


NEW HARVEST ANTHEM 
ComposED By EDWYN A. CLARE. 


THE FRUIT OF THY WORKS. Tonic Sol-fa, 2d. ... O.N. 4d. 

This grand New Anthem contains many beautiful effects that 

singers will perceive and delight in trinaios out. All the 
parts are good and inspiring. 

ALSO : 

PRAISE THE LorD, O JERUSALEM. 28th 1,000 site sieuaest Vda 

A very popular Anthem, sung last year at a Choral Festival 

in Downpatrick Cathedral; and this year at a Festival in 
Wem Parish Church, Salop. 

O LorpD, HOW MANIFOLD ARE THY Works. 6th 1,000... ine 

THOU CROWNEST THE YEAR WITH THY GoopnEss. gth1,000 ... 3d. 

Tonic Sol-fa, 2d. 

FEAR NOT, OLAND. Easy and pretty. 6th 1,000 ... ia “an ae 
SING UNTO GOD WITH THE VOICE OF THANKSGIVING. 13th 1,000 4d. 
A splendid Festival Anthem. Always goes well. 

How Great Is His Goopness. An impressive Anthem. 8th 1,000 3d. 
THE EYES OF ALL WAIT UPON THEE. 31St 1,000. Sol-fa,2d.; O.N. 3d. 
Very popular Anthem. Sung by 1,500 voices at Newcastle-on-Tyne. 
FavourITE MAGNIFICAT AND Nunc piMITTIS in D. 14th 1,000 4d. 
Sung at a Festival at Petersham, New South Wales. 
London: NovELLo anp Company, Limited, 1, Berners Street, W. 
New York: NoveELLo, Ewer anp Co. 





3d. 





Just Published. 


THE LIFE AND LETTERS OF 


SIKk GEORGE GROVE, C.B. 


(Formerly Director of the Royal College of Music) 


BY 


CHARLES L. GRAVES 
WITH PHOTOGRAVURE PORTRAITS, Etc. 
8vo, 12s. 6d. net. 


Punch.—‘‘ One of the very best biographies The Baron has read for 
many a day."’ 

a One of the most interesting books published for many 
a day.” 


MACMILLAN AND Co., Ltd., London. 


THE VILLAGE ORGANIST 


A SERIES OF PIECES FOR CHURCH AND 
GENERAL USE 
EDITED BY 


F. CUNNINGHAM WOODS. 


Book 32. 





Myles B. Foster 
es ... Wagner 
H. A. J. Campbell 
w. J. Warriner 


. Alla Marcia (C major) - sai oes 
Prayer, from ‘‘ Rienzi’’ (B flat major) ... 

. Moderato Grazioso (G minor) < 

Rondo Minuetto (F major) 

. Bourrée (C major) 


a Bach 
. Minuet and Trio (G major) 


aa sad a 
Cuthbert Harris 


Aue W NH 


Book 33. 


1. Minuetto (A minor) ... ai ie or A. W. Marchant 
2. Andante, from ‘* Bilder aus Osten'’ (B minor) a Schumann 
3. Allegretto Maestoso (C major) ... aaa ian W. Metcalfe 
4. Andante, from Violin Concerto (UC major) ... Mendelsschn 
5. Allegretto Cantabile (B flat major) ... R. H. Bellairs 
6. Marche Solennelle (E minor) Schubert 
Book 34. 
Harvest Song (B flat major) sae John E. West 
Tempo di Minuetto (E flat major) Beethoven 
Andante Semplice (G major) Roland Rogers 
March (C major) Schumann 


Andante con dolcezza (A major) oe bg i ..| Franco Leoni 
‘Here, yet awhile”’ (‘‘ St. Matthew’’ Passion) (C minor)... | Bach 
Dona nobis Pacem (G major) = ..  H. Elliot Button 


NAKQSwWN 


Price One Shilling each Book. 


London: Novetto AnD Company, Limited. 


~ Just Published, 


(ORIGINAL COMPOSITIONS FOR THE ORGAN. NOS. 305 tO 307.) 


PRELUDE AND FUGUE 
VARIATIONS ON THE TUNE “ST. LUKE” 
FANTASIA 


FOR THE ORGAN 
COMPOSED BY 


E. H. THORNE. 


‘A very solid and admirable addition to the ever-‘ncreasing stores 
of fine music for the instrument written by Englishmen. The com- 
poser, E. H. Thorne, is a cultured and scholarly musician, whose work 
will be most appreciated by the best judges. . . . The Prelude and 
Fugue are very fine, the latter after the form-pattern of, without the 
smallest similarity to, the well-known Bach Fugue in F (with the 
toccata). . . . Mr. Thorne gives out a theme, works it out, and leaves 
it for a second theme. This being duly worked, the two themes are 
presented in combination with splendid effect, the final pages of sus- 
pensions being precisely what all good organists like to hear and, better 
still, to play. . . . No. 306, Variations en a tune by Jeremiah Clark, 
a work in lighter vein, is yet musicianly. . . . No. 307, ‘ Fantasia,’ is 
again a great work, one, too, that needs a master of the instrument to 
play it easily. To sum, three works, of which any musician might be 
proud.”—Birmingham Daily Gazette. 


Price Two Shillings each. 


London: NovELLo AND Company, Limited. 


A LBUM OF FIVE SONGS.— 
ComposeD By MAY STELFOX. 
Price Two Shillings and Sixpence. 
London: NovELLo AND Company, Limited. 
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SERVICES, ANTHEMS, &c. 


. BLAIR, HUGH.—Communion Service in G. 


NOVELLO’S 


FOR 


MEN’S V OICES. 


SERV ICES. 




















40. ‘TBs 
14. COBB,GERARD F.—Magnificat and Nunc dim. in F, T.b. ‘B. 
16. CORFE, C. J.—Ditto, in E flat. T.1.n.B. — (Sol-fa, 14d.) 

25. DISTIN, THEODORE.—Magnificat and Nunc dimittis 

ins. ATT... *6 Nie 

48. FORD, E.—Magnificat and Nunc dimittis in E ‘fle at. ‘A-T.T.R, 
19. GARRETT, GEORGE.—Ditto, ditto, in B flat. T.T.B.B. 

23. HAYNES, BATTISON.—Ditto, ditto, in D. a.t.T.8. 

18. ILIFFE, FREDERICK.—Ditto, ditto, in D. T.T.B.B. .. 

46. L EMARE, EDWIN H.—Final Amen. A.T.T.B.2 . (on Card) 

38. LLOYD, CHV ersicles, Responses, and Litany. P0.BB. 

39. MARTIN, G. C.—Te Deum in A flat, with Benedictus in 

Chant form. A.T.T.B. ; m ‘ is 

59. NAYLOR, E. W.—Te Deum in A flat. T.B. is 

60. NAYLOR, E, W.—Magnificat and Nunc dimittis in G. T.b. 
3. READ, F. J.—Mz agnificat and Nunc dimittis in D. a.T.e. 

33. READ, F. J.—Te Deum and Jubilate in B flat. a.t.s. 

58. READ, F. J.— Benedictus in B flat. a.t.B. Ke a 
3. READ, F. J.—Magnificat and Nunc dimittisin F. A.7.7.2. 
9. SELBY, B. LUARD.—Ditto, ditto, in E. 1.7.3.8. 

35. SELBY, B. LUARD.—Ditto, ditto, in G. A.T.B. 

37- STAINER, JOHN.—Ditto, ditto, in D. a.7.T.B. 

49. STAINER, JOHN.—Te Deum. $.17.T.R. 

50. STAINER, JOHN.—Benedictus. .1.7.B. ... ae 
2. STAINER, JOHN.—Communion Service. A.T.T.P. 

45. STAINER, JOHN.—Versicles and Responses. A.T.B.P. 
26. STEGGALL, CHARLES.—-Te Deum and Benedictus in 

B flat. A.T.T.B 
27. STEGGALL, CHARLES. —Magnificat and ‘Nunc ‘dimittis 
im Biaat, ATER: .. 

32. WEST, JOHN E.—Ditto, ditto, in. a.7. TR. 

21. WEST, JOHN E.—Ditto, ditto, in E flat. a.T.p.B. 

41. WEST, JOHN E.—Te Deum laudamus and Benedictus 

in E flat. a.tT.p.e. 
ANTHEMS. 
7. AKERMAN, R. F. M.—Lo my Shepherd is divine. .T.B. 

17. BARNBY, J.—Lord of all power and might. a.T.T.B. 

34. BARNICOTT, R. S.—O worship the Lord. a.v.7.4 
31. BENNETT, W. STERNDALE -—God is a Spirit "(The 

Woman of Samaria). A.7v.T.1 
5. CALDICOTT, A. J.—Behold, how ee mere ae TT. R. 

55. CALKIN, J. B.—Thou wilt keep him. a.T.B.B. 

24 CULLEY, ARNOLD D.- -Try me, O God. A.T.T.B. 

20. DISTIN, THEODORE.—Hear me when I call. A.7.7.R. 
54. DVORAK.—At Thy feet in adoration (Fac me vere), 

from the Stabat Mater. Tenor Solo and T.T.B.B. ; 
42. ELGAR, E.—Seek Him that maketh the seven stars (The 
Light of Life). v.7.B.e. 

7. FORD, ERNEST. —_ Lord God ‘of my salvation (Domine 
Deus). T.T.B. 

44. GLADSTONE, F. E. —Almighty God. 


1. GOUNOD, CH.—As the hart pe ants. 
. HANDEL.—The Lord is a man of war (Israel in Egypt). 


B.B. 
2. ILIFFE, FREDERICK.— “Jesu, Lover of my soul. 
3. aa. > 


MENDE i 'SSOHN. 
| MENDELSSOHN. 
T.T.B.B. 

. MENDELSSOHN. 
. MENDELSSOHN. 

. READ, F. 
. READ, F. I 
. ROBERTS, J. VARLEY 
. SAWYER, F. 
. SCHUBERT, 
. THORNE, E. H. 
T.T.B.B. . 
- THORNE, 
_ WEST, OHN E. 


A.T 
3. WEST, 


and everlasting 
A.T.B. , 
T.T.B.L. 


‘A.T.T.B, 


saa teach us to number our days. 


—The word went forth (Festgesang). 
. (Sol-fa, 14d.) 

For “ever blessed (Beati mortui.) 

—The Tighteous living for ever ‘(Periti 

22.88, 

—The Lord hath commanded (Psalm #2) 


autem), 


ee fe —My soul, wait thou still. a.7.7.r 
.—Sing we merrily unto God. A.T. , 
—Why art thou so heavy. a. Solo and A.T.B. 
.—O Saviour of the world. a.7.7.B. 
A:I7:B. oat aa 
T.T.B.R. s , 
es famous men. 


J.—Ponder my words. 
F.—Great is Jehovah. 
—Let us now 


, H.—Let my ‘complaint ‘come before Thee. 





—Comfort the soul of Thy servant 
Solo and a.T.T.B. 


. WEST, tapped E.—Whom have I in heaven but Thee. 


"TOHN, E.—O tarry thou the Lord’s leisure. 
ATES. 5: a ave ve Se 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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CRYSTAL PALACE 
TRIENNIAL HANDEL FESTIVAL 
1903. 


THE 


SELECTION 


PERFORMED ON 
THURSDAY, JUNE 25, 1903, 
TOGETHER WITH AN APPENDIX CONSISTING OF PIECES 
PERFORMED AT THE GENERAL REHEARSAL, 
SATURDAY, JUNE « 20. 





Part I, 

ACIS AND GALATEA. 
Sinfonia. 
Chorus ... O the pleasure of the plains. 
Recitative Ye verdant plains. 
Air me Hush, ye pretty warbling choir. 
Recitative Lo! here my love. 
Air ey Love in her eyes sits playing. 
Recitative Rea teks O didst thou know. 

ir aa = ae As when the dove laments her love. 

Duet sea Happy we. 
Chorus ... ; .. Happy we. 
Chorus ... ase Wretched lovers. 
Recitative ae at I rage, I melt, I burn. 
Air ae ae aes O ruddier than the cherry. 
Air a aep Would you gain the tender creature ? 
Recitative His hideous love. 


Air ey one nes «.. Love sounds the alarm. 


Recitative Cease, O cease. : 
Trio The flocks shall leave the mountains. 
Recitative Help, Galatea. 


Mourn, all ye Muses. 


Chorus ... 
Must I my Acis still bemoan ? 


Solo and Chorus 





Recitative ’Tis done. 
Air Heart, the seat of soft delight. 
Chorus ... Galatea, dry thy tears. 
Part II. 
Concerto for Organ, Orchestra, and Chorus. 
Recitative My arms 
Air Sound analarm .. * ; Judas ipeanegaat 
Air Revenge! Timotheus cries. ‘Ale xander’s Feast. 
SELECTION FROM “ SOLOMON." 
Double Chorus «Your harps and cymbals sound, 
Air ‘ What though I trace. 


May no rash intruder. 
From the censer. 


Chorus sh des 
Double Chorus 


Recitative Great Prince. 

Air os Thrice blest that wise discerning King. 
Recitative ae Sweep the string. 

Air and Chorus Music, spread thy voice around. 

Air . Now a different measure try. 

Double Chorus Shake the Dome. 

Recitative ‘ Then at once from rage remove, 
Chorus ... Draw the tear. 

Recitative Next, the tortured soul release. 


Thus rolling surges rise. 
Praise the Lord. 


Air and Chorus 
Double Chorus 





APPENDIX. 
(Performed at the General Rehearsal, June 20.) 


Recitative ... Frondi Tenere Xerxes. 

Air ... Ombra mai Fu... wa ao SAO 

Air . Sweet bird Il Pensieroso. 

Air .» Honourand Arms ... «. Samson, 

Air oes . From mighty rid des Judas Maccabeus. 
Overture ae ae Occasional Oratorio. 


Price Two Shillings and Sixpence. 
_London: NOVELLO AND Company, Limited. 


"Just Publis! Published. 


SWEET LITTLE KATUSHA 


Sune sy MISS LENA ASHWELL, In 
Torstoy’s ‘*‘ RESURRECTION,” at His Majesty's Theatre, London. 
THE WORDS WRITTEN BY 


MICHAEL MORTON 


The Music, arranged from an old Russian Folk-Song, 


ADOLF SCHMID. 


Price One Shilling net. 








London: NovELLo AND Company, Limited. 
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HARVEST CANTATAS, HYMNS, &c. 








THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN 
AN EASY HARVEST-TIDE CANTATA ONE 
For Tenor and Bass Soli, Chorus, and Organ. Harvest Hymn ey J. BARNBY. 
By THOMAS ADAMS. | : Price One Penny. 





Price 1s.; Words only, 7s. 6d. per roo. 





| SOWING AND REAPING 
A HARVEST SONG Harvest Carot sy J. MAUDE CRAMENT 


By C. LEE WILLIAMS. Price Twopence. Words only, ts. per 100. 














For Soprano Solo and Chorus. CHORUS AND DANCES OF REAPE RS 
Price 1s. 6d. ; Words, 5s. per 100. a r = ry 
Orchestral Parts can be hired. AND GLEAN ERS 
By F. H. COWEN. 
r F h atorio ‘ as 
SEED-TIME AND HARVEST ee 
By JOHN’E. WEST. 
For Soprano and Tenor Soli and Chorus. THE LAST LOAD 
Price 2s. Words, 5s. per or * each with Music to the Hymns, Four-Part Sone ry J. HAMILTON CLARKE. 
onic Sol-fa, 1s. ice Thre 
Orchestral Parts can be hired. ion Treen 
THE HARVEST FEAST 
HAR\ ES? CANTATA Four-Part Sone py A. R. GAUL. 
By GEORGE GARRETT. Price Threepence; Tonic Sol-fa, Three-Halfpence 


For Chorus, Semi-Chorus, and Organ. 
Price 1s.; Tonic Sol-fa, 6d. Words, 5s. per roo, or 2d. each with 


THE HARVEST DANCE 























Music to the Hymns. Orchestral Parts can be hired. Two-Part Sonc sy MYLES B. FOSTER. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 
HARVEST-TIDE HARVEST THANKSGIVING MARCH 
By HUGH BLAIR. By J. B. CALKIN. 
For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. For the Organ. 
Price 1s. Words, 5s. per 100. Orchestral Parts can be hired. | Price One Shiliing and Sixpence. 
3 . THE JOY OF HARVEST 
THE JUBILEE CANTATA Hymn For Harvest sy J. H. MAUNDER. 
By C. M. VON WEBER. Price Twopence; Tonic Sol-fa, One Penny. 
For Solo Voices, Chorus and Orchestra. Words only, 2s. 6d. per 100. 
Vocal Score, 1s.; Full Score, 21s.; Orchestral Parts, 15s. — e mia 
Words only, 7s. 6d. per 100. THE SOW ER W ENT FORTH SOW ING 
Hymn For Harvest ry J. BARNBY. 
THE GLEANER’S HARVEST Price Three-Halfpence ; Tonic Sol-fa, One Penny. 
By C. H. LLOYD. | MAKE MELODY WITHIN YOUR 
For Female Voices. HEARTS 
Price Two Shillings and Sixpence. Hanvacn Ganda aes F. A. J. HERVEY 





Price Twopence. 


HE THAT SOWETH 
OFFERTORY SENTENCE (WITH PROCESSIONAL Hymn) 
By C. WARWICK JORDAN. 

Price Threepence. 





TWELVE HYMNS FOR HARVEST 
Selected from The Hymnary. 
Price One Penny. 








NOW AUTUMN STREWS ON EVRY 4 ; orp OF HEAVEN, AND EARTH, 


PLAIN AND SEA 
Harvest Hymn py ELIZABETH STERLING. By J. BARNBY. 
Price Three-Halfpence. On Card, price One Penny. 





A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 
AND OTHERS. 
TOGETHER WITH 
FOUR NEW HYMN TUNES 
COMPOSED EXPRESSLY BY 
SIR J. BARNBY, SIR J. STAINER, anp JOHN E. WEST. 


Demy 8vo, Price SIXPENCE. Tonic SOL-FA, PRICE SIXPENCE. 





Lonpoxn: NOVELLO AND COMPANY, LimiITED 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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Novello's Music Primers. 


A DESCRIPTION AND HISTORY 


OF THE 


PIANOFORTE 


AND OF THE 
OLDER KEYBOARD STRINGED INSTRUMENTS 


BY 


A. J. HIPKINS, F.S.A. 


Author of the Articles on the Pianoforte in the ‘ Dictionary of Music 
and Musicians" and in the ‘Encyclopedia Britannica,"’ also 
of ‘‘ Musical Instruments, Historic, Rare, and Unique." 


THE WOOD ENGRAVINGS BY JOHN HIPKINS. 





Price Two Shillings and Sixpence. Paper Boards, Three Shillings. 





As an expert on the subject of all musical instruments 
and especially those with keys, Mr. Hipkins was highly 
honoured all the world over.—(THE TIMES, June 4, 1903.) 





By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, anv FUGUE 


“ADESTE FIDELES ” 
FOR THE ORGAN 


BY 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 








Price Two Shillings and Sixpence net. 


London: NovELLo AND Company, Limited. 


Demy 8vo, Cloth, Gilt, 456 pages. Price 5s. 


HYMN TUNES 


AND 


LITANIES 


(276) 


COMPOSED BY 


Rev. J. B. DYKES, Mus. Doc. 


COLLECTED FROM VARIOUS SOURCES 
INCLUDING 


HITHERTO UNPUBLISHED. 








MANY 





EXTRACT FROM INTRODUCTION. 


The Rev. J. B. Dykes was well known to most people as a writer of 
beautiful hymn-tunes, but it will come as a surprise to some to find 
that he had written such a large number as this volume contains. 

On looking through the book one is struck by the many tunes that 
are known and loved by all religious-minded persons—tunes so 
successfully wedded to the words, that it would be difficult, if not 
impossible, to get on without them. ... They are “on the lips of 
thousands,” and are associated with the most solemn moments of 
life. But because Dr. Dykes was happy in expressing emotions in a 
way that was intelligible to the masses, we must not overlook the real 
difficulty and merit of discovering a musical way to the hearts of 
men—for not every great composer has been successful with hymn- 
tunes. 

The world is richer for De. Dykes’s music, and his memory deserves 
to be loved and honoured by all those who, like himself, strive to 
follow in the footsteps of the Divine Master. 


GEORGE C. MARTIN. 





London: NovELLo anp Company, Limited. 


A TREATISE 
MODERN INSTRUMENTATION 


AND 


ORCHESTRATION 
HECTOR BERLIOZ. 


TRANSLATED BY MARY COWDEN CLARKE. 





New EpITI0n, REVISED AND EDITED BY 
JOSEPH BENNETT. 


Price Twelve Shillings. 





This masterly treatise and accepted classic on a subject of 
which Berlioz was so consummate a master, is copiously 
illustrated by excerpts from the full scores of works by 
Gluck, Mozart, Beethoven, Weber, Spontini, Meyerbveer, 
and especially from those of the author. 





London: NovELLo AND Company, Limited. 
_, Just Published. 


PASTORAL MELODY 


LAMENT 
FOR THE ORGAN 


COMPOSED BY 


JOHN E. WEST. 











Price One Shilling. 


FESTAL COMMEMORATION 
FOR THE ORGAN 


JOHN E. WEST. 


Price One Shilling and Sixpence. 








Lcendon: NovELLO AND Company, Limited. 


———«sSJust Published. 
A CONCERT OVERTURE FOR FULL ORCHESTRA 
COMPOSED BY 


ARTHUR HERVEY. 


Full Score, ros. 6d.; String Parts, 6s.; Wind Parts, 17s. 
Pianoforte Arrangement (in the Press). 














MANUSCRIPT NOTE BOOK 


PRACTICE REGISTER 


ARRANGED BY 


C. EGERTON LOWE. 


PREFACE. 

This book is intended to meet the convenience of Teachers who 
wish to record clearly for a pupil’s guidance the work to be prepared 
for each lesson or a series. The column headed ‘‘ Time” is added for 
the purpose of indicating the number of minutes to be given to the 
daily practice of each separate subject. (This column is for the 
Teacher to fill be : 

A few pages of music paper have been inserted for the purpose of 
writing out turns, trills, &c., and blank pages have been left at the end 
on which it is suggested that a list of pieces studied should be kept or 
other memoranda made. The book will be found suitable for students 
of any instrument. 





Price Sixpence. 


London: NovELLO AND Company, Limited. 
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Just Published. 


ORIENTAL RHAPSODY 
ORCHESTRA 


COMPOSED BY 


PERCY PITT. 








(Op. 324). 
Full Score... sae oe re ae yea — ae ee 
String Parts aan er ai ae * ee saa ose 98s 
Wind Parts ons Be ee eae ee ow BIG: 
Arrangement for Pianetorw: Solo sas a ee aed “eae 





NOVELLO AND Company, Limited. 


Just Published. 


CONCERTO 


FOR 
ORGAN 
AND 
ORCHESTRA 
(STRINGS, BRASS, HARP, AND DRUMS) 
COMPOSED BY 


HORATIO PARKER. 


London: 





(Op. 55.) 
Full Score ret ase Ps Ree is sas oe <e 1OR 
Organ Part oe ais Ae ae axe aes re “| =a 
String Parts... ae ae — Sa es a o> 
Wind Parts o< pe Sa al ae ies ia aw & 





In the Press : 
ARRANGEMENT FOR ORGAN SOLO, BY 
DAVID STANLEY SMITH. 


Price Three Shilliogs. 





London: NovELLo anp Company, Limited. 


ORIGINAL COMPOSITIONS 
THE ORGAN 


JOSEF RHEINBERGER. 


In Two Volumes, price, paper cover, 6s. each ; 
lettered, 8s. 6d: each. 
Or, in separate Books :— 


VoL. I. 
TWELVE CHARACTERISTIC PIECES. 





6d. 
6d. 
od. 
od. 


FOR 


cloth, gilt 


(Op. 156.) 
Book I. Book II. Book III. Book IV. 
Preludio. Intermezzo. In Memoriam. Riposo. 
Arioso. Visione. Pastorale. Passacaglia. 
Canzonetta. Duetto. Lamento. Marcia Funebre. 


Price: Books I., II., III., One Shilling and Sixpence each. 
Book IV., Two Shillings. 


— ee 
(Op. 
_ Book I. Book II. " Ill. Book IV. 
No. 1, in Cc No.4, E? minor No.7,in D No. 10, F minor 
i 2, Aminor » 5 eG se ee G§ minor » II,in Fg 
» 3,inE », 6, B minor + 9,in D® s, 12, B? minor 


Price: Book I., pe Shilling. 
Books II., III., 1V., One Shilling and Sixpence each. 


SIX edit? ‘PIECES. 


Book I. Book II. 
Prelude. Canzonetta. 
Intermezzo. Consolation. 
Epilogue. 


Tri 
Price One Shilling and Sixpence each Book. 


TWELVE PIECES. 


(Op. 174.) 

Book I. Book II. Bock III. 
Romance. Aspiration. Agitato. 
Scherzoso. Contemplation. Improvisation. 

Book IV. Book V. Book VI. 
Solemn Festival. me Melodia Ostinata. 
Duet. Evening Rest. Finale. 


Price One Shilling and Sixpence each Book. 


London: NovELLo AND Company, Limited. 





Just Published. 
SIX 


AMERICAN LYRICS 


CONTRALTO OR BARITONE 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 





O thou, mine other, stronger part. 
O praise me not. 

Her love. 

The dark eye has left us. 

O ship, that sailest slowly on. 
Beat, beat, drums. 


AY WN 





PRICE TWO SHILLINGS EACH. 





NOVELLO AND Company, Limited. 


London: 


Sung by Mr. H. PLUNKET GREENE. 


ENGLISH LYRICS 


SET TO MUSIC PY 


C. H. H. PARRY. 


SIXTH SET—Jvust PUBLISHED. 
When comes my Gwen .. ee ee 
And yet lovehertillI die... ee -- Anon. 
Loveisabable_ .. ee ee BC «. Anon. 
I'm weaving sweet violets .. Alfred P. Graves. 
At the hour the long dayends .. Alfred P. Graves. 
Under the Greenwood Tree... -» Shakespeare. 








E. O. Jones. 


Omnt WN 





Price Two Shillings and Sixpence. 





London: NovELLO AND COMPANY, Limited. 





Just Published. 


HERE’S A HEALTH UNTO 
HIS MAJESTY 


A NEW VERSION 





THE WORDS WRITTEN PY 
A. PERCEVAL GRAVES 


THE MUSIC ARRANGED BY 


ALEXANDER C. MACKENZIE. 


Price Two Shillings. 





London: NOVELLO AND CoMPANY, Limited. 


- A SET OF 


SIX LOVE-LYRICS 


FOR CONTRALTO OR BARITONE. 





1. Gulls in an Aéry Morrice. 

2. Geraldine. 

3. Filla Glass with Golden Wine. 
1 4. The Shadow of Dawn 

5. The Nightingale and the Rose. 

6 When you are old. 





THE WORDS WRITTEN BY 
W. E. HENLEY 
THE MUSIC COMPOSED BY 


WILLIAM H. BELL. 


Price Three Shillings. 





London: NovELLo AND Company, Limited. 
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Just Published. 


WHAT SHALL I GIVE THEE ? 


SONG 
THE WORDS WRITTEN BY 
WALTER E. GROGAN 


THE MUSIC COMPOSED BY 


HAROLD L. BROOKE. 


Price Two Shillings. 








London: NovgLLo AND Company, Limited. 





Just Published. 


I LOVED A LASS, A FAIR 
ONE 


SONG 
THE WORDS WRITTEN BY 
GEORGE WITHER 
THE MUSIC COMPOSED BY 


JOHN POINTER. 


Price Two Shillings. 











London: NovELLO AND Company, Limited. 
Just Published. 


SIX 


RUSSIAN SONGS 


























1. A Ball-room meeting (Count A. Tolstoi) . P. Tchaikovsky 
2. Regret (D. Rathaus) ass Ree P. Tchaikovsky 
3. Silent Sorrow (A. Koltsov) ... A. Dargomijsky 
4. An Eastern Song (A. Poushkin) A. Dargomijsky 
5. A Rose in Autumn (N. Aksakov) .. M. Balakirev 
6. Dearest little Maiden (Folk-Song) ... A. Dargomijsky 
SELECTED, AND THE WORDS TRANSLATED, BY 
ROSA NEWMARCH. 
Price Two Shillings net, complete. 
London: NovELLO AND Company, Limited. 
NOVELLO’S SCHOOL SONGS 
Book 133. 
- 
TWO-PART SONGS 
(WITHOUT ACCOMPANIMENT). 
ConTENTS. 
A Bird Song = an oe ‘ ... Roland Rogers 
All among the barley on . Elizabeth ye 
All seek for rest she oe oes me ne Pe Abt 
Autumn woods ‘2 Matby 
Bells at eve ; es os F. Abt 
Come, ever smiling liberty . a .. Handel 
Come to me, gentle sleep ie "H. W. Schartau 
Evening song ... a ai ans wl Mendelssohn 


In the distance 
de echoes 


F, Abt 
ite ‘Onelane 
*laytime’s golden hours 


“A.W. Ketélbey 


The Bell March ; J. Brabham 
The Fountain mn See ““H. Elliot Button 
The Lord is my Shepherd ... ie ae H. Smart 
The Mountaineer ie Sea ye ae ay W. Ketélbey 
The Sabbath morn a Mendelssohn 
Welcome thou, whose deeds conspire oe Handel 


Work and play Myles B. Foster 





Price Fourpence; Tonic Sol-fa, Fourpence. 
An edition of each piece with accompaniment can be obtained. 





Auction hecme: specially for the § Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7. Leicester Square, London, W.C., hold SPECIAL SAT. FS 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month, Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 





NOVELLO’'S PRIMERS OF MUSICAL 
BIOGRAPHY. 


HECTOR BERLIOZ 
JOSEPH BENNETT. 


Price One Shilling. 
Cloth, gilt, 2s. 











London: NovELLo AND Company, Limited. 


NOVELLO’S SCHOOL SONGS. 
(EpItEp sy W. G. McNAUGHT.) 








Just Published. 


Book 65. 
TEN 
OLD ENGLISH SONGS 
(GRADE II.) 
BY 
VARIOUS COMPOSERS. 
ConTENTS. 

Where the bee sucks... ose fe ute “a ts . Arne 
Under the greenwood tree ... Old English 
Joan, to the Maypole... ane _ Old English 
Golden slumbers kiss your eyes ... Old English 
Full fathom five (Solo and S.S.A.).. Purcell 


The children are singing leas “part Chorus) “Arr. by A.M. ‘Wake field 
Spring es Arne 
The Vicar of Bray is 7th Century 
Begone! dull care 17th Century 
The three Ravens 16th Century 





Staff Notation and Tonic Sol-fa combined, price Sixpence. 
Tonic Sol- fa (B) Edition, ‘Threepence. 


Book 117. 
SEVEN 
5 a Ae ~ ud 
UNISON SONGS 
(GRADE II.) 
BY 
VARIOUS COMPOSERS. 
ConTENTS. 
My Dove 3 oe as ...4. Medley 
Violet Land H. S. Roberts 
Excelsior ! . ive Lindsay 
Poor Humpty Dumpty |e A. Medley 


The Bumble Bee's Buzz ) 
Will you walk alittle faster (Words by Lewis Carrol) R. H. Macdonald 
Things of beauty .. A.C. Mackenzie 





Staft Notation and Tonic Sol-fa combined, price Sixpence 
Tonic Sol-fa (B) Edition, Threepence. 








Book 127. 
FIVE 
J T 
FOUR-PART SONGS 
FOR S.S.A.A. 
(GRADE II.) 
RY 
VARIOUS COMPOSERS. 
ContTENTS. 
Where are the swallows ha ea ... H. Hiles 
You spotted snakes ... "..G. A. Macfarren 
Welcome to this place ; Bishop 
Summer Eve ... ; Hatton 
The Fairies’ Song Bishop 





Price Ninepence. 
Tonic Sol-fa, Fourpence. 


NOVELLO AND Company, Limited. 


MARCH 
ON SCOTCH AIRS 
FOR PIANOFORTE SOLO 


COMPOSED BY 


PERCY E. FLETCHER. 


Price One Shilling and Sixpence. 


London: 


London: NovELLo AnD Company, Limited 

















Arne 
English 
English 
English 

Purcell 
‘akefield 
Arne 
Century 
Century 
Century 


ice. 


. Medley 
Roberts 
Lindsay 
. Medley 
cdonald 
ackenzie 


ce 


H. Hiles 
acfarren 
Bishop 
Hatton 
Bishop 
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NOW READY. 


SELECTED PIANOPORTE SIUDiEsa 


PROGRESSIVELY ARRANGED 


BY 


FRANKLIN TAYLOR. 
IN TWO SETS (EIGHT BOOKS). 


EDITOR’S PREFACE. 
TuE present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique 
adapted to the needs of the average pupil, the intention being to spare the teacher the labour of choosing a 
sufficiently varied selection from the large mass of material existing, and at the same time to ensure that the different 
departments of technique shall be undertaken in the order which experience has proved to be the most beneficial. 


The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained 
may be taken in consecutive order, but pupils who are already further advanced than the elementary stage 
represented by Set I. may commence at once with Set II., which will be found to be complete in itself, and to 
illustrate all the essential elements of technique. 


Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, 
the larger collection, published under the title of ‘Progressive Studies '’ (from which the present examples have 


been selected), is of course available. 
London, 1903. FRANKLIN TAYLOR. 


PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 





Lonvow: NOVELLO AND COMPANY, LimiTED, ANnp » NOVELLO, EWER AND CO., New York. 


POSTHUMOUS WORKS BY Just Published. 


JOHANNES BRAHMS FOUR CONCERTI GROSSI 


ELEVEN CHORAL- PRELUDES shaulinanianipias 


COMPOSED BY 





FOR THE ORGAN G. F. HANDEL. 
(Op. 122) cetenceinas 
IN TWO BOOKS. No. 1, in B minor, | No. 3, in B flat. 
i; oo 2> 59 Se OR, » 4, », A minor. 








Book 1I.—Price Four Shillings net. 2 s m 
Book II.—Price Four Shillings net. PIANOFORTE TRANSCRIPTION BY 


GIUSEPPE MARTUCCI 





London: NOVELLO AND Company, Limited. 





0) RC H E STRA L W O R KS Price Two Shillings each. 


London: NovELLo AND Company, Limited. 





A. C. MACKENZIE. FROM GRIEG TO BRAHMS 
String Wind Full STUDIES OF SOME MODERN COMPOSERS 


—— Coe oe AND THEIR ART 





BENEDICTUS | Oo 26 56 RY 
"* “and Scotch Rhapsody 36 66 50 af 
“COLOMBA." Prelude . as ge Gt DANIEL GREGORY MASON. 
a. _— Le and Rustic March _ 4 0 9 3 Io 6 
or VIOLI + «+ 6 6 10 3 21 0 Ina series of essays on Grieg, Dvorak, Saint-Saéns, Franck, 
Cae tees . 2 6 4 0 ar Tschaikowsky, and Brahms, Mr. = has undertaken to show how 
i 24 . 2 0 23 7 © each man has brought to his work his own particular temperament 
LA BELLE DAME SANS MERCI" -» 5 6 1 9 7 6 and conception of his art, how each has contributed some special 
THE LITTLE MINISTER.” Overture... 4 6 10 0 — quality of expression or beauty to modern music. While the purpose 
Three Dances 4 6 It o — of the book is thus chiefly biographical, the author has considered in 
omen Three Dances (Small Orchestra) 4 6 7 0 — an introductory essay, ‘‘The Appreciation of Music,’’ and a con- 
oS —— oe os 3 0 ~ — cluding essay, ‘‘The meaning of Music,’’ points of more genera! 
7 “The Flig ae & 9 oa — interest, such as the process by which music has developed and the 
MORRIS DANC e Flight of the Spirits” ee Sai — | place of the art among men's other activities. 
PIBROCH MOTTE Violin Sol i ih 2 6 = = Mr. Mason's method is indicated by a sentence in the preface : _ 
PROCESSION 4L (Violin § in Solo and Orchestra) 6 on 6 ‘‘Music may be hard to understand, but musicians are men.'’ So 
“RAVENSWOOD " eae Bicinde and 2 6 _ — | clearly is the human aspect of the subject presented throughout that 
Pgs (Pre mee anc Ist, = the book will interest all music-lovers, whether or not they have a 
D COURANTE). ee actes : : 4 en — — technical knowledge of the art. Each essay is accompanied by @ 
RHAPSODIE ECOSSAISE (No. - acte) : 6 8 : 5 0 portrait of the musician written of and a brief bibliography of those of 
. STORY _OF SAYID." Solemn March . 6 3 9 _° his works which best illustrate the points touched on in the essay. 
TWELFTH NIGHT.” Overture 66 m0 RKO Price cloth, gilt, Six Shillings net. 








London: Novetto anp Company, Limited London: NoveLto anp Company, Limited. 
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NOVELLO’S 
MUSIC FOR MILITARY BAND] 


ARRANGED BY 


DAN GODFREY, Jun., GEORGE MILLER, Mus. Bac., 





‘D OTHERS. 











Ss. d., s 

BENDALL, WILFRED.—Pas Seul 5 0 Hormann, H.—‘' Kirmess’’ (Rustic Pictures). Book II.  ... 15 . 
CoLeriIDGE-TayLor, S.—Four Characteristic Waltzes .. 15 0 MAckeENziE, A. C.—-‘‘Benedictus" (from ‘Six Pieces for 
Cowen, F. H. —Four English Dances (in the Olden n Style) 15 0 Violin ’’) aon sits ae = ow § 0 
— Coronation March .. 10 6 —— Ballet Music ( Colomba"’) 15 0 
CRESER, WILLIAM. —Wedding ‘March 3 6—— Courante (‘‘ Ravenswood "’) I2 0 
Excar, Epwarp.—Chanson de Matin 3 6 —— Funeral March (‘‘ The Story of Sayid My 3 6 
— Chanson de Nuit < ie 3 6|—— ‘The Empire Flag "’ 5 0 
—— Imperial March g 0 MacPHERSON, STEWART.—Orchestral ‘Ballad ee 15 0 
— Mazurka... 5 O MILLER, GEORGE. —Sclemn March . ae ae one oe «63 «6 
— Sérénade Mauresque RA 5 0 Morigue.—March (‘‘Abraham"’)... 7 6 
—— Contrasts (The Gavotte, a. D. 1700 and 1900). 5 © Morrey, Cy.—Emperor Gavotte (‘ Cornflower’) 2 6 
—— Meditation (‘‘ Lizht cf Life”’ be 5 0 OusELEY.—March (‘ St. asatieil ase nan 76 
ELvey, G. J. —Festal March +H 5 0,PopuLaR Part-Soncs ... on 7 6 
FantnG, EATON.—* The Queen's Song"’ ... 7 6 RamMeEau.—Gavotte a 4 6 
— Song of the Vikings 5 0 RoEcKEL, J. L. —Graceful Dance 7 6 
Forp, Ernest.—Grand Valse (“ Faust” Ballet) .. Io 6 S1x Hymn Tunes (composed for Commemorations of ‘Queen 
— Scéne Bacchanale (‘‘ Faust’’ Ballet) .. 15.0 Victoria's Long Reign) ; ae « “28 
GERMAN, Epwarp.—Bourrée and Gigue (* Much Ado about Smart, Henry.—Festive March in D 7 6 

Nothing ~ mae 12 0 SPINDLER, Fritz.—‘‘ Husarenritt "’ 7 6 
— Coronation March ic Henry VIII. a ee 7 6 Sponr.—‘‘ Calvary "’ (Selection) y 9 6 
—— Gipsy Suite (Four Characteristic Dances) 15 o SuLtivan, A.—‘‘ In Memoriam ”’ Overture 10 0 
— Harvest Dance (from ‘‘ The Seasons "’) 10 0 —— Onward, Christian Soldiers “5% 24 
— Masque (Three Dances from ‘“‘ As 7 like it ” Music) . 15 o —— Ditto. For Brass Band . 2 6 
— Overture to ‘‘ Richard III." me ee «+ I2 0 THREE SACRED PIECES, viz. ; a 
—— Three Dances (‘‘ Henry VIII. "y” 15 0 ‘* Blessed be the God ne d Father eae S. S. WESL EY 
Gutnka.—Polonaise (‘‘ Life for the Czar") 12 0 ‘*O Gladsome Light "’ (‘‘ Golden Legend") A. S. SULLIVAN 
Gou Nop.—Judex (‘‘ Mors et Vita’’).. me 3.0 March (‘‘ Occasional Oratorio ’’) a HANDEL 
— Ditto. (For Brass Band) 2 o TscHaikowsky.—Marche Militaire ... ues ~~ 29 
— ‘‘ Mors et Vita"’ red 15 0, WareEING, H. W.—Summergold Gavotte ... 7 6 
— Marche Solennelle 7 6 WeEnpT, Tu.—Air de Ballet with Intermezzo 7 6 
—— Six Sacred Pieces ... 10 6, WEsT, Jonn E.—Maypole Dance ass 7 6 
—— ‘The Redemption "’ (Selection) cS 15 0;—— Commemoration March ... 9 0 
Haynes, Battison.—Westwood Gavotte ... em, 5 0 ZIMMERMANN, AGNES.—March 7 6 
Hiccs, H. M.—‘‘ Our Queen"? (Quick March) ... ai 5 0)/Stx Crassicar Pieces for SMALL Military Band,. 3 0 
Hormann, H.—‘‘ Kirmess"’ (Rustic Pictures). Book I, 15 0 THE MILITARY CHURCH PARADE SERVICE Book .. I 0 

Lonpon: NOVELLO AND COMPANY, LIMITED. 





THE 


PRINCE OF PEACE 
A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 


THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 





‘*No man knows better than Mr. Gaul how to write for voices. . . . | 


‘ Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. . Thro ughout the work we have spon- 
taneousness, elegance, attractiveness, in short, a never-ending charm. 
This cantata, which completes the octave of Mr. Gaul’s cantatas, we 
hold to be the best. If it prove less popular than the composer’s 
‘The Holy City,’ we shall be surprised. Mr. Gaul was engaged on 
this, his latest ‘work, for about three years, and we believe that, all 
who hear it will agree that the time was very profitably spent.’ 
Birmingham Daily Gazette. 


‘‘In every way worthy the great reputation and experience of its 
composer. 
most probably destined to become more popular than any of his other 
compositions. . . Worthy the study of choral soci-ties of every 
grade.’""—North Staffordshire Sentinel. 


‘* Admirably written for the voice, enhanced by charm of rhythm 


and picturesque accompaniments. _Birming ham Daily Mail. 
s.d. 
Vocal Score, paper cover 2 6 
* paper boards 378 
PP scarlet cloth ‘ in he 
Voice Parts, for the use of Choral Societies. each I o 
Tonic Sol-fa Edition ies on ots CO 
Words only ... per 100 5 0 


Band Parts (the sess of)'0 on 5 application to the Composer, 
Gillott Lodge, Edgbaston. 


London: NOvELLO AND Company, Limited. 


Is indeed a work of a very unusual character, and | 


PATERSON AND SONS, 


26, CASTLE STREET, BERNERS STREET, W. 


IMPORTANT W ORKS FOR CHORAL SOCIETIES. 


BONNY KILMENY 


A CANTATA FOR SOLI, CHORUS, AND ORCHESTRA 
The Words adapted and arranged for the most part from Hogg's 
‘‘Queen’s Wake"’ by J. M. C. 


THE MUSIC COMPOSED BY 
HAMISH MacCUNN. 

Staff Notation, 2s. net; Choruses only, Staff Notation, 
Accompaniment, 1s. net. Tonic Sol-fa, 1s. net. 
| Harmonium Part (in lieu of Wind Instruments), 3s. net. 

Words, 3s. per 100. Full Score (MS.). Orchestral Parts (Printed). 
THE SOLOS ARE FOR SOPRANO, TENOR, AND BARITONE. 
Duration of performance, one hour. 


THE STRATHEARN SERIES OF PART-MUSIC 


58 Nos in Staff andin Sol-fa. Includes compositions by H. MacCunn, 
— | W.A. Barratt, H. A. LamretuH, Wo. WaLLace, F. PETERSON, &Cc. 


with Piano 


Catalogues, with Contents of above Series, sent free on application. 


PATERSON AND SONS, 
BERNERS ST., W.; 27, GEORGE ST., EDINEURGH. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH 


Mus, Bac., Cantab. 


26, CASTLE ST., 


London: NoveLto anp Company, Limited. 
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THE JUNIOR VIOLINIST 


EDITED BY 


C. EGERTON LOWE. 





CONTENTS. 





Book 
1. SEVENTEEN MELODIES. Arranged for 
the Violin in the First Position, with Piano- 
forte Accompaniment .. ta ae os F 6 
TWELVE MELODIES. Arranged for the 
Violin in the First Position, with Pianoforte 
Accompaniment * E 6 
. TEN MELODIES. po a the V iolin 
in the First Position, with Pianoforte 
Accompaniment ne ae a o, FG 
. ELEVEN MELODIES Arranged for the 
Violin in the First Position, with Pianoforte 
Accompaniment fa ee oe oe 6 
5. SONATA IN C MAJOR (Mozart) For 
Violin (First to Third Position) and Piano- 
forte ae I 6 
. EIGHT SONGS WITHOUT WORDS 
(MENDELSSOHN). Arranged for Violin (First 
to Third Position) and Pianoforte .. a a. 
. SONATA IN F MAJOR (Mozart). For 
Violin (First to Third Position) and 
Pianoforte re I 6 
. PHANTASIESTUCKE, * 73 se naaaclily 
For Violin (First to Third Position) and 
Pianoforte aa << me ae Re Fk oG 
g9. SONATA IN E MINOR (Mozart). For 
Violin (First to Third Position) and Piano- 
forte Re I 6 
1o. THREE PIECES; = Mail ‘Prelude 
in E minor, and Waltz in B minor (Cuopin). 
Arranged for Violin (First to Fifth Position) 
and Pianoforte .. we o£ 6 
11. THREE ROMANCES, Op. 94 ended 
For Violin (First to Third — and 


S 


w 


> 


a 


“I 


co 


Pianoforte ae = i 6 
12, SIX DUETS FOR TWO VIOLINS, Op. 8 
(PLEYEL). First Position .. I 6 
13. SIX DUETS FOR TWO VIOLINS, ‘Op. 48 
(PLEYEL). First to Third Position.. e (8. 6 
14, SCALES AND ARPEGGI (C. EGERTON 
Lowe) .. ee t< (FY 6 


15. SIX SONATIN AS FOR. V IOLIN (WEBER). 
Nos. 1 to 3. First to Fourth Position ze 26 
16. SIX SONATINAS FOR VIOLIN (WEBER). 
Nos. 4 to 6. First to Fourth Position ae 6 
17, EIGHT MOVEMENTS, from the String 
Quartets (Mozart). Arranged for Violin 
(First to Third Position) and Pianoforte 
(with 2nd Violin ad /:b.). Nos. 1 to 4 co 26 
18. EIGHT MOVEMENTS, from the String 
Quartets (Mozart). Arranged for Violin 
(First to Third Position) and Pianoforte 
(with 2nd Violin ad lib.). Nos. 5 to8 ee 


nd 
° 


Lonpon: NOVELLO AND COMPANY, LimitTep. 


Just Published. 


- 
POLONAISE 
IN A MINOR 
FOR 
VIOLIN AND PIANOFORTE 


COMPOSED BY 


HENRY E. GEEHL. 


Price Two Shillings. 








London: NoveLLo anp Company, Limied. 





Just Published. 


ROMANZA 


FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 


HENRY E. GEEHL. 


Price Two Shillings net. 


London: NovELLo anp Company, Limited. 
Just Published. 


THREE DANCES 


(In Canon throughout) 


In separate numbers. 





FOR 
VIOLIN AND PIANOFORTE 
No. 1. Gavotte No. 2. Minuet No. 3. Waltz. 


COMPOSED RY 


BATTISON HAYNES. 


Price One Shilling and Sixpence each. 





London: NoveLLo anv Company, Limited. 
Just Published. In separate form. 


VALSE BOHEMIENNE 


(No. 1 of ‘‘ Four CHARACTERISTIC WALTZES"’) 


VALSE RUSTIQUE 


(No. 2 of ‘‘ Four CHARACTERISTIC WALTZES"’) 


VALSE DE LA REINE 


(No. 3 of ‘‘ Four CHARACTERISTIC WALTZES"’) 


VALSE MAURESQUE 


(No. 4 of ‘Four CHARACTERISTIC WALTZES"’) 


S. COLERIDGE-TAYLOR. 


Arranged for Violin and Pianoforte by THE COMPOSER. 








Price One Shilling and Sixpence each. 





London: NovELLo anp Company, Limited. 








Just Published. 


SIX 
HIGHLAND DANCES 


FOR 


VIOLIN AND PIANOFORTE 


JOHN B. McEWEN. 


Price Two Shillings each. 








1.In Dminor. 4, Adagio; Vivace; Poco meno mosso. 

2.InF. #, Allegretto; 3, Poco Adagio. 

3. In D minor. §&, Allegro con molto moto; 3, Meno 
mosso, un poco rubato. 

4. In D. 3, Andante con molto espressione ; 2, Allegro 
di molto. 

5. InDminor j, Allegromolto marcato; Largamente, 
con om espressione. 

6. In D. 4, Con moto; Meno mosso, molto espressivo. 


London: NovELLto anp Company, Limited. 
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Just Published. 





Dedicated to and played by Miss Maup PowELt. 
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THE TIMES. 
It was far easier to realize and enjoy the beautiful Ode performed 
for the first time at the Albert Hall on Thursday night than it is to put 
into words a record of the impression it made. Sir Hubert Parry's 


music is always straightforward, vigorous, and masterly in design; | 


but he has seldom given us a work so easy to follow at a first hearing, | : 4 ‘ neve 
8 x B; | too, is the contralto solo ‘‘ Aye, let hate and pride conspire,”’ and it is 


and yet so intricate in the development of its themes as ‘‘ War and 
Peace,’’ an ode sei to remarkably fine words. . . . . the words and 
music seem to have grown up together, and the first impression, the 
musical picture of Hate and Pride, is more definitely produced by 
the prelude for orchestra than by the words sung by the baritone 
soloist. ..... The texture of the choral writing is amazingly rich; 
and in the orchestration—so far as it could be properly heard in the 
Albert Hall —there are numerous touches of genius, notably a reiterated 
phrase on the horn in an accompaniment to a beautiful passage, ‘‘ Out 
of the reach of cares and fears,’’ occurring in the Dirge. 


DAILY TELEGRAPH. 

Written for a choral society, we naturally find in ‘‘ War and Peace"’ 
a liberal allowance of choral music, each chorus dealing independently 
with its own particular subject, as also do the solos. So far this is 
the old fashion and, in our opinion, the best fashion. . . . His music is 
always interesting, often beautiful, and effective in a high degree. 
This fully appears in the ‘‘ Peace'’ section where number after 
number, by directness of expression and freedom from unnecessary 
complication, carries not only sensuous pleasure but intelligent 
conviction. . . . The composer excels, as we all know, in elegiac 
music. He has the touch which calls for tears, and in the present 
case we are disposed to dwell lovingly upon such tender and 
sympathetic strains as those of the Dirge, ‘‘ Out of the reach of cares 
and fears,’’ of the tenor solo, ‘‘ After tumult, rest,’’ and of the final 
ensemble, with its long-drawn and touching ending. For these, and 
others like them, ‘‘War and Peace"’ will live. They plead an 
exalted argument in the language of beauty, without which all art is 
worse than a tinkling cymbal. 


PALL MALL GAZETTE. 


Let us at the outset give the composer all words of praise, from a 
general apart from a distinctive and individualized point of view. 
His libretto is strenuous and full of determination. He does not 
attempt to write what Matthew Arnold once called ‘‘ poetical poetry.” 
His is rather the art of the rhetorician, so far as the words are 
concerned; and we are bound to add that the same point of view 
steals into his music. That music is, nevertheless, altogether 
excellent. . . . There is really much genuine emotion in the end of 
the first chorus, ‘‘ Strike now.’’ The chorus for female voices, 
‘* Be strong, O brothers,” is a piece of work that shows Sir Hubert 
Parry in one of his genuinely exalted moods, in which his really 
elevated emotion is exactly and precisely related to his profoundly 
felt technical accomplishment. . . . Later, there was a special note 
of courageous nobility in the chorus, ‘‘Hands together’’; the 
tenor solo, ‘‘ After tumult, rest,’’ is a peculiarly beautiful number, the 


end possessing a fine and fresh quality of feeling. Towards the end | v 
| full of varied contrast and impressiveness. 


there was an odd little reminiscence of Gounod, which, however, came 
to be forgotten in the final chorus, which is in the best sense 
musically significant and sincerely felt. 


MANCHESTER GUARDIAN. 

Sir Hubert Parry is a master of contrapuntal forms, and in that 
direction shows his power, especially in the latter part of his sym- 
phonic ode. The orchestration is both delicate and rich in colour, 
qualities which are at once revealed in the lengthy introduction. 


fugato with wholly delightful effect. 





| 


GUARDIAN. 

The bass solo in the prologue, descriptive of the fallen angels 
Pride and Hate, joint authors of war, is a lurid and powerful piece of 
declamation, and its climax at the words ‘And all the splendid 
panoply of war,’’ where the swinging march-tune first bursts upon the 
ear, is a dramatic touch of the finest quality. Admirably expressive, 


rich in phrases of eloquent and pathetic beauty. Almost the finest 
section in the whole work is the Dirge; above a slow-moving figure 
in the accompaniment the chorus sing a series of solemn diatonic 
chords, then the soprano voice takes up the lament, and the chorus 
enter once more with a hymn-like phrase, accompanied by a mys- 
terious figure on the horn, the whole passage being most touching in 
its manly simplicity... .. There is a charming melody at the words, 
“*O for that day when all men’s hearts shall beat,’’ which in its outline 
irresistibly recalls the immortal tune which adorns the last pages of 
‘*Blest Pair of Sirens,'’ and on it the composer constructs a short 
Then the prayer returns, and 
the words ‘‘Grant us thy peace’’ are softly breathed by alternate 
quartet and chorus in solemn antiphony. The whole passage is 
devoid alike of new rhythmic devices and of recondite harmonies, 
and is a striking instance of the sublime effect that a master hand can 
produce by the simplest possible means. Speaking of the Ode as a 
whole, we may point to the striking skill with which the two funda- 
mental motives, in ever varying forms and settings are made to 
permeate almost every bar of the music, and thus to convey that sense 
of unity which is so essential to the best works of art. 


YORKSHIRE DAILY POST. 

The composer has been his own librettist, and while the diction of 
his poem shows a literary instinct and poetic feeling entitling it to 
consideration on its own merits, it furnishes also, as might be 
expected, a fertile and suggestive theme for musical treatment. A 
very slight acquaintance with Dr. Parry’s character enables one to 
recognise his individuality in the high aspiration towards all that 
makes for righteousness, and in the love for his fellow men and the 
optimistic belief in their capacity for goodness that colour the poem. 
In that it presents a series of moods, even more than a series of 
pictures, its fitness for a musical setting is obvious. . . . The nobility 
of thought in this Ode may be imagined, even from this hasty 
summary of its leading features, and this characteristic seems to be 
reproduced in the music, which is vigorous and masculine, yet tender 
and sympathetic, and makes one, after perusing it, eager for an 
opportunity of hearing the work. 


BIRMINGHAM DAILY MAIL. 

The Ode opens with a lengthy orchestral intrada, containing the 
chief leading motive which predominates throughout the work. This 
prelude lends itself to rich orchestral colouring. . ... The chorus 
that follows the bass song is for male voices, vigorous and stirring, 
and of virile power. .... The section ‘‘ Comradeship’’ is expressed 
in a chorus for female voices of great dramatic intensity, and is finely 
written. The section of the Dirge is a chorus in four parts, with 
soprano solo, and here the composer shows his majestic and powerful 
vein that always characterizes his orchestral accompaniments. The 
final section of the War, the ‘‘ Home Coming,"’ is eloquently dealt 
with in a chorus and soprano solo, ‘‘ Ring the tidings far and wide," 
The Peace section is 
preceded by an orchestral prelude, after which there is the tenor solo, 
‘‘ After tumult, rest,’’ a truly lyrical and finely-written number, 
enhanced by delightful harmonic changes. This is followed by a 
quartet, ‘‘ Sing the glories of peace,’’ with important solo passages, 
constructed in a tuneful and captivating manner. The next number 
is a choral march, ‘ Forward through the glimmering darkness,"’ one 
of the most stirring sections cf the entire work The Ode con- 
cludes with a chorus and quartet, ‘‘ Grant us Thy peace,”’ in which 
eight-part writing strongly figures, the accompaniment being built 
upon the chief motive of the prelude. 
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